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PETRING 





THE MUSICAL COURIER. 











New York. 


Mr. FRANCIS STUART, 


Teacure ov Sincinc. Purit or Lamperti Tee 


(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Faanwcesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert, 28 and School Positions Secured. 





BABCOCK, 
Connects Hatt, New York. 


Teleph ¢ 2634 ¢ 
MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace, New York. 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
West Seventieth Street, New York. 


Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE 


VOICE COLTURE. 
803 Cornegio Hel Hall, 


York. 
Miss MARY FIDELIA BURT, 


ad et of Original Methods in sig Singing, 
Li er ta Musical Stenography. ll materiais 
an ted. No authorized teachers in Greater 


New York. 
New York Scheel, Brooklyn, 
trg Carnegie H 48 Lefferts Place. 
LEOPOLD  WOL FSOHN, 

PIANO INSTRUCTION. 


dios: 1 Madison ave., cor. 116th st.. New 
- York. ca 986 ‘Bergen st., Brooklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
8:0 Carnegie Hall, New York City. 


Mrs. KURTH-SIEBER, 
R rock’. INSTRUCTION. P 
dence-Studio: 44 Plaza Street, 
Tebeghous asve Preapect. “ Brooklyn, N. Y. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York 


78: Park Avenue, New Vere City. 
MISS DORA DUTY JONES, 


DICTION. 
English, German, French and Italian, Phonetics. 
“Th 





e Raymond,” 42 East 28th Street 
DOUGLAS LANE, BASSO. 
Man nt Stephen Arnold, 


5 rath St. Seow 7. cunt Be 
Py y 3 omy, Tons Sooctelit. ,, Suation, 19 
Miss AVICE BOXALL, 

HARPIST. 

Management weary Wolfsohn. 

8 East 47th Street. 
MRS. DYAS-STANDISH, 

SOPRANO. 


CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gig E. syth St. Telephone, 5393 Gramercy. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Philharmonic Society. 
INSTRUC CTION. 
08 East Sixty-first Street, New York. 
EFFIE STEWART, 
DRAMATIC SOPRANO. 
wae Searestes. 
Come 
3s West Eleventh St.. + York. 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION. 
Studio: gs: E. 83d St. The Marum Quartet. 


Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION. 

Carnegie Hall Studios. 

EUGENE C. HEFFLEY, 
PIANIST ~ Pi 

Studio: 707-708 Carnegie Hi 
ZILPHA CARES WOOD, 

VOCAL AND OPERATIC SCHOOL. 
Carnegie H ork 


1, New 
prepared for Church, Cone crt, Oratorio 
mem. %, Send for Booklet. 


Miss CAROLL BADHAM, 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 

Vocal Instruction and Repertoire. Training for 
Concert and ra. Assistant Teachers for Act- 
ing, Piano an Languages. Address The Lin- 
laugh, 2647 Broadway. one 1152 River. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of eae Lescuerizxy Meron. 
Studio: Carnegie Hal New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St.. New York. 


HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, 7,8 and 19 W. 32d st. 
Phone: 3400 Madison 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rogth Street, New York. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


Carnegie Hall Wednesday and Saturday. 
Address “The Emerson,” 510 West 1:21st St. 


Sicnor FILOTEO GRECO, 


Tus Art or Sincince. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 
PERRY AVERILL—Barirong, 


OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION. 


220 Central Park South, New York. 
J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Street, 
*. © Near Broadway, New York. 





CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East :41st Street, New York. 


FRANK HEMSTREET, 
Baritone. Teacher of Sess The Sixty-seventh 
St. Studios, 27 W. 67th "Phone 1123 Columbus. 


LILLIAN MILL E R, 


Teacher of Piano, Harmony and Comegsiticn 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


r 7 
KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage 
ments Secured. Private "Phone. 
Residence-Studio: 76 West Eighty-second street. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 


University. 
Studio for Voice Culture and Repertor 
138 Fifth Avenue, New 


POWERS-HOECK STUDIOS. 


Co-oOPeRaTIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 


oice. iano. 
Studio (and invariable address): Carnegie Hall, 
ew 


JULIA C. ALLEN, 


Viowrw Sotorsr ano Teacuen. 


CORDELIA FREEMAN, 


Vorce Cutrure anno Conpuctine. 


Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; re and Carbondale, | Pa. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-third 5t. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: 100 East Seyenty-third street, New York. 





























Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 
Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


res. 
138 Fifth Ave., New York. 


JOHN KING ROOSA, 


VIOLINIST—INSTRUCTION. 
Concerts and Recitals. 


Certificated bz, Seve, of Prague. 
167 . s7th St. 


MR. SAMUEL BOWDEN MOYLE 


Voice Cult Style and Artistic Si Per- 
fect Tone, Pertec t. Diction in E eng 
French and | Residence-Studio: 

No. 39 West tT Twentieth St., New York City. 


MARGARET eae 


MEZZO CONTRALTC 
CONCERTS, RECITALS. 


1003-6 Carnegie Hall. 








Vocal Instruction. 


ALICE BREEN, SOPRANO. 
Teacher of Singing. Successful pupils in Europe 
and —. Opera, Oratorio, Concert repertoire, 
Tonal beauty, refined style and perfect method. 
Endorsed “4 "Patti, Calvé, De Reszké. Receives 
Wednesday afternoons, 843 Carnegie Hall. 


MARIE pe LEVENOFF, 
LAUREATE PARIS CONSERVATOIRE 

Piano, Vocal, Harmony and Sight Reading 
The University, 106 W. Forty-seventh St 











FLORENCE E. GALE, 





FREDERICK E. BRISTOL, 
TEACHER = SINGING. 
Ryan Building, Room 1: 
No. 140 "West 42d St., New York. 


ENRICO DUZENSI, opera Tenor. 
Tegghes Old Italian Py gO Tyeches f +s 
+ X- Washington, D. <" 


voices ited 
14$ East Eighty-third Street, ‘he York. 
ARTHUR CLAASSEN, 
Conductor German 
Conductor Arion 5S 








34! Jefferson Avenue, 
New Y 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





Teacher of Velge a, Piscinn, Style and Diction. 
Italian Method. te to 1, Monday 
and Th y. 

a2 West o8th Street. 


BRUNO HUHN, 
38 West j Petty coveath Street, New York. 


Lessons. 
Te Vecuae Bake, 





and Répertoire. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studic: 507 Ave., cormer sad St., 
New York. 





Conductor of Saengerbund. 
New York Stadies Utes 7 
AL nway Hal 


WESLEY WEYMAN, 


HUGO STEINBRUCH, 


: 4$0 Fifth Street. 





HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


AMY FAY, 
CONCERT PIANIST AND TEACHER. 
60 W. oath St. 


SERGIUS I. MANDELL, 


SOLO VIOLLINIST—INSTRUCTION. 
Studio: sp! East 8ist St.. New York. 
Phone: 2934—-7oth St. 











EDWIN H. LOCKHART, BASSO 
VOCAL CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 
_Studio, 816 Carnegie Hall, New York. 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO. 
Instruction. Ensemble Classes. 


Holbein Studios: 139 W. ssth St., Room a, N. Y. 


LEO SCHULZ, 
"CELLO VIRTUOSO. 
Private Pupils for "Cello and Ensemble. 
Studio, 562 Park Ave., N. Y. 
Mondays and Thursdays, 1 to 3 o'clock. 


HOPKINSON, BarIrTone. 


ORATORIO—RECITAL—CONCERT 


Address ANDERSON MUSICAL BUREAt 
7 W_ 48d Street. Phone, 214 Bryant* 


MISS MARTHA WALTHER 


SOLO PLANET ThOCeER AND 
Classes or private cnt ty ‘for solo or en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth street, New York City. 


HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION. 
Ardsley Hall, 320 Central Park West. 


F. W. RIESBERG, 


INSTROCT ER FARR. ORGAN. HAR. 
MONY. ACCOMPANIST 


GR, os4 Eighth Ave., corner 56th 
St.. New York. ‘Phone: 452 Columbus. 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room sos, Carnegie Hall, New York. 


MME. A. HERZOG, 


VOCAL Ee 
3 Carnegie Hall. 
Tuesdays and Frida a ; “es 4 P.M. 
Residence-Studio, Hotel St. George, Brooklyn. 
Monday and Thursday, to to 12 A. M. 


SERRANO VOCAL AND PIANO 
TPs pidge 
































recher wy — and Joseph Maerz. 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West roth St.. New Yort 


Mr. anpD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New Yor* 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St. and Central Park West. 


DANIEL VISANSKA, 
VIOLINIST, 
Just returned from Berlin after nine years of «.- 
cessful concertizing and teaching, will accep’ 
gagements and a limited number of pupils. 
Address: 488 St. Nicholas ave., New Yor 











HEINRICH MEYN, 
TENOR. 
Concerts, Oratorios and Recitaa 


Studio: 302 Carnegie Hall 
esidence: 167 West Sixty-four?’ 


CARL VENTH, 
VIOLIN SCHOOL. 
43 Seventh Avenue, 





Brooklyn, New York. 


CHARLES HERBERT CLARKF 


TENOR 





Vocal Instruction. 
Carnegie Hall, New York 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIS1 
Concerts and Musicales Arranged. Mon. » ¥ 











Thur., 5 _ Main St., East Orange, a 2 

qoth St., New York. "Phone: s620 38th. 

SALLY FROTHINGHAM AKERS 
SOPRANO 


Vocal Instruction. 201 West 87th Str. 
"Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Cova 








FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Faelte 


Pianoforte School, Boston, class of ‘98. Person 
interview, 11 to 1 every day except Tuesday an’ 
Friday. 


Studio: 116 Carnegie Hall, New York 


Miss GENEVIEVE BISBEE, 


PIANIST. 

PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 

23 West 67th Street, New York City. 


DR. FRANKLIN LAWSON, 


: TENOR. 
Studio: 7 West 42d St.. New York. 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul 
o14 Carnegie Hall, New Yor 














LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church and Opera. 


Mondays and Thursdays, 1:0 a. m. 6 p. m.; othe 
days, 10 & m. 2:30 
32 East wane. third street, New York 


DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st.. New York City. 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogers 
tgs East 18th Street, New York. 


Telephone, 6223 Gramercy. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
so4 Carnegie Hall, 














New York 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Iwstauctiow 

asi West 7rst St. 4 Telephone 483 Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studi Eigh 
"4 cok top. udios, Eighth ave. and Fifty 











FREDERICK W. SCHALSCHA, 
VIOLINIST. 


Instruction and En ble Classes 
Studio: 1189 Madison hve. Rear 87th St 





Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 





PIANIST. 


Teacher at — Jaathute of Musical Art, 
Avenue. | 


Address: 80 Washington Square, New York City. 





Oratorio, een * Musicales. . 
, Production and 
tudio: yoo Carnegie Hall, New You 


Telephone: 1350 Columbus. 





MISS EMMA THURSBY, mi 
SOPRANO, 
Will _ receive a limited ++ — of pils. 
Phone Soe r, 



























THE MUSICAL COURIER. 











NEW YORK. 





NEW YORK. 











BOSTON. 





BOSTON. 








THE SEW YORK INSTITUTE FOR VIOLIN PLATING. 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 





te Br 
The or tor W. ey St New York ole = “~y -y4--~] tthe heb to students 
WALTER S. YOUNG, Mme. MARIE CROSS-NEWHAUS, 
VOCAL INSTRUCTION. Drescroa. 


VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
INSTRUCTOR OF PIANO AND VIOLIN. 


Velse Peoduett L 
ey 8e1-802 Carnegie Man ee York. 


EVA B. DEMING, 
SIGHT SINGING, EAR 
Piang tt HORAL MU 





TRAINING, 
SIC. 








Aatateat ‘Teachers Ss . 
Carnegie: Pirall, a on. Thurs. M. Ad zommets ee gence Sogo motes WA. West 
ow Col. esidence, Studio, “Hote Wraiton - om &. town address care of "Sohmer & Co., Schmer Bide. 
: : Fifth Ave... cor. aed St 
GEORGE F. GRANGERRY. JACK MUNDY, BARITONE 


VOCAL INSTRUCTION. 
Studios: 198 Fifth Avenue. 


THE CHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 


ihe Faelten System of Pianoforte Instruction. 
ormal Course for Music Teachers. Booklet. 
Carnegie Hall. 








Teacher of Artistic tp | 10 Carnegie Hall, 339 Hudson Avenur 
Italian, and New York City Albany, N.Y 
lish. Pure Italian method of rotce “a4 ’ 
piecing om itene bulldi Perfeet = 

* srcDlcs; WILLIAM \, JFALK, 
coompen 





a17-818 — Hall, New York 


. JULIE RIVE-KING 


Studio: Carnegie Hall, New York. 
“MAY BE SEEN MONDAYS AT 4 P. M. 


MM. ELFERT- FLORIO 
212 West 44th Street. 

CS Tastee aa, aay Sat 
ARTISTIC SINGING 


and ae ee —— method of tone production. Pro- 
wssionals coached 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec- 
tion with European Engagements 


Fer tafermation call at Room 1211, CARNEGIE HALL 


>. 0, BENNETT 


VOCAL INSTRUCTION. 
Sulte 401, Carnegie Hall, New York. 


INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 
’Phone 2076 R—T0th. 

Has coached Mrs. Josephine Ja- 
coby, Miss Carrie Bridewell, Mr 
Emilio de Gogorza, Mr. Edward 
Johnson, Mr, John Young, Mre 
Marie Rappold Robert Blass and 
me. Camille Sey gard 


A. J. GOODRICH. 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of 
orizing Khe 


Residence Studio: wy x ‘Nicholas wl 
"Wednesdays and Saturdays, » 196 Fifth Ave. 


H. R. KNOPF, 


Fine Old Violins, Violas and Celles. 


Also Bows Best Italian and German Strings, 
Cases and Trimmings 


Maker of the celebrated HR Knopf Violins and Celios 


Bele Agent for the celebrated Sartory. Paris 
Vietia and Celtic Bows 


ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Hill’s 
Piano 
Schoo Open alt the Year. 


JAM ESTO WN-OWN-CHAUTAUQUA. HN. ¥, 








New 








EARL H. HILL, Director. 


Strictly a Piane School. 
Competent assistants. 
Full course ip 
Ensemble in jaases of 

twelve at six peanen. 
Splendid equipment. 
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STARR PIANO COMPANY 


Richmond, Ind. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone ee and touch be ae 





















oa de en te 2 0 2 0 ee ee ee eee 





~ AMERICAN INSTITUTE. OF APPLIED wi 


(THE METROPOLITAN COLLEGE OP MUSIC). 
Evoar O. SILVER, President. 212 West 60th St.. NEW YORK CITY. 
The Posuity ont ——_ yo ay Albert Ross Pyne. 


Rowe Shel ‘aul Sevage, Paul wlins Baker, 
Ende, Kate iy ter teng Willen F'see Geo. Coleman = Call 
Lanham. Mary Fidelie Be Burt, A Aavange — von Ende, Fannie Greene, 
Felix Boucher, Margaret Goetz and others. 

The ad are led in America. 





Send for Circulars and Catalogues SATE $. CHITTENDEN, Dean of the Faculty. 


[0 Musical People and to Professional Musicians 


INVESTIGATE THE 








Special courses for training teachers 
Valuable literature free. Results tell 
Method,” 


Mae. FRANCES VARS, 
THE ART OF SINGING 


CLARA E. MUNGER, 
TEACHER OF ay 
Huatingtoa 











aS "77 Ave., Boston. 73 St Botolph St., Boston, Mass 
ARTHUR J. HUBBARD. Send Postal for Brochure p 
VOCAL TEACHER, Mr. ALVAH GLOVER SALMON, 


199 Tremont Street, 











CARL FAELTEN, Director 


Boston, Blame Piano Setaie—-Lestnee, Chasiias Music)—In 
JESSIE DAVIS, Huntington Chambers, Boston 
PIANIST. | RICHARD PLATT, 
Studio: Steinert Hall. | ee 
udio: . Steinert Hall, Boston 
Residence: 5 West Cedar St., Boston | eee — a fe 
Mr. FRANK MORSE, | FAELTEN 
Vocal Training for Sa *__.., | P 1A N Oo F oO R T E 
go and 3a Steinert Hall, 162 Boylston st., Boston SCHOOL. 
ME. GERTRUDE FRANKLIN, | 
VOCAL INSTRUCTION. | eo 
ate yy — > ™ | ‘ 30 Huntington Ave.,BOSTON, 
Fi. Li CHER MUSIC METHOD. | suNDAY CHAMBER CONCERTS 





EVELYN A. FLETCHER-COPP | Chickering Hall, Huntington Ave., Rostor 
Hom. eddress: 1e7 Thorndike street, Brookline, | Under the direction of Mr. H. G. Tucker 
Mass. | Nov. s, 1905, and every Sunday to and including 
a farch 25, 1006 
Es - am Organizations and Assisting Artists K neise! 
Me. EV E RETT E. TRU FE rT E. wartet, Boston Symphony Quartet, Adamowski 
ORGANIST wartet, Longy Club, Margulies Trio, of New 
Recitals Lessons ork, and other leading artists 
Studio: 2:8 Tremont St. = Ss se 
THE GOTTI — CONSE RVATORY OF 
MME. BIRDSALL-STRONG, SIC, 
VOCAL INSTRUCTION. oo East ::6th St., on ~s A special cl for 
7" Ave ew music and orchestra. D rector, HERR 





Studio: Symphony Ch 
Tenens oe : D. GOTTLIEB, formerly the Conductor of - 
AL Band of Russie 


Hote! “Westminster.” 








THE BERTA GROSSE-THOMASON 


WILLARD : 
SCHOOL FOR PIANO, 


350 Pegrew St., Brooklyn 
so Fulton St., Brooklyn 
Breach ) einway Hall, Room 16, New York 
Studios: | 98 Mapte Ave., Morristown, N. J 
Tel. Call: 4207 


Main 





Basso Cantante 


Studio: 149* TREMONT STREET WILLINNE. PHILP, Tew 


Rec ital Concert and Oratorio 
Forme Leading Tenor The 
Bosto onians. Pupil of Garcia 
Management Medalist R. A. M., London 
Specialtie Coaching tn Opera 


GEO. W. STEWART 
120 Tremont St., BOSTON 


and Volk ¢ Production 


| State 814 C4RNFOIB HALL 


esidence: Hote! Endicott 


“CHAPMAN 
; MUNSON = 

















SOPRAKO 
Address 
116 West S5th St. 
NEW YORK 
Phee  S008K Ni weretde 











Lou Srniwe Tourn 
THeopone Thomas Oncumerna 


Address 170 West TEth Street, HEW YORK 


11S) River 








a ~ 
" we 
os A 
a ~ 
°o 

COROCERTS, CRATORIOCS, FECITALS. 
INSTRUCTION. Studio Address: 54 St. Paul's Place, Brooklyn, N.Y 





Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


and American 


Par 








Staff of Thirty Eminent European 
Masters, including 
Alfred C. Goodwin, Ernest Hutcheson 
Pietro Minetti, 


Emmanue! Wad 


John E Barkworth, 
Otie 8. Boise, W. Ed. Heimendahi, 
Howard Brockway, J. C. Van Huleteyn, 

CIRCULARS MAILED ON APPLICATION 


VIRGI PIANO 





FALL TERM 
BEGAN 
SEPT. (9th. 


SCHOOL. 


Special advantages for acquiring & broad and artistic repertoire 
MES. A. M. VIRGIL, Director, Author of “The Virg! 
“ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), ete 

19 Weat 16th Street, NEW YORK. 





1 Krell Auto-Grand 


BESSIE TUDOR 


SOPrvrRAN O 


56 WEST 104th STREET 
NEW YORK. 








(COMPLETE CLASSICAL REPERTORY.) 
o—_—_—_——- CATALOGUE. ——_ --———_# 


HJALMAR 


THE DAMECK STRING QUARTET 
Residence and Studio 











\UTO-GRAND PIANO CO., NEW CASTLE, IND. 











DAMECK:=== 


1737 Lexington Ave. few Yor 
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THE MUSICAL COURIER. 














ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 22us 


High er of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fe BROOKLYN, N. Y. 


Mew York, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as @ientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, Shicirco 


KRANICH & BACH 


Produe PTA NOS 
of the Highest Musical Type. 


FACTORIES end WAREROOMS:;:. 
238 to 245 Bast 23d Street, 


REX 32755 25 w. 
G AVE A MINIATURE, 4ft. Gin. 
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ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
yomeees wasexcellent. I ety admired its tonal qualities and the per 
“Se. mechanism. leasure to me tonete the femarhebte 
ant Wnatiog ing qualities o the tone, which certainly are a great 
aid and benefit to 








Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 
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WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes ae follows: 

“New York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

* Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 562 Fifth Ave., noar 54th St , N.Y. 
HEINRICH CORRIED Catalog upon request. Agents in all principal cities. 














A, 











Solo Pianists with the 
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Dr. N. J. ELSENHEIMER Annual Spring Tour 1906. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
are made in Concert Grands, ter Grands, Boudoir (one of the smallest) 
and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
112 Bast 4th Street, Cincinnati. 


Chicago Branch, 268 Wabash Ave. 
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Misons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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Dr. Paul Pfitzner, in the MusiKalishes Wochenblatt. 
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lt was an open secret that the censor’s prohibition 


OR a long time no work has been awaited here 


with such expectancy as Strauss’ “Salome.” 


in Vienna had only served as a cloak wherewith to 
hide the real reason for the abandonment of the per- 
formance—i. e., the refusal of the singers to devote 
themselves to its insane difficulties. It was « xpect d 
that a similar condition might arise here even at the 
eleventh hour, but no obstacle intervened, and every- 
thing went off in perfect order, and the messenger 
who camped out all night on the steps of the Opera 
House, in order to be the first in line when the box 
office opened, did not suffer his martyrdom in vain. 
Nor were the singers and orchestral musicians, who 
accomplished almost supernatural deeds, without a 
reward for their work. Firstly, the public accorded 
them an ovation that lasted ten minutes by actual 


count, and culminated in twenty recalls; and, sec 
ondly, the triumph was witnessed by all the man- 
agers of Germany’s largest opera houses and by the 
most representative audience, intellectually, that 
could be gathered together in this country 

Strauss is a prime favorite of our conductor, Von 
Schuch. 


all the Strauss symphonic poems, and before all 


On that account we are familiar here with 


things with his “Feuersnot,” which was given splen 
didly in Dresden, and forms the medium by which 
to measure the present work. If one thought to 
have arrived at the limit of human achievement in 
“Feuersnot’”—in the line of difficulties for the or- 
chestra and the singers, the overthrowing of all ac 
cepted musical forms and the piling of Ossa on 
Pelion in the matter of shrieking dissonances—then 
it must be stated now that “Feuersnot” (owing to 
its simple and psychologically clear subject) is as a 
child’s play compared to “Salome,” whose compli- 
cated soul struggles presuppose the use of vastly 
augmented means of musical expression 

What Strauss accomplishes in this respect over 
tops everything that has gone before (even “‘Feuers- 
not”) so completely that the first feeling of the 
listener is one of astounded awe, and only repeated 
hearings will enable him to penetrate more deeply 
into the work. The first musical impression, how- 
ever, is decidedly one of fascination for the nerves 
and senses, which are spurred into ceaseless atten- 
the last the 


No one is able to understand the work 


sounded. 
at 
single hearing, for there is too much to marvel at 


tion until note of score has 


fully a 
and to study in the way of new instrumental combi- 
nations, flouted conventions of harmony and orches- 
will mention only 
shudderful 


tral colors hitherto unknown. | 
one effect here. In order to obtain a 
sound just before the head of Johannes falls, Strauss 
has the contrabass players take hold of the strings 
with two fingers instead of pressing them in the 
usual manner, whereby a tone is produced which 


The 


the orchestra say that in this score they themselves 


defies analysis or description musicians in 
often do not know whether they are playing correct 


ly or not. Some of the orchestral sections, for in 
stance, play unconcernedly in keys that are half a 
tone removed from the mode being used at the same 
time by other groups of the orchestra. At one place 
the orchestra plays B flat major while Salome sings 
insistently in B natural. However, such arbitrary 
ugliness melts into softer tints for all those who do 


not sit too close to the stage—at least, that is prob- 
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ably what Strauss intends. Certain it is that no key 
is employed for more than a few measures without 
expansive modulation, that the most venturesome 
intervals sometimes occur several times in one bar, 
and that in almost every phrase the singers end in a 
key different from the one in which they began 
The singer’s task is made even harder by the fact 
that he often finds no clue in the orchestral part, and 


sometimes is forced to labor against a rhythm en 


tirely at odds with that of his own musk I do not 
mean to say that there is no rhythm in the work; 
on the contrary, the pulse beat is singularly concise 
and sharply defined. But each separate phrase 


of its neighbors ; 
he effect of the 
Perhaps it does 


pass 


stands by and for itself, oblivious 
the 


freest kind of an improvisation, 


and whole frequently makes t 


not matter in some of these free declamatory 


es whether or not the value of all the separate 


ag 
notes is strictly observed, but the fact remains that 
the difficulty of learning these vocal parts is abs 
lutely without precedent. 
It task 


express an opinion on the subject of the libretto but 


is a delicate nay, a distasteful on » 


this is imperative in order to do justice to the music, 
which reveals the greatest genius in those very epi 
sodes where it concerns itself chiefly with the u 
natural, not to say criminal elements of the story 


Wilde 


oned for six years in Reading Gaol, and in this ci 


Everyone knows why Oscar was impris 


cumstance lies the barrier which will prevent man) 
persons from accepting the drama as soon as they 
realize in it the subtle but diseased tendency to soul 
confession of the most intimate sort. Again, others 
who believe the stage to be an institute for the dis 
pensation of morals—good only !—will declare thi 
work to be a sin against the purity and decency of 
In order to let the reader judge for 


to sketch the 


the pe ple 


himself, I will try contents of th 


drama in a few words 


Herodes, of Judea, who has seized for himseil 


Herodias, the adulterous wife of his brother, begins 
to feel unholy desire for Salome, daughter of Hero 
dias. He gives a splendid feast. At the rising ot 
the curtain there is revealed the terrace before the 
palace. The chieftain Narraboth, who loves Salome, 


stands staring into the great festal hall, where h 


bn ing 


In the middle of the terrace is the grated covering 


can watch Salome without himself observed 
of the pit wherein John the Baptist is confined 
guarded by Roman soldiers. The prophet’s voice is 
heard, announcing in solemn tones the coming ol 
the Messiah. who has left the feast in or 
der to escape the lewd attentions of 


She learns from the 


Salome, 
Herod, hears 
the warning of the prophet 
that the 


the 


soldiers prisoner is young, and she ex 


Half by command, 
the 


presses wish to see him 


half 
prophet brought up from the pit, in spite of Herod's 
at the 


by persuasion, she succeeds in having 


orders to the contrary Salome is amazed 


manly, proud bearing and the flashing eyes of the 


fanatic Suddenly she is overcome with 


vouthful 
desperate desire. She endeavors to touch his whit 
body, but 


tries to caress his hair and then to kiss his mouth 


is repulsed violently by Jochanaan. Sh 


The chieftain Narraboth, in insane jealousy at Sa 
lome’s shameless entreaties, stabs himself and falls 
dead at her feet. Unheeding, and almost stepping 
on the corpse of Narraboth in her mad ardor, Sa 


lome pleads more and more passionately with Joch 





STRAUSS’ “SALOME.” 


rk 2 The Triumph of This Extraordinary Work Described in Translations From Two Lead- 
| ing German Music Journals—No Reading for the Young and the Squeamish. 












kiss 
the 


anaan your mouth rhe prophet 


Messiah and tells 


Salom 


her to mercy of the 


commends 
her the great story of His near approach 


does not or will not listen, and in anger Jochanaan 


curses her, turns his back and walks away Salon 


is thunderstruck at the curse and the indifference of 


the prophet Quickly, with verpowering force 


there rises in her breast the desire lor revenge, dire 


sudden, terrible rhis mental process is pictured 
by the orchestra in a long interlude, with such won 
derfully beautiful music ar) chords and’ harmonies 
~ such warmth and splendor that the listener i 
compelled to acknowledge himself in the presen 

f a stroke of genius o! the vet higrhe st ordet 

Up to this point the music is comprehensible an 

even clear The atmosphere of a sultry, odorou 
summer evening in the Orient is painted with mar 
velous skill; the words of the prophet are moving!) 
pathetic and tuneful when they relate to the story 

f the Messiah, and full of fanatic pride when they 
are irecte¢ against Salome ind her 1 rderot 
nother But Salome herself, from the very begin 
ning, moves about in a melodic mantle that is as 
strange and characteristic as the girl it envelop 

Inter Herod, Herodias and the festive company 
merry, mischievous, drunken Herod renews his 
mportuning to Salome, and, ng all sense of re 
straint, makes his lascivious proposals in the most 
flagrantly seductive manner conceivabl Herodia 
torn with jealousy, is made even more furious b 
the denunciations of Jochanaan, which resound fror 
the pit. Herodias demands |} execution, but 
Herod, in fear of the servant of ¢ refuse Phe 
lews raise their voices, too, igainst Jochanaan, but 
they are repulsed by Herod Lh horus exceeds 
in deliberate ugliness and in the mass of dissonan 
which composes it anything that has ever existed 
before in musk It must be conceded, however, 
that this extraordinary babble—given a strong! 
Jewish performance in intonation and in the acti 

if the chorus was eficctive al t beyond descrip 
tion. At this point Herod, undisturbed at the proph 
ets warnings, beseeches Sa igain and finall 
asks her to dance before | she agrees but 
makes one condition Het t veal lemnl 
that he will grant anything é | He mplies 

ilon dance Th the first great dramati 

wax of the opera, and last ibout ter ninute 
The voices are hushed, but the orchestra sings 
wondrously beautiful song, beginning, in (Oriental 
fashion, with slow, clinging tones on the oboe, an 
ending with a Titanic climax consisting of evers 
orchestral sound imaginabl topped bra harp 
glissandos, violin harmonics with trills in the high 
est altitudes, glo ke nspiel castanets, tambourine 
& The depicting of the sensuously exciting el 
ment in the female Orienta lance is a masterstrobk 

f orchestral virtuosity 

Herod asks Salome for her wv I Che head o 
lochanaan answers the gu She repeats her re 
quest obstinate! ommanding no le than eight 
times, as the only answer to the tortuous, ce spcrat 
pleadings of Herod, who, rude iwakened from h 
delirium, cringes and begs for mer Forced at 
last to keep his oath, Herod nands the execu 
tion The head of Jochanaan, on a silver tra 
handed up from out of the depths of the gapiny 
black pit. Salome takes the gift triumphantly, and 
gazing at it in unspeakable rapture, gradually for 
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gets herself, her surrowndings, the guests, the 
soldiers, Herod, her mother, and, maundering and 
mumbling broken phrases of uncontrollable passion 
over the head of her victim, finally becomes seized 
with a veritable frenzy of love and revenge, mouthes 
the dead lips, kisses them, bites into them “as into a 
ripe fruit,” places the dish on the floor and crouches 
and lies near it, convulsed with a paroxysm of vo- 
luptuous ecstasy. Herod, who has hidden his head 
at the sight, iooks once more and commands: “Kill 
that woman.” The soldiers crush her- with their 
shields. 

Our excellent Frau Wittich, an ideal Briinnhilde 
and Fidelio, was naturally enough unable to do jus- 
tice to such a frightful being as Salome. It would 
be too much to ask a normal, healthy person to fol- 
low understandingly the feelings and thoughts of a 
pervert. Nevertheless, Frau Wittich did some as- 
tonishingly good acting. Fortunately she was 
spared the dance, for a balleteuse who resembles 
Wittich greatly, slipped into her place almost imper- 
ceptibly and carried out the episode. Vocally Wit- 
tich was superb, and she conquered brilliantly all 


the difficulties of intonation and high range. Bur- 
rian as Herod was extraordinarily effective. * * * 
Perron as the prophet was great. * * * The ma- 


jor portion of the success, however, went to Strauss 
and Von Schuch, who, as already told, were recalled 
almost times without number. 

This is the next question: “What now?” There 
is no doubt that all the leading opera houses of Ger- 
many will give “Salome.” I can draw a mental 
picture of all the hundreds of singers and players 
who will spend months of herculean labor over these 
harmonies and intervals, and heap curses upon the 
composition, the composer and themselves until the 
obstinate measures have been pounded into the pas- 
sive brain. The public will be fascinated and awed. 
Men of the world and tender virgins, in unanimous 
accord, will applaud until their palms ache—we had 
the spectacle here in Dresden. 

In spite of the unwillingness with which I say it, 
[ feel impelled to point out that it is a sign of the 
most dangerous decadence when such a_ work 
*which is valuable chiefly as a psychological docu- 
ment) is able to achieve a success so complete and 
so unanimous. And also it seems safe to assume 
that Strauss and his school have reached the limit 
of their kind of music and are now at the parting 
of the ways, where all further effort in the same di- 
rection must end in the destruction of all musical 
law and order, where tonal anarchy reigns supreme, 
where the future looms black and forbidding, where 
cacophony, ugliness and dissonance become merely 
a matter of sport, and the medium with which to 
cause astonishment or shock—and where, on the 
other hand, everything must be left behind that has 
ever been considered beautiful, true, poetical, legiti- 
mate and artistically satisfying and _ uplifting. 
Should the new movement succeed, it will be ques- 
tionable whether art shall have gained. Certain it 
is that the abyss between the right minded and right 
thinking masses and the extreme views of the epi- 
curean and “cultured” classes would then be wid- 
Richard Wagner himself 
"—the danger of 


ened almost hopelessly. 
pointed out—in his “Hans Sachs’ 
such a contingency. 

Arno Kleffel, in the Allgemeine Musik-Zeitung. 

Seldom has the premiére of a new opera been 
looked forward to with greater expectation than the 
first performance of Richard Strauss’ “Salome” at 
the Dresden Royal Opera. It was considered al 
most a certainty that the intelligent and educate: 
Dresden public, accustomed as it is to the best in art, 


would protest angrily and loudly at an opera whose 


story exceeds in gruesomeness and perverted degen- 
eracy anything that has ever been offered in a mu- 
sical work for the stage. These expectations were 
not realized, for the opera had a thunderous, stormy 
and unanimous success. At the close of the per- 
formance the three chief singers were called out 
many times, but the public would not rest until the 
composer and the officiating conductor had also 
come out before the curtain and bowed their thanks 
at least a dozen times. This proves, then, that the 
most perverted vice, the most degrading and revolt- 
ing that was ever conceived by human mind and 
put into an art form, can be presented on the stage 
today, so long as the subject is new and excites the 
listeners with unfamiliar sensations. We have been 
complaining, the Lord knows how long, about the 
degradation of art, but the whee! of Time cannot be 
stopped, and in the same manner that our external 
person changes constantly, so too our ideas, our 
thoughts, our feelings and our inner views change. 
Goethe’s saying, “Die Literatur verdirbt sich nur in 
dem Maasse, als die Menschen verdorben werden,” 
can be applied with even greater justice to art. 
However, who can blame the artist when he listens 
to the wandering Psyche of the people and tries to 
satisfy its wishes and desires with the sort of art 
work it prefers? 

Are we to condemn an artist for following the 
impulse of his time when we are able to see all about 
us that on the stage—that truthful mirror of our 
period and our customs—the public is regaled with 
the most depraved pictures and its senses stimu- 
lated with the lowest forms of degeneracy? Strauss 
is the real child of his time. It is certainly to be 
regretted that he, one of the greatest minds we have 
ever known, and certainly one of the greatest tone 
painters with an orchestra, allowed himself to be at 
tracted and inspired by such a vicious subject, rot 
ten to its very roots. 

But the resounding ovation with which the Dres- 
den public rewarded him demonstrates absolutely 
that he is able to gauge with a sure glance the 
measure of “culture” and taste in artistic matters 
possessed by the contemporary public. 

The subject of the opera in its elements is so well 
known through the Biblical stery and through 
Wilde’s drama that we need not enter into many de- 
tails here. Salome, the daughter of Herodias, 
dances before King Herod and his guests after he 
has promised to give her anything that she might 
demand. Salome, in accordance with this promise, 
asks that the head of Jochanaan. the prophet, be 
brought to her on a silver salver. The king, ap- 
palled at this request, offers all the riches of his 
kingdom, but she reminds him of his oath and in- 
sists on her demand. Herod orders Jochanaan to 
be executed and his head to be brought to Salome 
on the silver dish. This ghastly subject, as is well 
known, has inspired a number of great painters like 
Titian, Rubens, Direr and others to some of their 
greatest works, but it remained for our own ‘“‘culti- 
vated” time to set this story in dramatic form. Mere- 
ly to bring the severed head on the stage was not 
suggestive and grim enough for the English poet, 
Oscar Wilde ; he felt the need of presenting the pub- 
lic with a new and extraordinarily stimulating nerve 
sensation, 

Salome, who has been instructed in all the ways 
of sexual vice by her mother, saw in the white body 


‘of the innocent young prophet a new gratification 


for her lustful instincts. However, as Jochanaan re 
pulses her and then curses her because of her being 
the daughter of a murderous mother, there ripen. .n 
her a devilish plan, and she nurses her lewd imagi- 
nation with the thought at once bestial and voluptu- 


ous, that, if she may not kiss the living man, then . 
least she shall satisfy her desires with the quivering 
head of her decapitated victim. This repulsive dis- 
play of unnatural degeneracy disgusts Herod so im- 
measurably that he orders his soldiers to kill the 
woman. At the moment when the soldiers throw 
themselves upon Salome the curtain falls. 

To this story Strauss has composed music which 
fascinates one, not so much with the importance of 
its themes as through the masterful manner in which 
he has used his thematic material and the glittering 
It is more diffi- 
to judge 


scores. 


brilliancy of its orchestral dress. 
cult than even the of 
Strauss’ orchestral works by their 
Much that seems unclear, discordant and even ab 
surd in the piano arrangement of “Salome” is illu- 
minated and given glorious life by the orchestral 
colors. 
Strauss is his faculty for imitating the sounds of na- 
ture and picturing external occurrences. For 
stance, when Salome, attracted by the voice of Joch 
anaan, looks into the pit where they have imprisoned 
him, the contrabasses play the tones C, F sharp, G 
and B very pianissimo and mysteriously, while the 


in case Berlioz 


piano 


One of the phenomenal gifts possessed by 


in 


violins play an insistent tremolo in E flat. This re- 
markable combination of tones helps one to feel the 
gruesome atmosphere of the underground prison 
And even more impressive is the ghostly quiet when 
Salome, shortly before the end of the opera, looks 
into the pit once more in order to assure herself that 
the executioner has done his bloody deed. There 
are short staccato sounds which suggest, for all th 
world, the falling of drops of blood. Everything % 
else around is as silent as the grave 
unbelievable effect is brought about by two contry 
basses, which play a high B. Then there are shi 
triolets and intertwined dissonances, and a chain 
diminished ninths, which suggest eloquently the av 
No musician has eve 
There 
are no overwhelming themes in the opera, and its4 
through the 


ful forebodings of Herod. 
been able to equal this power of picturing. 
architectural unity is accomplished 
highly ingenious use of leitmotives 
The work can only be produced on the very larg 
est stages, because of its gigantic demands on th 
and the Of this 
aware 


orchestral apparatus singers. 


Strauss was probably when he wrote his 


work, for he has had practical experience in that 
line. In the orchestra I counted eight contrabasses 
eight horns, &c., and I believe that I am correct in 
assuming that there must have been more than 100 


players. Probably with this colossal apparatus 
Strauss had the intention to fling to all the 
small theatres the prohibition: “Lasciate ogni 


speranza.”” Any other than an almost perfect per 
formance of just this opera would condemn it irr 
trievably to failure and make a travesty of it 
Regarding the performance itself, | must confess 
that as the premiére of the most difficult work imag- 
inable the occasion will belong henceforth to the 
greatest operatic experiences of my life. * * * 
Frau Wittich, in the title role, was not able to char 
acterize it sufficiently. In fact, there is no woman 
on the German stage today who can play that per- 
verted and suggestive part in any way convincingly 
Excellent work was done by Perron (as 
Jochanaan), Miss Chavanne (as Herodias) and the 


Burrian, 


conductor, Ernest von Schuch. 

It was all in all, as far as the performance was 
concerned, a festive occasion of the highest order 
and one that certainly redounded to the honor of th 
Dresden Royal Opera. It is worth a trip to Dres 


den to attend a performance of “Salome” undet 


Schuch, irrespective of the fact whether one returns 


from there a Saul or a Paul 
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CINCINNATI. linist, and Julius Sturm, 'cellist, presents the following pro 
gram; Trio for piano, violin and ‘cello, C minor, op. 1 

- No 

CINCINNATI 

HE Cincinnati Symphony 
second trip of the season, 
Toledo, 


concert was a morning affair at the 


3 (Beethoven); sonata for piano and ‘cello, F majo 
op. 123, C 


piano, violin and ‘cello, | 


December 2 ig 
; : Saint-Saéns (first time in America); tri 
Orchestra returned Friday . 

minor, Op. 92, ©. DSamt-Saens 


oc 


Rose Croix Degree was given 


morning from th« during 


which concerts were Detroit and way 
points. The Toledo 


Conservatory of Music, 


given in 
The music of the 


magnihcent manner at the 


and the audience was composed of 


Thursday evening, unde: 
Yoakley, with the following talent: Antoinette Werne 
West, Mrs. F. McKnight Covalt, Mrs. Clifford S 
Josephine Wuebben, Rose P. Kabbes, Rose F. Smith, Chat 
lotte Callahan, Joseph Schenke, William Beck, | 
Hersh, George H. Kaltenborn, F. Wi 
liam Haas and Valentine Strink 


eS <= 


the most enthusiastic music devotees in the city rhe 
Schubert symphony in C, which was played at the second 
and the 


declare that Mr. Van der Stucken gave a truly wonderful 


local concert, was on the program, Foledo critics 


reading of this great work The Massenet suite, “Les 


‘ ; > t< } 
Krinnyes was greatly appreciated also, and Carlo Roberts, John ( 


Fischer, principal ‘cellist of the orchestra, who played the 


imcidental solo in the “Scene Religieuse,” enjoyed special 


mention for his “warm and delicious tone, great sureness The Christmas season was appropriately ushered 


and adequate techni Che admirable work of the hors Cincinnati Conservatory of Music with an evening of s« 
was also commented upon. In Detroit the orchestra played tions from “The Messiah” on Monday of last week, bes 


under the auspices of the Detroit Orchestral Association a number of Christmas readings rhe opening number 


Phis association is giving a series of orchestral concerts, group of Christmas chorals by Praetorius (1609), 
including one by the Boston Symphony, one by the New devout interest by a quartet, unaccompanied, struck th 


York Phi 


two by the Cincinnati Symphony ¢ 


Pittsburg Orchestra and keynote of the evening and put the audience in the prop 
irchestra. Mr. Olk was 


Fré d'Amour” 


lharmoric, two by the 


Christmas spirit his atmosphere prevailed through 
artistic whol 


cc 


soloist at the Detroit concert and gave and created a beautiful 





by Raff with masterful sk a will play in 


Detroit again in Marcl Eleven concerts have been given 


outside of Cincinnati 


by the orchestra since the opening ; , 
recent Conservatory Orchestra and Chor 


Hoffmann, 


' singer at the 

of the season on December 1 and 2, and many others are . 

concert in the person of Mr tenor, who as 

booked for dates later in the season ' Recon a md 
serted a glorious voice in the “Cielo e Mar,” from “Gia 


by Ponchielli Mr 


tenor of the Italian school, 


at eet 
° - 


condo,’ Hoffmann’s voice is the ger 


The College of Music was closed at noon Saturday last ine bel canto and he uses it wit! 


January 2, as far as les- delightful and dramatic temperament Mr 
Both the dormitory and Hoffmann’s voice has a decided future 

leserted during the Yule Cet ee 

and students will be given a thorough rest 
work with new vigor 


to remain closed until Tuesday, expression 
sons and recitals are concerned 
the college proper are practically 


ticle Faculty An event of record, carrying Out as tar a8 possibic 
“Motu Proprio” of Pope Pius X, was the Christmas pr 
gram at St. Mary’s Cathedral, Covington, under the dir 
on dan tion of Harold Becket Gibbs 

ee ce & 


piano department and 


and after the holidays will resume 
Meanwhile the buildings will be given a thorough renova 


tion 





"Albino Gorno, principal of the Handel — ee aleve pre 
« mcis ALU : ‘ ~Siadli aS ‘ : i , 


CO.4n of the College of Music, is taking a rest at his Clif : 
; service Sunday afternoon by a chorus choir under the d 
1 home during the holiday week The current academic . 
; , ite 3 f ; lebrated ection of Oscar J. Ehrgott at the First Presbyteria 
~¢ar has been an exceptionally busy one or the celebrate : ae 
5 Church, Walnut Hills. The choir ssisted by Mr 


from the time he devotes to teaching a 


Aside 
arge class of well advanced students, he evinces much of 
beautiful but diff 


naestro , ’ ’ 
Oscar Ehrgott, soprano; Virginia Gottlieb, contralto; Joh 


hrgott, bass; Edna Purdy 


() Donne tenor; Uscar 


and William Kopp, trumpet 
eS & 


“his wonderfully creative ability im_ the 


wanist 





cult musical arrangements so thoroughly appreciated when 


ever presented in the more important college concerts 
Gt Et imma Heckle, soprano, presented her pup M 


The Musician for December Miss Haus, Miss Pilert and Mrs. Ci 
fonal . en , Colleg { Christmas celebration at the Boellman Widows’ Hor 
Venable, teacher of piano an olege Oo December 26 Miss Heckle is a decided 
Music, which is illustrated by seven cuts from photographs , ew 
of the hand of Albino Gorno The paper is entitled “How oe a 

Play Scales and 


Philharmonic’s Techaikowshy Program. 


’ Strauss, 
contains an article by Mary 


theory at the 


Arp gg10s 





at a 
SS cs 
A handsome little volume devoted to the musical and A rSCHAIKOWSKY program has been arranged { 
' i i two special neerts by the New York Philharm 
general entertainment interests of the section in and about tw pect t ew " 
; i] Societ t Carnegn ] rida ftern lanuary 12. at 
Cincinnati, giving names and addresses of all teachers ety a ar Hall, | y afte ’ 
i j é ni ¥ n ? Saft fi } he 
musicians and other useful information, has been given to 4tUrday evening, January 1 et 
. ‘ 1 director < del us Der Ohe the pianist r} 
the public by H. | Hal It fills a want cal dai I and Adele Aus De " I he 
Ss & following works will be played 
Serenade, ( naijer p. 48 
[he tirst ¢ nnati Conservatory of Music chamber 
String Orchestra 
oncert, on Thursday evening, January 4, with Wilhelm ieee P Pia N R fat 
Kraupner as the soloist, assisted | by! Bernhard Sturm, vio Symphony, No. 6, Pathetiq 
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In America March, April, May. 
Manacement HENRY WOLFSOHN. 


VICTOK HAKKIS 


branches, rediments ef 
THACHER GF SUNGIRG SiS isto Si ses cepts 5/ Sin tne 


ave studied with him are: Mrs. Ford, Mrs. Morris Biack, 
ne Fhe Tagg Migs Mise s Ethel Crane, Miss Feiidi —_ mie Sirs. De of H , Mra 
ulie Wyman, ag ey | Paswrt, Mrs. Marian Van Bebe Harmon 
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Heath, MacKenzie ZZ. Mr. Julian Walker, Mr. , 
Cowles, Mr. Frank Croxton and Mr. Edward Barrow. 


Telephone : 6120-38th Stadio: THE ALPINE, 5 West 334 St., New York City 








Cathedral of the A. A. Rit 
the direction of Organist John 


Bennett, 


in at the 


sung with 


Clara Bauer presented her most talented and promising 
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VOICE CULTURE 


Author of the Van Broekhoven new vocal method. 
range; — 

lighest 
course 


Obtains the greatest extension of vocal! 
volume and greatest ease of tone production 

ofessiona]l endorsements Special teachers 
Bend for circular or pamphlet 


143 West 47th Street. KNEW YORK 


Enomundo J. MYER 


VOCAL INSTRUCTION 
318 WEST 57th STREET, NEW YORK 


CIRCULAR SENT FREE 


Summer Term at Round-Lake, N. Y., near Saratoga 


Concert Direction AD. HENN 


EUROPE'S GREATEST MUSICAL BUREAU. 
GENEVA (Switzeriand). Cable Address: HENN, Geneva 
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Tours arranged Agencies undertaken. 
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MUSIC IN CANADA. 
ee 


86 Grew Roan, 
Toronto, December 29, 1905. 


HE Canadian Department in Tue Musicat Courier 
has this week received announcements from as dis- 

tant a place as Halifax. Items from afar, as well as near, 
welcome. Halifax paragraphs will appear next week. 


ce 


are 


J. D. A. Tripp has long since gained distinction as a 
leading piano virtuoso, while his ability as teacher and con- 
ductor is well known. It is not surprising, then, that an 
audience both fashionable and musical assembled in Gerard 
Heintzman Hall on the evening of December 13 to hear 
him play. He was in better form than ever, his perform- 
ance once again giving evidence of artistic temperament, 
thorough musicianship and pianistic gifts of an exception- 
ally high order. The program, in which he was ably as- 
sisted by Mrs. O'Sullivan and Mr. Pigott, was as follows: 


Andante Favori, in Fu... scccccsccccsecesecseseccveuees Beethoven 

Berceuse, OP. S7occcecccccescsececvssevceses Sovccicases eee Chopin 

Black Kay Studyeccscocqevcccccesoevcccesccsseccesevesees Chopin 
Mr. Tripp. 

Come Into the Garden, Maud.......ccececceeeeed Arthur Somerville 
Mr. Pigott. 

Visions (Violin Obligato).......scccecccccsecevcees Guy d’Hardelot 

Mrs. O'Sullivan. 

Variations, in A MiMOr......ccccsecersecccersrece Paganini- Brahms 
Mr. Tripp 

Where the Abana FlowS.......--ceeceeees Mrs. Woodforde-Finden 

Allah Be With Us. ....-ceccccceccerecees Mrs, Woodforde-Finden 

From A Lover in Damascus. 

Mr. Pigott. 

Deas Lave vcccviccddsceceestsedecvecscccescesece G. W. Chadwick 

Wms PRR ccrcccccceseccccccesscccccocveeses Reynaldo Hahn 

Nur wer die Sehneucht kennt..............+- . Tachaikowsky 

Mrs. O'Sullivan. 

Rhapsodie Hongroise, No. ES a Sea e Pena eo Liszt 

Mr. Tripp. 


Among those‘present were: Mr. and Mrs. Beatty, Colo- 
nel and Mrs. Grasett, Mrs. Arthur Grasett, Miss Lawson, 
Mrs. Chatin, Miss Ausley, of Port Dover; Mrs. 
Towell, Victoria, B. C.; Miss Strong, Miss Edith Mason, 
Dr. and Mrs. Rolph, Miss Strathy, Mrs. Tripp, Charles 
Ross, Dr. and Mrs. Price Brown, MacGillivray Knowles, 
Miss Kilmaster, Miss Seyborn, Miss Dallas, Mrs. Pigott. 


ce € 


of Chicago; 


“Liawaden,” the residence of Senator Melvin Jones, pre- 
sented a brilliant scene on the evening of December 11, 
Strathcona Chapter of the Daughters of the 

which Melvin Jones is the regent, gave 


the 
of 


when 
E mpire, 





an excellent concert, which many prominent people at- 
tended. The program was as follows, containing, readers 
will notice, a welcome contribution from a local composer, 
Mr. Nordheimer: 


Piano Solos— 


Prelude, F sharp ...... ai PP ee = ep ieee Chopin 
NB ie eccoucocsbecs . Chopin 
H. M. Field. 
Songs— 
Sweetheart, Thy Lips Are Touched With Fiame...... Chadwick 
Sings the Nightingale to the Rose............-660++ Chadwick 
i SE csGadwesstddsabarebsnsktpedcoesacbusooue Chadwick 
Mrs. O'Sullivan 
Songs— 
Frihlingsnacht ...... ... Schumann 
PUD: 60046 vevcccocteveesesenses oabacosevespoce H. M. Field 
We CE Pe cccionssckatbabansac H. M. Field 
R. S. Pigott 
ibe) Te - cuces sancncdcdedideeuee Flegier 
Madame Albertini. 
With "Cello Obligato by Paul Hahn 
Recitation, How Ruby Played.............+++. Anon 


Mrs. H. C. Oshorne. 
Violoncello Solor— 


PU kebab eneeeeeetasbscdecceasccooncesebee Goltermann 
Danse Melodique ...........++«++ A. Nordheimer 
Paul Hahn 
Songs— 
Dear, Precious Hand.......... -Holway Atkinson 
Lovee Lamy cccccccccccccccess .-Holway Atkinson 
Robin Hood’s Good Night............ ..Holway Atkinson: 
Mrs. O'Sullivan. 
Song, Two Elizabethan Lyrics.............. .-H. Lane Wilson 
R. S. Pigott. 
Song, Carmena Valse. binddeée ..H. Wilson 
‘Madame Albertiai, 
Recitation, The Belle. ......s.eeeeeeeees ..Edgar Allen Poe 
Mrs. H. C. Osborne 
Piano Solos— 
BAPORTOS cc ccccvesecccceacscccs oaveeéetoeecs vied 
Bhageedle, We. Blecccccccvecccccccccccscccvcesescvcce F. Liszt 


Satirical Musical Sketch, Written and Composed by, 
George Grossmith, Jr 
CHARACTERS: 
Nankeen Worcester (A China Maniac), 
Madame Albertini 
Pigott 


Mrs. 


General Icelah (another) 


The success of this interesting social, musical and patri- 
otic event was chiefly due to Melvin Jones, who received 
the guests and looked radiant, wearing a becoming gown 
and many exquisite flowers. Among those present were: 
Mortimer Clark (daughter of the Lieutenant Governor 
of Ontario), Mrs. Weston Brock, Mary Hahn (who played 
her brother’s accompaniments effectively), Mrs. W. D 
Alexander, Mrs. S. Nordheimer, Mrs. Davidson, Mrs. E 

B. Johnston, Mrs. Matthews, Mrs. Alfred Denison, Mr 
and Mrs. Vogt, Mr. and Mrs. Plunkett Magann, Miss 


Langmuir, Mr. Justice and Mrs. Anglin, Albert Nord 
heimer, Elizabeth Long, Beatrice Spragge, Mrs. R. A 
Smith, Colonel Davidson, Mrs. Bolte, Mr. and Mrs. Dry 


nan, O. A: Beardmore, Mrs. Edmund Bristol, Mr. and Mrs 
Kay, Helen Davidson, Trevor Temple, Victor Heron, the 


Miss 


Misses Arnoldi, the Misses Miles, Alice Baines, 
Covernton, Mr. and Mrs. Graham Thompson, Mrs. H. C 
McLeod, Miss Falconbridge, Gwen Canfield, Hilda Reid, 
Mary Clarke, Major and Miss Michie, the Misses Parke 
and Captain Macdonald 
J & 
“Spadina,” the palatial residence of one of Toronto's 


most talented musicians, Mrs. Albert Austin, presented a 
brilliant scene when Mr. and Mrs. Austin entertained many 
guests in honor of the social debut of their eldest daughter 
As a local society puts it: “The 
servatory, which opens easily from one or two large salons, 


editor gracefully con 


was largely given up to the orchestra, Mrs. Austin’s beau 
tiful grand piano being unusual treasure trove for the pian 
ist, and the full Italian orchestra grouping about it.’ 
“Among the successes abroad of Canadian artists,” writes 
E R. Parkhurst, the Toronto Globe's able critic, “are those 
of Mile. Donalda, soprano, of Montreal, who as Juliet in 
Gounod’s ‘Romeo and Juliet’ made a great hit in London 


at Covent Garden, and who has been engaged for three 
ears by M. Messager, the director; Mile. La Palme, 
of Montreal, who very successfully took the role of Mir 
eille in Gounod’s opera of the the 
Comique, Paris; Millicent Brennan, Ottawa, who was heard 
in Toronto a few weeks ago with the Henry Savage Opera 
Company, and Randolph Plameno, tenor, of Montreal, who 
has been singing in Paris, and has been highly praised for 
expressive style and charm of voice.” 


3 


also 


same name at Opera 


ea 


Rose Berrill, the English soprano, will reside in this city 


where she already has sung with success 
eS & 
Welsman’s annual piano recital at Association 


Once again it was evident 


Frank S 
Hall attracted a large audience. 
that a charm in the performance of this Canadian pianist 
is its poetic depth. His melodies are brought out in a 
thoughtful, pensive manner, which fascinates 
Then, about his broad, comprehensive 
interpretations there is sincerity. It makes one feel patri 
otic to hear Frank Welsman play! This was the program, 
Madame Albertini gave welcome sup 


His repose 


inspires respect. too, 


in which de Diaz 
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Oratorio, Concert and Song Kecitals, 


Leadiag Soprane of the Wercester Festival, 
September, 1905. 


. « SOLE MANAGEMENT .. 
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Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YORK 





THEORY 


TAUGHT BY 


CORRESPONDENCE 
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HENRY G. HANCHETT 
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. . . 
Wisconsin Conservatory of Music 
See F. PRANK. § Vice-Pres. Mrs. F. T. WEIL, Si 
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MILW AUB EE, Ww rs. 
bre 
Music taught in all ite branches by a faculty of over onan in- 
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port, accompanying herself at the piano with dramatic ef- 
fect : 
Sonata, op 
Carnival 
Nocturne, in F sharp 
Scherzo, in B minor ceeees 
CI ae ee ‘ Chamina¢ 
Sl TE Sentinuinnsnendecs cbabamed , Schulz 
At Parting 


No. 3, 


31, Allegro 
minor 4 


GUOEND ks dcacccccces mobos cdeenseoweeaees 
Rhapsodie Hongroise, No. 12 . 
March Militaire .... , s« 


To an encore, “Stances,” by Flegier, Paul Hahn, who 


hubert-T ausig 


managed the concert, contributed an artistic embellishment 
‘cello obligato 
eS = 

Miss Huston, of Toronto, has 
land, where she will be the guest of 


in the form of a 


arrived nm London, Eng 


Margaret Huston, the 


Canadian soprano, at the latter's home, “Red Hatch,’ 
Campden Hill. 
2 Za: 


Edith J. Miller, of Portage la Prairie, is meeting with suc 


cess in London. For some years she studied singing at 


the Toronto Conservatory 
eS = 
A. S. Vogt, conductor of the Mendelssohn Choir, at 
tended the concert given by the Pittsburg Orchestra in 
Buffalo on Wednesday evening, December 13 
Ze & 
Members of the Elgar Society of Hamilton attended the 
Choir on Tuesday evening, 


rehearsal of the Mendelssohn 


n Toronto 


_-* 


2 J 
_— —_ 


ans have signified their in- 


December 12, 





A number of Detroit musici 





tention of being present at the Mendelssohn Choir con 


certs in February 
 & 

Much interest is centred in the 
performance of “The Messiah,” 
direction at Massey Hall 
will be Eileen Millett, soprano; 


Festival Chorus’ annual 
Dr 


December 28 


lorrington’s 
rhe 


Grace Carter Merry, con 


under 


on soloists 


tralto; Ruthven McDonald, baritone, and E. (¢ Towne, 
tenor, of Chicago 
eS & 
Canadians are glad to learn of the success of Gena Brans 
combe, of Picton, Ont. She won the gold medal at the 


Chicago Musical College for composition in both the grad 
uating and post-graduate years, while her ability as pianist 
and composer is winning the praise of eminent critics 


ad C3 
‘= 


Ihe Sherlock Male Quartet and Concert Company are 


meeting with success this season, concerts having been 
given in Columbus, Meadowvale, Parry Sound, Stouffville, 
Cookstown, Elora, Niagara Falls, Speyside, Glanford, 


Engage- 
Almonte 


Odessa, Mona Road, Greenbank and other places 
ments have been made for Mono Road, Kingston, 
Smith's Falls, Embro, Midland and Brockville 


at 
. vv 


= ‘= 


At West 


Association Hall on Tuesday evening, Decem 


ter 12, a creditable concert was given by the Metropolitan 
School of Music, under the direction of W. O. Forsyth 
at me 
= & 
R. S. Williams, Jr., of the firm of Williams & Sons, in 


this city, has established a department for acquiring and 


is. In connection with this en 





disposing of valuable viol 


terprise he makes frequent trips to Europe 


J & 
The Women's Musical Club's interesting program of 
December 14 was arranged by Mrs. Edward Faulds. the 
number including Coleridge-Taylor’s “Dance Negre,” from 


African Mrs. Faulds; The Wish, 
Harry Rowe Shelley, sung by Mrs. L. James-Kennedy; 
“Melody” (Moszkowski), “If I Were a ( Henselt), 
waltz (Moszkowski), played by Master Ernest Seitz; 


the suite, played by 


sird” 





ews VAN HOOS 


Charles Deacon's songs, “Unknown” and “Holiday Time,’ 
contributed by Frank Bemrose; “Who'll Buy My Laven- 
(Arthur Penn) and “Flower 
Willeby), sung by James-Ken- 
“Oh, Mine” Barrett ) 
(Herbert Bunning), interpreted by Mr 


der?” (German), “Carissima’ 


Fetters” (C€ Leonora 


nedy; songs Mistress ( Augustus 
and “Humility” 
Bemrose. The next meeting will be an open one, on Janu 


ary 4 


Anme H 


is now in Pasadena, Cal., where she is a teacher, and 


Mottram, a graduate of the Toronto Conserva 
tory, 
also soprano soloist at the Western Congregational Church 


eS & 


lish Grand Concert 





g Company was here a 


Seatrice Langley, who in private life is Mrs 





Basil | was the guest of Mrs. Stewart Houston 
eS = 
J. D. A. Tripp is spending the Christmas holidays in 
New York; Maud Gordon, in Montreal; Miss Denzil, in 
Ottawa, and Ethel Shepherd in New York. All of these 
musicians are members of the conservatory staff 
ce & 

The Trinity College Glee Club has been organized for the 
season by Mr. Combs, and will give a concert in February 
es & 

Mendelssohn's “Loreley” and Schubert's “Omnipotence 


are among the works to be given by the Choral Union, un 
der H. M Hall on the 


Fletcher's direction, as Massey even 


of March 1. Mme. Shanna Cumming has been engaged as 
soloist 
ce = 
The Toronto Globe comments as follows upon Mr 
lripp’s playing at'Gerard Heintzman Hall on December 13 
Apart from his interpretation, what impressed the audi 
ence most was the beautiful tone quality he produced from 


} 


some ot his was of a 


uld 


iment Although music 


his instr 


strenuous order, he never once produced sounds that « 


be called noisy or forced. On the contrary, his tone was 
always limpid, musical, and his touch suited to the genius 
of the instrument. His virtuosity was in evidence in the 


lifficult variations by Brahms of the Paganini caprice in A 
ior and the Liszt rhapsody No. 6, but it was not an ob 


trusive virtuosity, the music charm of refined gradations of 
and faithful interpretation being more in evidence than 


Mr 


tone 
mechanical ition 


exe ripp’s first 


mere brilliance of 
} Beetho 


1 er was the andante in F with variations by 
ve a composition that he has often played in this city 
But he is never rendered it with more gracious suavity 
und expressiveness in the enunciation of the main theme 
re delicacy and beauty of tone in the variations than 
at last night unction. His second number was the Chopin 
bere ¢, Op. 57, mn which he most fe icitously realized the 
lreamine of the poetic idea of the music and most de 


ately reproduced the filmy tracery of the embroidery with 


which Chopin has embellished his subject Mr. Tripp's 
work in the difficult Brahms variations on the Paganini 
ul e in A minor was mainly a virtuoso achievement, but 
he treated his hearers to beautiful gradations of tone and 
lelightf nuances of touch 

Ottawa. 


Eva Gauthier (protégée of Lady Laurier, and daughter of 


Louis Gruthier, of the Department of Agriculture), is now 
singing with Madame Albani in England She has ac 
cepted an engagement to tour Cana la. the United States 
ind Au alia witl Madame Albani, and will likely be heard 
in Ottawa in Marcl 

Ze & 

Marie Ha luring her stay in Ottawa, visited the Cana 
lan Conservatory { Music and wa welcomed by its d 
ectors 

eo: me 
== & 
The Pittsburg Orchestra will give a concert in Ottawa on 


February 21 





London. 


musicians in Lon 


don ivy 


it are 


Noble, Isa 


Among the 


Clara Sanderson, Rosa M 


many 


Harve y, Elizabeth 


belle Currie, Lillian G. Wilson, Elizabeth Walker, Helen 
Paterson, Miss Bremner, Mr. Martin, J. Parnell Morris 
James Cresswell, E. W. Goethe Quant Charles |! 
Wheeler, George Phelps and J. W. Fetherston. The Lon 
don Conservatory of Music, on Dundas street tive 


the advancement of art and educati 
@e & 
At the London Auditorium on December 14 Leonora 
Jackson, violinist; Sibyl Samn soprano; Charles | 


Clarke, and Mr McFadyer pianist, « 


baritone, 


an excellent program before a large audienc: 
eS & 
Ihe Canadian press seems to be making special efforts 
of late, to encourage musical talent rhe London Free 


December 16 prints a picture of Ethel Jones 


the accomplished daughter of J. H. Jones, St 


Press of 
Choma 


ce, and is a br 





Miss Jones has a beautifu prano \ 
hant pianist 
<— & 

Mrs. Adam Beck and G rae Fox were the Ass ing 

artists at Mr. Jord organ recital on December 1¢ 
St. Thomas. 

Harold Key, organist and choirmaster of the First Pres 
byterian Church, St. Thomas, Ont. recently gave a 
successful recital at that place. A local paper asserts that 
“he is of fine physiq l ks what he is, a typical Eng 
lishman; his voice is baritone of flexible timbre, wide com 
pass and volume as well as being sweet and mellow 

Victoria. 

Muriel Hall, daughter of John Ha ksq., of this city 
and pupil of Miss S. F. Smith, |} been accepted by Dr 
lorrington of the Toront Loleg { Music as a resident 
student of that colleg iV i writer in the Victor 
Daily Colonist of December 1 Her ability was of such 
a marked degree t the doctor predicted a bright future 
for her This is ti llege from which her for r teacl 
er, Miss Smith, w graduated well as that whicl 
Mr. Wellsman, who came out to the Coast last year to ex 
amine pupils for the | versity of lToront a tutor 

Ss & 

Mrs J Db rile Ke \ alist and ne Miss« Fair 
weather, pias f St. Petersburg, R tributed ar 
tistic selectior t Mr Gillespi re ption at her resi 
dence, “Highw Thursday afte December 7 

M.H 
Ernest Gamble's Itinerary. 
RNEST GAMBLE, the ba intante, and | cor 

cert company w visit t f wing Western and 
Southern towns during J 
Centralia l 
‘ ar . ; i 
Lite h fhe ] 
N ada M 
I bh 

M 

a I 
Oklahoma ( 

wnee, | 

McA I 
I) Tex 
| : Tex 
! Tex 
A rkadelos 

evepor 
I Ww } 
Le ' Tex 
Ma t Tex 

The January t w [ ed New Y Day at Tip 
ton, Ind. Yester Tue y) Mr. G 


pany appeared at K 


== TENOR = 


Eageged wi bh Phiiadeiphia, “inneapelis, and 
St. Paal Choral Sectetieos. Recital Obertia 
College sad Leading Spring Festivals. 


Direction: LOUDON G. CHARLTON 


Carnegie Halil, New York 
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fer Opea Dates Address 


AMERICAN TOUR, 


New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and 6 
New York Symphony Orchestra, Chicago, Felix Weingartner, Conductor, Jan. 21 
Pittsburg Orchestra, Pittsburg, Feb. 2-3 


Boston Symphony Orchestra, Boston, March 28-24 


OCTOBER TO APRIL 


F, WIGHT NEUMANN, "esseer. Kimtan tau, catcace 
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A CHARMING SOPRANO. 


—_————_> ___—_ 


GNES PETRING’S beautiful soprano voice is well 
known to many readers of THe Musicat Courter. 

Miss Petring has made successful tours within the past 
two years, and in nearly all the cities where she has ap- 
peared managers and club committees have re-engaged her. 

Miss Petring possesses a voice that is rich, even, flexible, 
and its range extends over two octaves and a half. Her 
method of tone production is admirable and her enuncia- 
tion is remarkable. One critic recently said of her sing 
ing : 

“Not only is Miss Petring’s voice beautiful and her meth 
od excellent, but it is possible to understand every word 
she sings in the last row of the largest hall.” 

This recommendation is timely. If more critics con 
sidered the enunciation of singers and paid less attention 
to what is ot trivial import it would be better for all who 
value and are interested in the lyric art. 

Miss Petring is a young woman of rare charm, with a 
stage presence that no one with eyes can resist. Quite as 
important is her earnest, studious nature. In this respect 
Miss Petring is to be enumerated with a limited company 
of singers not satisfied with a little learning 
“Work” is Miss Petring’s motto and right thinking her 


who are 


daily guide. It is her conscientious application in study 
that has brought results 

A large volume of press notices is included among Miss 
Petring’s possessions. Many extracts have been published 
in Tue Musica, Courier since Miss Petring began her 
career aS a concert singer. All of the 
the cordiality of the audiences that have heard her 

This winter Miss Petring will be heard at concerts in the 
East and West and there is every indication that there will 
be an increased demand for her services. A reliable, de 
lightful and dignified young singer is a welcome figure 
at any concert. 


reviews attest to 


Rice Finds Friends in the West. 


(From the Los Angeles Graphic.) 
|° it possible that the Paderewski prize judges cannot 
see they are making many and several kinds of fool- 
ishnesses of themselves in the John Rice, Jr.-Berlioz “for 





gery” matter? 


Forgery? Bosh! Are men of the musical eminence of 
Krehbiel, Damrosch and Kneisel still so solemnly foreign 
in their humorosity that the American josh doth not yet 
tickle them under the proverbial fifth rib? If John Rice 
and his brother prank players (for it probably may be 
taken for granted that these were the youngsters who put 
up trick test). were really committing forgery, 
with the intent to extort money by false pretences, they 


, 
the as a 


would assuredly have dug into the rich mines of the 
younger, and as yet locally unplayed, composers of the 
modern school. Works thus unknown would have run no 


risk of detection by the experienced eyes of either Mr 
Damrosch or Mr. Kneisel 

But, even then, look at the utter absurdity of the thing 
If the fraud under such circumstances had succeeded, and 
the money had to the it 
must inevitably have come to light in short order, and, the 


heen handed over conspirators, 


receivers of the cash being easily traceable, railroading to 


the penitentiary would have been a swift and sure result 

But to take a well known Berlioz overture and pass it 
up to the judges, untouched ard with Berlioz written vi 
tally in its every measure, could not possibly be anything 


other than a joshing attempt to find out positively whether 
we do right or wrong in chanting to the praise and glory 
of each of these rather imposing personages (as did Gil- 
bert and Sullivan under equally humorous circumstances 
ago.) is a judge, and a good judge, too!” 
Who are these men that they may not be jokingly tested? 


years “te 


The jolly old court in “Trial by Jury” tumbled to the 
fair jest instanter, ogled it a little, caressed it coaxingly, 
and then took it to his arms in sheer delight at having 
corralled one of the all too few good things of this every 
day criss-cross earthly pilgrimage. 

Mr. Krehbiel should go and do likewise. It 
take to take oneself too seriously—no matter how grave 
our mission, or how revered our name. And, hence, all 
talk of looking upon this prank with other eyes than those 


is a Mis- 


of keen enjoyment at its easy undoing is too supremely 
silly to deserve consideration 
SYRACUSE. 
10 Noxon Sreeer, 


Svaacuse, N. Y., December 27, 1905. { 
T will be impossible to make any individual mention of 
the programs offered in the various churches Christmas 
morning, but taken collectively the published programs and 
reports of the services show that the usual time and atten- 
tion was expended and that the results were, for the most 


part, very enjoyable. 


eS €& 
Melville Clark is planning to give a series of Aeolian 
recitals, with the assistance of some vocalist or instru 


mentalist, in the new Apollo Hall 
se <= 
January 1 Richard Grant Calthrop enters upon his ninth 
year as solo bass at the First Presbyterian Church. As a 
teacher and as a singer Professor Calthrop has been closely 
with the of the He 
started his musical education city Professor 


interests 
this 


connected musical city 
with 


to 


in 


Illsley and after a course with him he went Italy and 
studied three years with Vannucini at Florence 


years Professor Calthrop was head of the vocal depart 


For five 
ment at Syracuse University, but resigned two years ago 
to devote his entire time to his private pupils 
e & 
A recital to the of 
was given by the members of the Morning Musicale this 
Harold Stone and 


devoted works French composers 
morning under the direction of Mrs. S 
Miss Lockwood. The 


was artistically presentec by some very capable musicians 


program was well arranged and 


Especially good were the ‘cello solos of Lillian Littlehales 
Syracusans of the rare 


chances afforded to hear their fellow townswoman play. 
ability; her 


eagerly avail themselves very 
It is not necessary to tell of Miss Littlehales’ 
work in the Olive Mead Quartet is too well known, but one 
cannot help wondering if there are many American women 
who can produce the tone and have the soul back of it that 
Miss Littlehales The other were Mrs. C 
H. Daman, Prof. Adolf Frey, Ethel Lockwood, Florence 


Littlehales and Mrs Freverrck V. Bruns 


does soloists 


Stone 


Francis Rogers’ January Tour. 
ANUARY 1 started on 
concert and recital tour, which will take him 
St. Louis, and 


Francis Rogers an extended 
tar 


far 


as 


north as Montreal, as far south at as 


west as Omaha, touching at intermec 


late points en route 


Members of the College Women’s Club were enter 
tained with an unusually artistic musicale in the Astor 
Gallery of the Waldorf last Thursday evening. Edward 
Johnson, tenor; Mary MacMartin, pianist; Albertus Shel- 
ley, violinist; Mrs. C. M. Learned, contralto; Charlotte 
Lund, soprano, with Mr. Baker as accompanist, were the 


artists who took part. 








OR SALE—FINE OLD 'CELLO. A violoncello of 
F rare make and mellowness of tone; is in perfect 
order. Bought in Germany sixty years ago by an expert 
‘cellist, since whose death it has remained in the family; 
will sacrifice for much less than real worth. Call or tele 
phone (1103 Broad) to John S. Griggs, 25 Broad street, 
New York. 


MME. GADSKI'S RECITAL. 


S already announced in last week’s issue of THe Mt 

sicaL Courter, Madame Gadski’'s song recital at Car 
negie Hall, on Tuesday afternoon, December 26, was a sig 
nal success, attracting an enormous audience and resulting 
the artist 
tal this 


Madame Gadski, happily for the 


in a personal nph for which has not beer 


seasor 


exceeded at any song re 


listeners, did not feel 


it incumbent herself to observe the threadbare con 


ventions attaching to the making of a Lieder program, 
the scheme which she presented was delightfully diversi 


upon 
and 





fied, and representative enough to exhibit every possible 
phase of vocal art and interpretative ability. The silly cus 
tom of singing dry old arias at the beginning or in any 
other part of a song recital, simply because they are by 


old composers, will now probably be done away with, after 


Madame Gadski has set such a courageous and successful 
example. 

The great singer was in exceptionally beautiful voice 
and sang with impeccable intonation, with melting loveli 


ness of tone, especially in all the difficult mezzo voce pas 


sages, and penetrated with keenest musical intelligence 


innermost recesses 
better Lieder 


or if there 


and deepest dramatic feeling into the 


of every composition she sang. There is no 
singer on the globe today than Johanna Gadsk 
is, she has not yet made her appearance in New York 
Gadski exhibited 


selecting for performance five 


her independence 


Ameri 


of the clas 


Madame again 


songs in com 


by 
posers, and in placing them between the works 


sical masters. The home brand suffered not a whit through 


such comparison; in fact, its merit was made more evident 
by the process. MacDowell’s songs are now accepted by 
the discerning as being among the most important musical 
output of all times Thy Beaming Eyes” is a masterpiece 
of melodic and harmonic inspiration Foote’s “Irish 
Folksong” made such a .hit that it was redemanded, as 
were also the MacDowell number aforementioned, and 
Frank La Forge’s “Ich fliichte mich in meine Klause! 
No matter what ignorant critics say, American audiences 


like songs by American composers. Van der Stucken’s con 


tribution to the program was a beautifully conceived piece 
of melody, set with the most refined musical workmanship 
Its 


The La Forge song is bound to win wide popularity 


composer played Madame Gadski’s accompaniments 
masterfully, and played them from memory st thirty 
songs in all 

The applause for ea und every number the m 
velous singer was thunderous, and there were encore 


galore, culminating at the end in a phenomen: 


il perform 


The following have studied under Mr. Hermann 
KLgin : 

ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 

GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE& METHOD) 


Studio, 1544 WEST 77th STREET, NEW YORK 








CLAUDE CUNNINGHAM, 


BARI TON EF 
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Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York. 
Personal address, 22 WEST 16th STREET. 


Phone : 488 J Chelsea 
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Inaugural Concerts ana Organ Recitals 





SEASON 1905-6 
United States and Canada 


Management LOUDON C. CHARLTON. Carmegie Hall, New York 





MARIE @ 





Violinist, 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 








NICHOLS, 






a 


Direction LOUDON G. CHARLTON, 


Carnegie Hail, 
NEW YORE 








ance of Schumann's “Widmung” and a delightful render 
ing of Oscar Weil's “Spring Song 

Madame Gadski's 
“Erlkénig” will be a lasting and 


Schubert's 


tor 


monumentai singing I 


cherished memory 


those who were fortunate to be at her recita 

As a matter of record, the complete program is set dowr 
here: 
Meine Liebe ist grit Bra 
Thy Beaming Eyes I Mac Dowe 
The Robin Sings in the Ay Ire Edw i MacDowse 


Der Kleine Fritz C. M. v 
An Irish Folksong Arthur | 
Loch Lomond 

Dichterliebc, I and II 
Erikénig (by request) 
Willkkommem mein Wa 


Musik Robert | 


Far 

Im Herbts Robert Fra: 
Aus meinen grossen 5 ‘ Robert | 
Liebschen ist da Robert Frat 
Gute Nacht Robert Fr 
Er is gekommen Robert | 
Die Bibel ist cin heilig V. Che 


Komm 
W aldseligkeit ( ra Ansorg 


wir wande 


Des Kindes Gebet Max Rege 
Strampelchen I Hildac 
Traum durch die Da R R. S : 
Ich flichte mich in meine Kiaus 1 Fore 


With Me 


, Come 


HE Wisconsin 


Conservatory ot 








street, Milwaukee, offers systematic ¢ of in 
struction in piano, voice culture, organ, violin, violoncelio 
ind other instruments, in orchestral and ensemble play 
ing, harmony and counterpoint, canor d fugue 
position, art of conducting and story of musi 
and science of teaching and in public scl methods, phys 


cal culture, oratory, dramatic art a 





Pupils at the dormitory who reside out of town have 
gone home for the holiday vacation, but all will retur: 
time for the epening of the new term, beginning Tuesday 


January 2, 1yOO 


Hamlin’s Success East and West. 
EORGE HAMLIN has just appeared, with 
ith the Arion Clult f Providence the 
Philharmonic Club, of Minneapolis; Choral Club f St 


success “ 














Paul, and other societies recently Mr. Hamlin is having 
the busiest season of his career. Since his return from h 
year spent abroad his services are in great de nd. Fi 
lowing are some of the principal comments on his recent 
appearances 

Mr. Hamlin sang “Onaway Awah Be ed y f 
ion The music is re arming at ts charm w cightened by 
Mr. Hamlin’s syn thetic, taste ar altogetber art enderir 
The tenor scored another tr wit s gr f ngs | 
Richard Strauss Pr ence ] ' ' Rullet N ‘en . 
1905 

George Hamlin has br ght back fr foreigr wnds a great 

umn he took with hi s ¥ r as broadene ler y ar 

mmands a greatly enlarged uriety f express The tx tif 

mic whi Saint-Saens ha written for Samson might have be 

orless and uninteresting wit! esser interpreter, but Mr. Ha 
endowed it with lyrical sweetn« rhetorical dignity and a profour 
ramatic spiri His voice is of the freshness of new enfoldmer 
and his art the virility of continued growth It is such artists as 
Mr. Hamlin wi lo actual enlarge the possibilities { artist 
performance and w are the greatest inspirati f wn ¢ 
rganizatior Ha in s . aiwa scliy mus : 1 
with a@ rare hou ality ther rt it ts range as 6retained 
ts wn beauty wit! acicle breat { ex St Pa 
Despatch December 

Mr. Hamlin was ‘ | ’ and sang sual br 
ancy His fine str qe t aine its we k wn fervor 
charm, and his great wer f atic express akes ‘ 
every nuance i ne ring art ' Sa s we s ‘ 
to his capabilities, and he handles the lines with « ng drama 
force.—St. Paul Pioneer Press, December 8, i9 





CLEVELAND. | 
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CLEVELAND, O} Dece cr s 
HE Gesangverein Club ncluding in its members! 
leading German-Amer ! lents of the city, « 
magmihcently appointed <« } se, where splendid m 
performances are en ‘ ry s 
2 ne 
‘= 
Fr | ¢ 1 ‘ \\ ° } ; , 
ecerick 1 ‘ Hams, W » | . cquired exte 
eputat . composer $1 \ sued a mibe 
ery pleasing attractive ’ ns for the p 
-, -- 
> v= 
Lhe Singers’ ( e cl compos¢ t 
iteur ent, Nas tor past teen years ntr 
irgely t the 1 s ie f tl y For the present 
$ ‘ sche ed thre erts, which w 
tte l y the ! elite I } nity 
~~, -—. 
- v= 
( Ipos lw \ Ww n, the RK stein ( 
rt t t ] ~ ite >» at A ‘ 
ever sour fg e « y ‘ the fe 
m ¢ 
-_ 
— —— 
W B ( ‘ t ed < | “ 
regan r ; t the tew tive orga ts of the « 
2 ee 
fe & 
k y of O ( y 
I 
-—- 
— v= 
rt ! {J Powe ] wl 
rector of mu he publi the HH , S 
r Se ' prese f \ 
the St} t ble Siss = int puy “ 
h the organ t 
ad 
— 
(} (i, Ss t th “ recent 
the baton f the ( ‘ Sy y Orchestr 
! ed ell [ tor y 1 
} irst rt Cantor , 
r ty 1 has given w f ort to t 
» y O'rchestr 
_—-* -_* 
v= > 
k E. Sapp 5 g i re 
os . 
— — 
a4 Saal 7 ' . , ( 
c he tif She } ‘ 
4 ‘ nd now one { the most | 
State As a teacher, t r listing hed . 
Mr } d's pur } | 
, I l [ t ¢ Ww ! 
a: a 
— — 
( rhe LE. Clemet ‘ () | 
, giving a serie f we Mr. Cle 
ne to make a cor rt ft ‘ ; t after the t 
the vear He director ‘ fr ( 
ny { 
os «ss 
— — 
Fr Sad er nas } } { the 
epa ent of the Hiram (Ol College. In addit 
¢ , ' 
d g a great ! | 
making t for ‘ > 
~-s 4 
 €& 
Edwin H. I gilas ! th wn te 
ty ' } ' ' ‘ ‘ ' lie Kew 
vy with st work re ' 
-* o 
— 
Felix Hughe | ‘ ( ne larte 
ver the ‘ f the ; r rr or ' 
ghtly Mu ir. Hug 


| 


W 


Harold Bauer in Three Cities. 


M 


ALEXANDER LAMBERT 


numbers 
“ ‘ er 
cing given | 
! of Musi 
ecital recent! 
' 
} mipre VISA 
The Clevelan 
1 4 
; : 
{ 
G. HARDIN 
I pr § notices 
week the fol 
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78 East Sist Street 
NEW YORK CITY 
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CONCERT TOUR, 


ADDRESS ALL BUSINESS LET- 
TERS TO 


LOUDON G. CHARLTOR, 
Manager, Carnegie Hall, New York. 
EVERETT PIANO USED 








‘BISPHAM 








ERNEST SHARPE 


SONG RECITALS—CONCERTS —MUSICALES— 


TEACHING. 





Residence-Studio, 74 Commonwealth Ave., Chestnut Hill (Boston), Mass, 
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ADVICE TO MUSICAL MANAGERS. 





HALL I go to Washington, D. C., to create an outlook 
for efficient local artists? 

There is a big field in Washington for this. But—— 
majority of people considering the subject seem 
to be looking at their own needs in the case. The thing 
to look at is the need of the situation. What is it? What 
are the necessities, the difficulties, the preventions, possi- 
bilities and requirements of successful activity in this line? 
Can I furnish and meet them? Can I wait under unex- 
pected contingencies? What is the first step? 

The last person likely to dominate such a situation is the 
one who is himself, or herself, needing. To leap in the 
dark because one must have money at once is one of the 
surest ways not to succeed. 

One must have “some money” to sustain through neces- 
sary organization. There must be organization. One must 
plan carefully, move slowly, act tactfully in the new field, 
and must not feel frightened over the month’s “living.” 

Time must be given in finding a place in which to stay. 
This “place to stay” and nourishment are two of the most 
important points of the work. Cleanliness, light, air, ser- 
vice, proximity to communication by writing and by person, 
plain, properly cooked food, and the surrounding of well 
behaved people, seem like the most primitive essentials to 
activity. Their union with a possibility of permanence, and 
at a price that will permit of experiment in a new work, 
inleed ‘at any price, will, in the capital of the nation, be 
found to be an effort of time, thought and surprise, suffi- 
cient to found a colony in a new country. And for cause 
not necessary to outline. 

When found, they must be retained by the year, in order 
to be retained, even though everybody leaves town in June, 
and one’s business takes one to California for the next four 
months. 

Clothing, manner, looks, words, general bearing and ap 
pearance must be such as to inspire confidence on both sides 
of the effort, that is with the artist to be pushed, and with 
the people desiring an artist to be pushed toward them. 
The slightest uncertainty, hesitancy, lack of force, of con- 
viction or of preparation will cause the best possibility to 
fall through, and another must be worked up all over again. 
One must be a convincing talker, which means having con- 
viction one’s self. One must be able to see and to work, 
always for the other party, in order to be useful to one’s 
self, 

There must be organizatica of a kind to admit of exten- 


The 


Maestro P. FLORIDIA | 


Pianoe—Opere-Chember Music. 
Studio: 134 Carnegie Hal!, Tucsdeys end Fridays, A.M 


RUBIN GOLDMARK 


Lecture Recitals with Piano litustrations 
144 West 127th STREET, NEw EW YORK 





sion, while keeping expense close to present requirement. 
One must be able to forelook, in order to avoid learning by 
loss, disappointment and weakening. Tali Esen Morgan 
attributes three-quarters of his unique success in unique 
fields of endeavor, to the power of “anticipation.” 

One thing which one must not think of doing “at the 
same time” is music teaching. The reasons for this are too 
palpable to require enumeration. One cannot do anything 
“at the same time” with anything else these days. It re- 
quires all the powers in concentration upon one. 

One must have had experience with musicians and be 
something of a musician, or at least have the genius of 
intuition as to what an artist may be able to fill, or what 
may be desired of an artist. One must also have the 
power to resist looks, money and self prejudice or interest 
in the selection of possible artists. 

There must be money to travel. One must, himself or 
herself, go right down into the States and cities, and see 
and know, and plan and make arrangements, as to how the 
“efficient Washington artist” may best be served. One 
who knows the value of trains and hotels and tips and the 
uncleanliness of cities, wrecking complete outfits of cloth- 
ing at each visit, may be able to estimate as to this last. 

One must have a business head to act definitely and 
wisely as to halls, dates, instruments, printing, ticket office 
detail, and, above all, with the possible trickiness of de- 
generate people with whom he or she may have to deal. 

One should be decent these days, to enter into this work. 
God preserve any town from having come into it any more 
than already is, of the grab all, the selfish brute, the dis- 
honest, tricky, cruel, bluffing creature whose class has been 
such an affliction to business in all lines of activity during 
the years that have passed. May the crooked become un- 
fashionable, unrespected, undesirable, extinct. May this 
prayer go up from all correct musicians, and may it be 
heard and answered during the year 1906. 

If you have the requirements and the decency and the 
faith in the Omnipotence to guide you in it, come to Wash- 
ington and establish a bureau for the extension of home 
talent by taking it Dut through the South and West of the 
country, and there securing for it remuneration commensu- 
rate with its powers. Thereby you will help the cause of 
musicians and of music and of the country condition, and, 
who knows, of yourself. Fannie Encar THOMAS. 


Elsa Ruegger Is Here. 


hare RUEGGER, the distinguished ‘cellist, arrived on 
the steamer Zeeland from Antwerp, December 27 
Miss Ruegger will make her first appearance this season at 
the pair of concerts with the Philadelphia Orchestra in 
Philadelphia, January 5 and 6. Then Miss Ruegger begins 
her fourth American tour. 








Olive Mead Quartet Concert. 
HE Olive Mead Quartet will give the second concert 
of the series in Mendelssohn Hall Tuesday evening, 
January 9. Augusta Cottlow, pianist, will be the assisting 
_ artist. 






EDWIN GRASSE’S SECOND RECITAL. 


DWIN GRASSE’S second violin recital at Mendels 
sohn Hail Thursday afternoon, December 28, was 

one of the notable events of Christmas week. Mr. Grasse 
had the assistance of Corinne Rider-Kelsey, soprano, and 
Mrs. Carl Hauser as the piano accompanist. The large au 
dience accorded Mr. Grasse and Mrs. Kelsey the heartiest 
of welcomes. Indeed, the manifestations of delight 
approval were extraordinary. Mr. Grasse’s recalls equalled 
those usually reserved for the great singers at the Opera 
This highly gifted young man is musical because he can 
not help it. Whether he plays his own music or the works 
of other composers his listeners are instantly impressed 
by his spontaneous and superabundant talents Mr 
Grasse’s own compositions show originality and decided 
cleverness in construction. The adagio from his suite m 


and 


E minor is one of the loveliest excerpts written for the 
violin. Played alone it would make a charming group 
number on a miscellaneous program 

In the andante and finale from the Bruch concerto in 
G minor and throughout the interesting program Mr 
Grasse demonstrated the characteristics of exalted musi 


The young performer infused the music with the 
It was an afternoon to 


cianship. 
radiance of his own sunny nature 
be remembered. 

Mrs. Kelsey’s soprano is of the finest texture 
tonation, enunciation and mellow tones are a joy to all 
ears. Both in the German songs and those sting in Eng 
lish Mrs. Kelsey did justice to the composers, and that is 
something that cannot be said of many young singers. 

Mrs. Hauser’s musicianly and sympathetic accompani 
ments were another cause for congratulation. Women ac 
companists of her calibre are not numerous 


Her in 


Here is the program: 
Suite in E Minor for Piano and Violin (Manuscript). Edwin Grasse 
Mr. Grasse and Mrs. Hauser 
Andante and Finale, from G Minor Concerto Brucl 
Mr. Grasse 

Songs— 
Heimliche Auforderung Strauss 
Das Rosenband .......... Strauss 
SeremaGs ..ccccccccccesecs ; Strauss 

Mrs. Rider Kelsey. 

PINNED 5 bwcc 66st ovecocetcoes Sinding 
REP BED cccccvececccceeceses Wieniawski 
Mr. Grasse 

Songs— 
PUTS Garam. cccccccccecevccvcccveese , Rogers 
SD  cvcsecies . Mac Dowel! 
The Lark Now Reoves His Wat’ ry Nest Parker 


Mrs. Rider-Kelsey. 
Danse Andalous .......cceseeveecee Sarasate 
MEGROUEES ccccccccccccccccccncesecces . Zarzycki 
Te  MPPTTITITITILITL ELITE Tee Dvorak 
Polonaise (Manuscript) vowdsds ‘ Edwin Grasse 
Mr. Grasse 


The movements of Mr. Grasse’s new suite are: Allegro 
agitato, scherzo allegro, adagio, and finale presto furioso 
Thursday evening, January 25, is the date of Mr. Grass 


next recital in the same hall. 
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BUFFALO. 


EF OE ae 

Burrau December 2 905 
A’ some of the Buffalo churches programs of Christ- 
order of excellence 
Delaware Avenue M. FE. Church is as fol 
3 Minnie Hadley Finch 
\. Pierrepont, basso; Joseph Mischka, organist and dire 


mas music were given on Sunday, and all of a high 
The personnel of the choir of the 
Mrs. W 


contralto; | 


1 
tows 


Davison, soprano; 


tor 
e 
Lutheran Church, James V 


= 
At Holy Trinity English 


Lewis is organist, and a vested mixed choir, with the fol 


lowing soloists: Mrs. Fred Gardner, soprano; William P 
Gornall, violinist; Alfred Reiser, Director 
eS & 

The Church of the Redeemer has a large choir, which in 
cludes Mrs. E. T. A. Kurtz, Emma Rodenbach, Gilbert 
Harrison and Mr. Kurtz, assisted by Jessie Cutler, Ida 
Lichstein, Ruby Miles and Rheinold Schulltz and Francis 
toyson. The organist is Louis J. Bangert 

Ze & 

At St. Paul's Cathedral, occupying the site of the old 
church built there over eighty years ago, there is always 
a good program, under the direction of Andrew J. Web 
ster, organist and choirmaster, with the following quartet 
Julia Agnes O'Connor, soprano; Maude Dick, alto; Frank 
Pierce, tenor; Albert Hager, bass, and a chorus of forty 
voices. This church was the first one in Western New 
York to have a chorus of mixed voices, organized in 1871 
under the direction of Hobart Weed, with Lucien G. Chap 
lin (now of New York) as organist. There were sixty 
seven young men and women, all pupils of Signor Nuno 
The choir held together about five years and was ther 
superseded by a vested choir 

J & 

At the Delaware Avenue Baptist Church Harry J. Fel 
lows is director and William Gomph organist, and the sol 
ists are Laura D. Minehan, alto, and Charles Gardinet 
Davis bass, cherus choir of 110 voices 

eS €& 

The North Presbyterian Church has a double quartet 

under the direction of William Kaffenberger, one of our 


most accomplished organists 


The Church of Our Father has these well known singers 
for its choir: Mrs. Spire, Miss Lafey and Messrs. Webb 
and Lafey; May M. Howard, organist 

Ze & 
Church of the Messiah: Georgia Hoover Gallagher, s 


prano; Kate Sherbourne, alto; G. E. Troup, tener; E. E 


Tanner, bass; C. R. Crafts, organist; Frank Davidsor 
director. 
 €& 

At the Central Presbyterian Church, Bertram Forbes 
is organist; W. H. Shaw, director; Marie Miller, soprano; 
Mrs. R. S. Fowler, alto; Vida Meister, violinist; assisted 
by a large chorus choir 

J €& 

At Grace Universalist, the choir consists of Nellie Me 
Cormick and Maud Geyer, sopranos; Stewart Maxor 
tenor; Mrs Edward Evans, alto; John Bradley, bass; 


Frank McCormick, violin; Edward Steinke, ‘cello 
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At the first Congregational Church, the Christmas can 
tata by Dudley Buck, “The Coming of the King,” was 
sung by Florence Eggman, soprano; Mrs. Harry Griffin 
alto; George A. Webb, tenor; George B. Barrell, baritone ; 
Carl Hubert Smith, organist and director 

eS = 

sethany Presbyterian Church, of which George Bagnall is 

organist, presented a real Christmas program, carols and 


anthems. The soloists were E. C. Dietrich, tenor; Fanni« 


M. Herman, soprano 
2 Se 
- - 

At Westminster Church, William S. Jarrett, organist and 
choirmaster, presented a fine churchly program. The choir 
consists of Florence Craig, soprano; Mrs. Albert Prentice, 
alto; Frank A. Watkins, tenor; Dr. F. C. Busch, bass 


On New Year's Eve this fine choir will sing Dudley Buck's 
“Song of the Night.” 
St ee 


T he Avenue M | 
in the morning and Adam Geibel 


Church choir sang anthems 


s cantata, “The Nativity 


Linwood 


at the evening service Ihe church quartet is as follows 


Marie Tolsma, soprano; Evelyn Young, contralto; Harry 
ruthill, tenor; Albert Pattenden, bass; assisted by Grac 
Martin, Anna Kennedy, C. W. Pattenden, J. Vanderberg 
Irving Tallis, violinist 
a & 
At St Luke’s Chure Charles W De psey 
master and Fannie Davies organist \ large cl ! 
plend lly traimed ilways sings very efi tively 
— @ 
At Trinity Episcopal Church, Seth Clark is ganist 
h ? C There is a fine vested choir of men and boy 
The loists are Dr Frankenste t ter T and Charle M 
Cre bass, both members of the Guido Chorus a 
Sd fe 
At Prospect Avenue Baptist Church a rather pla 
X vice was given in the morning At might stereopt 
! ws of famous paintings typical of Yuletide were 
NY Sut iy The cl r ing © Litth ] \ I 
Be ehem The Birthday { the King The Infas 
kK Venite Adoremus,” “The Virgin's Lullaby The 
as follows: Mary McClelland pran Li e R 
Laver, contralto; E l Colber, ba Wilbur | S. Lake 
rganist and director 
ft te 
The regular choir of the Plymouth M. FE. ¢ 
prises Fanny Louise Griffiths, soprano, who is al lirect 
Mrs. F. Leslie Frank, contralto; Robert Crankshaw, tenor 
\ i Mummery. bass: Ruby Na rganist, a ed 
by I Huerdler, violinist, and an extra quartet—M 
Robert Bielby, Marie Van de W Ka k f 
DH Roberts 
i € 
e choir of Calvary Presbyterian ( rch a Gertrude 
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Lamb, soprano; Mrs. Leggett, J]. M. Maskrey, C. Ledere 
rganist and director, W. Legg« 
@ & 

At St. John’s Episcopal Church, Miss M. A. Bennet 
organist, John Brain choirmaster 

ce <& 

E. R. Bardgett is irmaster at Ch f ‘ 
Good Shepherd 

Gm: a 

Geibel’s cantata The Nativity,” was sung at the Churcl 

f the Divine Humanity The choir msists of Clara 
Browning, Gertrude Austin, Anna Grebenstein, Lillian 
Hassey, John Bradley, Albert Krull, Harry Powers and 
Edward Arnold. Hoffmann pictures were exhibited at the 
Christmas afternoon service 

Gt we 

William S. Waith ganis he | t Presbyterian 
Church He has an ideal quartet, w have sang together 
for twelve yea Kate Ty p Clara Barnes 
Holmes, contra \ r D. Wi { Raymon 
Reister, barit ty Sw ee WW gl s been 
added for a q < 

eS & 
H vy W ta l ( 
f the Asce 

& fs 

I he ga { St | { ( Carri 
Parmentier Nort \ W i pey { 
Certruce ] rhe | I ( MY \ “ t t 
, W Impey, baritone 

fe & 

Chur { the Annu Org t, Mr 1 W 
Howes } et, M Nas! Mr Alexander Allardyce Tos 
eph J. Crowley, John Sp ger, | eth Byrne, Estelle 
Sheehan, Edward Mahoney, John S 

es ee 

The ga tof l tte | I ( CLeors 
| Larter < t I | | \ ‘ { 

il Albert W W. J]. Wy | 

= 

ig Ace I { ‘ ' | (a 
Churcl present 1 { ) vill 

male cho 

Ss & 

St | rich Cat} ( ! xed art and 
" t rus of \ >» \ M M B ca 
und Masters ] | ind Le 

— oe 

Per i's “M I am > “ ented at 

lmight Che 1 ¢ g, arranged 

H. ¢ Fo i i tw the regu 

ga y lents' choir 

\ nists, Eveleen | t G. Koes 
The tr “ by Mrs. ] 

» . M ‘ s Ke I et Reid 
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VOICE CULTURE. 


Thorough instruction in all branches of the Art of singing 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Halil, New York. 
Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Pup! PRANCESCO LAMPERTI. 
VOCAL INGTRUCTIORN. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano: 
Sousa’s Band several seasons, Herbert Orchestral Concerts, etc; 
CLARA HA Coloratura Soprano, Grand Opera, Havana: 
MARIE SIERSDORFER, Dramatic Sopranc, Milan: 
LOUISE TOMPEING, Soprano; UISE GEHLE, Contraito: 
@RACE HORTON rano; AIMEE DELANOIX, Soprano; 
EDWARD W. GRAY, Tenor (Old First Presbyterian Church) ; 
FRED’'K ANGELL, Baritone; JOSEPH MI BR, Basso and 
other successful singers. 

Studio: 136 FIFTH AVE., NEW YORK. 





Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction tm Piano, Singing, Violin, ‘Cello and ail 
branches of music, by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instrumental and vocal students receive free instruction jn 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission te concerts, lectures, ete., etc. 


Mudents received daily. Cataleg sent on application 





Mr. 
amD 
Mes. 


JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall NEW YORK 





Mme. CARLOTTA REYNAL, 
Pupil of Charles Santiey, London, and Bouky, Paria. 
PVPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade.” G51 Sirest, Hew York City 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 
Distinctive Feature: Opportunity for professions! pianists or teachers 
to study Traditional Liset Interpretations with Car! V. Lachmund, 
of whom this greatest pianist of 





three yearse pupil of Liszt, an 
1 wrote: 
lerewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason -f his distin- 
guished abilities, both asa 


489 FIFTH AVENUE, Near Forty-second St, NEW YORK 





ae and theoretical musician. 
With high esteem, PF. LISZT.” 


“ Wetmar, September S, 





Shenne Comming 


OSCAR SAENGER 


VOCAL INSTRUCTION. 
Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 


Opera Co.; me. Marie Rappold, soprano, Conried Grand Opera 
©.; Mme. Sara Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. de Pasquali, soprano, Grand Opera, Italy; Léon Rains, basso, 
Royal Opera House, 


Dresden, German FP baer Baernstein- Regneas, 
ra, Germany; Allen rol inckley, basso, Grand Op 
3 Elizabeth D. Leonard, contralto; Bessie May 

ildegard Hoffmann, soprano; Elsa Marshall, 


basso, Grand O; 
era, Hamburg. 
Bowman, contralto; 


soprano; Mrs. Alice Merritt Cochran, soprano; Grace cy, 80 
-rano; Marie Stoddart, soprano; Elizabeth Blamere orano; John 
Young, tenor; Walden ey, baritone; Henri G. “Soot, basso; 
Millie Pottgieser, contralto; Kathicen Howard, contralto. 


Telephone: 3669 Piasa. Studio: 51 East 64th St., New Youn 


GeorcE SWEET 


The Renowned Baritone, 





Seme of his Pupils: 





Kecerine Biscageod, ‘Piarense Miteré 
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GILBERT RAYNOLODS COMBS, Director 
1331 South Broad Street, Philadeiphia, Pa. 


ILLUSTRATED CATALOGUE Face 


J. -Rt0o8o"Oo= 
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Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St, New York 


WALTER L. BOGERT 


Uatveretty Extension Lecturer on Mase 


MUSICAL DIRECTOR 


Conductor of Millbrook (N. Y.) Choral Society and Piushing (N.Y 
Choral Society 


Address | 72 Lawrence Street, Flushing, N. Y. City 
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the Misses Bonner, Mrs. H. C. Grounds, Messrs. Craine, 
Hayes and Ball, all of Holy Angels’ Church, Porter avenue. 
3 

The choir of the West Avenue Presbyterian Church in- 
cludes Pearl Watkins, soprano; Edna Kaake, alto; Horace 
McTaggart, tenor; Herman Gahwe, bass; Gertrude McTag- 
gart. organist and director. 

Mrs. Reuben S. Fowler will give her lecture recital, 
“Songs and Instrumental Music of Shakespeare’s Plays,” 
before the Monday Club, of Attica, on Wednesday even- 
ing, December 27, assisted by Nellie M. Gould, pianist, who 
is an unusually fine accompanist. Mrs. Fowler is a most 
convincing speaker, and her songs are well given also, her 
voice having gained in volume during the past year. 

ce & 

The Ellicott Club will Igive an entertainment on New 
Year’s Day. The soloists will be Emilio Gogorza and Ruth 
Lewis, daughter of Judge Lewis, who is also a fine singer. 

tt €& 

Mrs. Jj. S. Marvin's eighteen pupils acquitted themselves 
admirably in a recent recital. The little students had mem- 
Harriet Welch Spire, who possesses a 
sang several fine songs 

tS 
A second free concert was given at Convention Hall Sun- 
The soloists were Harry J. Fellows, tenor; 


Za 


- 


orized their music 


beautiful voice, 


day afternoon 
William Gomph, organist. 


tT! & 
Jan Kubelik, the great Bohemian violinist, will be heard 
here January 6 eS & 


Buffalo has sustained a great loss through the death ot 
F. J. M. Lautz. Hobart Wecd and Mr. Lautz were the 
projectors of a series of Philharmonic Symphony Club 
Mr. Lautz was always generous in 


several years ago 

the expenditure of money, and it is due to him that 
many noted musicians came here for recitals. In an unos- 
tentatious way he assisted struggling musicians. He was 


always genial and sympathetic. He possessed a noble bass 
voice, which was heard frequently in the Sunday services 
Paul's Church twenty-odd years ago. 


VirGiniaA Keene. 


it St 


PITTSBURG. 
Pitrssunc, December 30, 1905 

T the seventh set of concerts by the Pittsburg Orches- 

tra Luigi von Kunits played a violin concerto writ- 

ten by Emil Paur while at the Vienna Conservatory. Dur- 

ing the out of town concerts Mr. von Kunits played the 
slow movement of this concerto. 
Bi 

On January 12 the first of a series of popular priced con 
certs will be given in Old City Hall by the Pittsburg Or 
chestra. Two soloists—Henry Bramsen, who aroused en 
thusiasm by his wonderful ‘cello playing last week, and 
Marta Sandal-Bramsen, soprano—have been engaged for 
this concert. The prices for these concerts are 50 cents and 
25 cents. 

eS & 

“The Candy Man,” a musical comedy written by Arthur 
Nevin and Randolph Hartley, was performed for the first 
time last week and scored a success. Although presented 
by Sewickley’s young society folk, everything went 
smoothly. The various characters were taken by Mabel 
Beardsley, Rebekah Miller, Eleanor Gormly, W. C. Nevin, 
Howard Muzzy, Alexander Hays and Edward Dilworth 
A sextet of young women, including Marion Clapp, Hen 
rietta McCreary, Olive Nevin, Jeanne Slack, Jane Blair 
and Mary Davidson, received great applause throughout 
the evening. The operetta was repeated the next evening 
The proceeds will be given to the Sewickley Fresh Air 
Home. 

‘ es & 

It is very gratifying to know that our Pittsburg Orches 
tra is appreciated in the many other cities visited Che 
Indianapolis Sentinel says: “Mr. Paur has succeeded in 
two short seasons in bringing it (the orchestra) up to the 
standard of the great orchestras of the country, and there 
is not doubt as to his final success in bringing the organi 
zation within a short time of the few great orchestras of 
the world.” 

eS 

The Madrigal Quartet, composed of Ruth Hay, first so- 

prano; Helen Keil, second soprano; Elizabeth Dorchester, 


first contralto, and Abbie Carson, second contralto, with 
L. Marianne Genet, accompanist, has recently given con 
certs at Uniontown, Belleville and Washington, Pa 

es = 


The annual Christmas performance of Messiah” 


“The 


was given by the Mozart Club on Thursday evening, De 
cember 28, at Carnegie Music Hall. The soloists were 
Corinne Moore Lawson, soprano; Alice Sovereign, con 


tralto; Edward Strong, tenor, and Frederic Martin, bass 
J 
W. K. Steiner was the organist at the 
gan recitals at Carnegie Music Hall on December 16 
17. His program was made up of 
Christmas themes 


weekly free or 
and 


selections based upon 


eS & 


A number of the pupils of Kate O. Lippa gave an after 
Murray Hil 


her residence studio on 


noon musicale at 
avenue on Tuesday, December 19. J 
eS << 
One of the most enjoyable events of December was 
Jennie Mannheimer’s interpretation of “Bergliot,” a dra 


matic poem by the celebrated Scandinavian poet, Bjoernst 
jerne Bjoernson, with music by Grieg. Miss Mannheimer’s 
work was most artistic and in every way in keeping with 
the dignity and impressiveness of the poem. Adele West 
field at the piano not only entered into the dramatic spirit 


The 


leading 


of the work, but lent to it a most poetic conception 


affair was under the patronage of several of the 
society women of the city 


eS & 
The Canonsburg Oratorio Society, under th 


of J. PF 


last week. 


direction 
Kerr, presented Trowbridge’s “Paul the Apostle” 
The 
were Jennie Lang, contralto; 
ward Vaughan, tenor; J 
Jones and Vaughan are members 


100 strong, and the soloists 
Wheat, soprano ; Ed 
Jones Mesers 
f the celebrated Welsh 


chorus was 
Olive 
Gordon bass 
Prize Singers Quartet 
ae = 
Edward J. Napier was the performer at the organ re 
citals in Carnegie Music Hall, December 23 and 24 
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SAN FRANCISCO. 


Saw Francisco, December 27, 19 


HE three concerts of Emile Sauret, the violinist, and 


Arthur Speed, pianist, in this city were so well at- 
tended that Will Greenbaum announced two additional 
concerts to take place upon the return of the artists from 


Angeles. Seldom ch enthusiasm been displayed 


| 
Los 


ere at the second concert, especially after Saint-Saéns’ 


as 


B minor concerto, op. 61, the audience showing their appre- 


ciation by extended applause. It was gratifying note 
that the audiences were for the most part composed of 
local teachers and students, who were unanimous in their 
praise of Mr. Sauret and Mr Speed 
Ss & 
“An Evening with Haydn” by e pupils of Percy A. R 








Dow at his studio, recently, was one of the most enjoyable 
recitals given here this sea During this winter Mr 
Dow will give six recitals, including a “Handel Evening” 
nd “Mozart Evening 
The program for the “Haydn Eve g 1s as f ere 
Piar Sonata, in E flat 
Miss Ca 
Canzonetjas— 
My Mother Bids Me 
Misses Clarke, B tea ha M Me 
(Ir 5 
G I Notte x t 
I Tiape 
Mermaid’s Song 
Miss Gyle 
Spirit's Song 
Mrs. Warner 
HM CREATION (1795 
Recitatives and Chorus, In the Beginning 
Messrs. Horne be a ‘ 
Baritone Aria, R ® x 
Mr. Garthwa 
Seopr Aria \ Ve e { 
Misses Bane, ( I mw. H b Z ! 
M atte Mer : \f x Sv M r 
nison 
Rass Aria, Now Heaven in Fullest Glor 
Mr. Webb 
Tenor Aria, In Native Wort 
Mr. Parkinson 
I Sopra j 0 I I g > 
Mrs i Pe Mr. I k 
i) und Ct : By The W 
Mr. Best, Mr k er ‘ 
H ; 
I e Aria, Wit ] I i 
Mr. Marrack 
Sopra Tenor D ( Spr H 
Miss Monges, Mrs. M« Mr. Mong ! 
b eror’s Hymn ( 
I s « rus 
. -— oi | ( 
oe «ee 
eS <s 
An evening ot \ e Br es Q itet took place 
it Century Club Hall on December 18 [he quintet 1s com 


ed of Millie Flyvm Cecilia. Decker Cox 
tralto Arthur A. Mucueda, tenor Henry Lee Parry, bass 
ind Julia Rapier Tharp, pianist. The principal number of 
eV rh \“ | N | be edert Waltzes 
Brohmes w! ‘ led ef wing 
> € The € N\ g ‘> iH ta ~ t 
Quarte Sha ( ft Night 
.Soprar Erstwhile | mn My Fingers 
Ba Ye Eyes of Darkness 
tralt Rewars 
‘ Roses Red I We 
Quartet, From Yon H t S 
(uartet, Secret Nook 
~ Sharp I Ay 
Ter I Many a Ma 
0 ‘ Darksome W 
Soprano and Contralt Seat self, \ 
Duet and Quartet, Eves of Lig ng. Raven | 
Quartet (Conclusion), Now Y« Muses, Be H ‘ 
at St 
— 
An enjoyable recita eld recently at the hon f 
1 Reimes (At the Hut on the Pike Stockton, Cal., when 
2 


L. E. BEHYMER, 

- Mason Opera House, Los Angeles, Cal. 
» > of High Grade Musical and Lyceum 
Attractions, Representing the Ten Best Cities on 

mS Presswork one ay work — 
duc experienced ie. isting te fur- 
nished, = rt ay = publicity. “Tees rep 
resentative in each town. The Oldest Music Bu- 
reau on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 


Second Season. 1905-06. 
“Messiah,” December 28. Soloists: Mme. Me 
conds, Julian Walker. Other dates and 
H. Barnhart, Musical 





several compositions of Samuel Bollinger were played. The 
following numbers were presented 


Petite Sonate, A minor (Violin and Pian Bollinger 
Samuel! Bollinger H. Wismer 
Scherzo, B minor Piano) Bollinge 
Mabel Gray Lact r 
Andante, E minor, Violin ( ce Me clss 
Ar ette Zoe era Josey Zon « ] 
Song \ Confess ex 
Mabe! Gray Lachs 
Sonne I e Wor f Charles Keele I W ce I 
Hleart I get 
Ballade Romanz Lamentos BR x 
Mazurka, B flat r Piat I x 
>a € i inger 
Concert N \ i | 
H. W Samue x 
Andante, Car ¢ Tsch atk h 
z er Family Quarte 
R r Vi 2 I I x 
. I we s« Zoe 
Sket 
H r S ey 


Spokane, Was , , 

— CALVE w sing at the Spokane Theatre 
January 15. 1) L. Weaver, late manager of the 

Spokane Theatre, w nage her tour 

ee & 

At midmight mass ©) Lady f Le es Cl 

sang Marzo’s first Mas p. 19 The s ts are: M 
John G. (¢ ngham, Mrs. George W. Ma f ‘ 


Lockhart, kre lerick Stor d Mr Jensen 


ham will sing the tlertory OH y Night C} 

hymn (Adam) 
eS & 

G Pre } i \ k 
C} \i \ ( 

Stone tra Arne iw | ] | 

r l Per e, ba it ty 
eS & 

Reise ‘ Maximilian nck a (sadski are ppea 
here. Jennie Rice, formerly of St. Pa 1 who recently 
I ed i pia t l the fiote \ ble und Mr. \ 

w have active manag M Rice \ 
Von Turner w be aided in the work by Mrs. Ar I 
Shaw, W is taken great terest int vements t se 
gh class performances hers 
mt te 
\ estra of native Tiaw K ab ive Of 
‘ re g at +} —_ ¢ (, rg ; 
n \ the Kawaiaha U) ‘ e t 
wi ‘ ed by the late King K ' 
f t I native inst ' 
tervapatch, ar i 
ader, David N ape i¢ 
n 
eS €& 

i Walk king 4 a Tt 

Spokar e Waene ( re 

t wit! grea { te 
wing to 1 eased numb ‘ ave te 
g recitals at Pa H e of All Saints’ ¢ 
Che st recit “ levoted t ec “] ! ) 

e sea the best talent f ‘ 

eS & 


vccepted the p tor ! ter } t t 
he Vinant Met list ( rer M Krar is ga 
a Sunday Sc! choir t fort boy nd gir wi 
choral work 
ae _- 
— v= 
The pers ne 1 tne I it I t Presbyteria 
Church nsist f Mrs. Ward t Jean McLe 
prano; F. Stone, tenor, and F. W. King, ba 
at oe 
‘= ‘= 
‘ < SS, Sx g } he \ Saint 
ithed 
—- 
— ‘= 
Mrs. Fred Baker Walton's 1 the student 


t the Dunstan Dr utic A emy gave their first 
recital of the seas Fraterna Mrs. Walker 
ee a ‘ ree | ‘ at ft ‘ i ’ it ‘ , 

—- es 

f 

The musical and dramatx lents of the Holy Name 

Academy gave an excellent recit ut Gonzaga College Hall 
Wednesday evening Mie 1G. ¢ NNINGHAM 
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LILLIE BIRMINGHAM, 
CONTRALTO, 
of Henschel and Bouhy. 


storio—Recital. 
Address: Care Musicsi Courier. Senoteste, 





H. J. STEWART, 
TEACHER OF SINGING. 


on Beek Swest, Sen Proncione, Cal 





SINGING TEACHER, OF BOSTOR, 
612 Coronado St. 


Mme. ETTA EDWARDS, 2 cores: 
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WASHINGTON. 





Tue Normanvis Annex, t 
Wasuincton, D. C., December 28, 1905. 


MONG those teaching music, or carrying on the 
ry work in the city of Washington, are the follow- 
ing. (This is not a complete list.) Regular 
courses of music, efficient professors of the art, and strong 
growing interest therein, exist in these schools. Others 
will be gladly heard from, if omitted, or not known: 
lhe National Park Seminary, National Cathedral School, 
Mt. Vernon School, Hamilton Institute. Florence School, 
Eastman School, Stuart’s School, Florence School, Acad 
emy of the Holy Cross, Washington College, Gunston Sem- 
inary, Martha Washington Seminary, the Bristol School, 
and in both Chevy Chase Schools 
a 


fe 
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Of regular music schools and colleges are the Washing 
ton College of Music, University of Music and Dramatic 
Art, Virgil Clavier Piano School, Evans-Greene School of 
Music and Opera, Washington Conservatory, Esputa Daly 
School, Jasper Dean MacFall School of Music, Mrs. Routt 
Johnson Piano School. 
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Among the leading piano teachers are Fraulein von Un- 
schuld, S. M. Fabian, Ella Stark, Arthur Mayo, John Por 
ter Lawrence, ‘Alice Burbage, Edwin Hughes, Carolyn E 
Haives, B. Frank Gebest, Adolf Glose, Glenn Gorrell, Em- 
Prall-Knorr, the Misses Minke, Bertha Visenska, 
Mignon Lamasure, Margaret E. Upcraft, Miss McRey- 
nolds, Hermine Scheper, Mrs. Ernest Lent, Beulah Cham- 
bers, Elizabeth Coombs, Mrs. J. B. Kendall, Miss Bell, 
Norman Daly, Stei!a Lipman, Miss L. Liebermann, Mrs 
Joseph Finckel, Mrs. Silverthorne, Mrs. O. Torney Simon, 
Lucie Petersen, Bessie N. Wild, Lotta Mills Hough, Mrs 
li. H. Burroughs, Mrs. F. Byram, Dr. Anton Gloetzner, 
Marie Luise Heinrich, Amy Leavitt, Sallie B. Mason, most 
of the and many others connected with the 
schools. 
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organists, 








CRYDER 


MUSICAL MANAGEMENT 


Home and foreign artists. None but really artistic talent engaged. 
19234 N Street, N. W., WASHINGTON, D. ©. 


Mrs. CraceDyerKnight 


CHURCH-§OPRANQ—concert 


ORATORIO-—ARIA-—BALLAD 


Aue 
MARY A. 








Returned from Europe. Studio 
Work Resumed October 1. 


1347 Roanoke Street, N. W. 
WASHINGTON, D. C. 


FRAULEIN ELLA STARK. 


++ CONCERT PIANIST .. 








Von Zey! (Liszt). 
Pupil of Barth, Berlin. 
Risler, Paris. 


Limited Number of Pupiis Accepted. 


THE BRUNSWICK, 1888 Ist Street, N. W. 
APARTMENT 67 Washington, D.C. 





CLARA DREW, 
CONTRALTO. 
1437 Rhode Island Ave. N. W., Washington, D. C. 


Miss KATHARINE ELDRED, 
VOICE. 

Clapper Morris, New York. 
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Meth Hattie 
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Of the vocal teachers are Susanne Oldberg, Genevra 
Jonnstone-Bishop, Clara Drew, Grace Dyer Knight, Mrs 
Hormess, Katharine Eldred, the Kimball-Goodhue studios, 
Thomas Evans Greene and Katie Wilson Green, Mary A 
Cryder, Oscar Gareissen, Mr. Wrightson in the college, 
Herndon Morsell, Oscar Franklyn Comstock, Otto Torney 
Simon, Margaret Veitch, Halstead Hoover, Jessie Tabler, 
Mrs. Dalgleish, Mrs. Geo. E. Spencer, Lois Cory Thomp 
son, Prof. E. E. Mori, Mary Helen Leefe, Helene Travers 
Maguire, Mrs. A. T. Gage, Mrs. Bradley MacDuffie, Dr 
and Mrs. Bischoff, Bessie N. Wild, Mile. Harden-Hickey, 
Mrs. Rogers, Mrs. Shir-Cliff, Mrs. R. C. Dean, Elizabeth 
Sewall, Mrs. Josef Kaspar, J. H. Wiley, J. G. Tyler 
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In violin lines Josef Kaspar, Anton Kaspar, Hermann 
Rakeman, Johannes Mursch, Joseph Finckel, Sol Minster, 
Minna Heinrichs, Robert Stearns, Clarence Cameron 
White, Fitzhugh Coyle Goldsborough; ‘cello, Ernest Lent, 
Bert Wiertz, of Baltimore, Miss Uhlke, Miss Wieser, Mr 
Schubert. 

eS & 


In the long lists of organists in the last three weeks’ 
issues of this paper are many capable teachers, directors 
and professors of theory, harmony, sight reading, &. J. H. 
Wiley, at the National Park Seminary, is a strong sight 
reading teacher, also director. Josef Kaspar is identified 
with orchestral direction, choral preparation, teaching of 
violin and harmony, &c. Dr. Anton Gloetzner also. Os- 
car Gareissen has original and modern and easily assim- 
ilated processes for teaching all things he knows. He does 
not understand why harmony, &c., have 
complicated and difficult. Edwin Hughes, a Joseffy pupil, 
is of the same opinion and succeeds in practice 


ce 


been made so 


rhe Ralston School of Expression, various other schools, 
Mrs. Landon Reed, Mrs Shreve, 
Mr. de Mueller, are some of those engaged in the prepara 
tion of the body to express what is imagined by the mind 
They have various means, all helpful. Mrs. Landon Reed 
is specially far advanced, practical, modern and delightful 
in this direction, and has a fine reputation. After lan- 
guage, perhaps before it, there is no subject so important 
to musicians, and so lacking by American musicians, as 
this peculiar power of being able to look what they feel 
There is not one in Washington, or who comes here, who 
Many need it very badly 


Oscar Gareissen, Cora 


can afford to ignore it. 
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The managerial field here seems to be controlled by 


A. Cryder; each strong 
There is great need of a 


Katie Wilson-Greene and Mary 
and successful in different lines 
third one, who will work up the field of the South and 
the Southwest for efficient artists, instrumental and vocal, 
of Washington and Baltimore. Such a person would at 
the same time work up the interest for the educational 
fields of the capital, which are daily strengthening and 
The result to the city, destined to be an educa- 
be and im- 


growing 


tional and artistic centre, would immediate 


mense 
x 2 
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A suggestion in this direction, made last week, has re- 
sulted in an evident interest. Questions on the subject 
will be answered here in an article upon them this week or 
next. 


fe 


Ernest Philpitt and T. A. Smith 
successfully separate interests, and have each local agencies 
which they find this season more active than ever 

oc 

It is te be noticed that although there is much perform 
ance activity, most of it is grafted (that is, brought in from 
the outside), and but little doing among ourselves, com 
paratively. There is no orchestra here, no choral society, 
no organists’ guild, no teachers’ association, no united op 
eratic endeavor, no oratorio society, and no club for the 
advancement of musical progress from an_ intellectual 
standpoint. There is great need of a club or association 
for the consideration of the to do, not to do and how to 
do in regard to music, separate from performance. 


have each managed 


The movement brewing in the interest of a new choral 
society is to be joyfully welcomed, and it is to be hoped 
will produce even this season. There is no time to lose 
in this, the capital of the nation. 
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Ihe lack of any place whatever in which to hold mu 
sical performance is the crying evil of the whole work 
here in music. There is not one single place in Washington 
to offer to an artist or group of performers, not one. And 
there is no material prospect of one. The last suggestion 
from “authorities” reads: “A place in which to hold flower 
and food shows, conventions, fish markets, concerts, polit 
ical meetings, exhibits, horse and cat shows, polite (sic) 
vaudeville, and dog fanciers’ and brewers’ meetings.” 


eS & 
The best musicians of Washington unite in protest 


against the character of program offered at the first con 
cert by the Boston Symphony, and which was really dis 
respectful to the Washington musical thought. They ask 
why cannot the “Sinfonia “Tod und Verk 
larung,” for instance, be given, or some other of the big 
new works of which Washingtonians can but read in the 
It is a pity that works like the “Damnation 
in ¥rance, 


Domestica,” 


newspaper?. 
of Faust” cannot 
where the work may be given six and eight weeks in suc 


be made popular here as 


cession, with increased demand for seats 
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There is no attempt in the above list of music workers 
to classify There not time for 
alphabetical arrangement, the names go down as they come 


as to place or merit is 
to thought regardless of classification of any sort. Taz Mu 
URIER is glad of the increased intevest in the send 
what are 


SICAL € 
ing in of musical news 
required; no opinion of self or of others, but record and 
works accomplished or in prepara 


Facts and record are 

esult, plans, projects 

tion, recitals, choir work, names of pupils, new works dis 
es 

lite 


There 


covered, happenings of all kinds in the musk Espe 


cially unique, novel, unhackneyed endeavors is a 


drug on the market of mediocre solo work. Harmony is 


much more effective, attractive, appealing, in every way, 


especially when melody is as unattractive as is customary 
Musicians do not seem to be conscious of the rut and rou 
tine of their performances, or of the comparatively little 


life they inspire. A club for thinking up new ways for 


utilizing and presenting music would have a field. Home 
music is wholly neglected. People think they must “dress 
up and go somewhere” in order to hear music 
eS = 
The Friday Morning Music Club here should be men 


tioned above. It is high in ideal, admirable in spirit, in 
class of activity, in membership, in harmony, in breadth 
and wisdom, and in its desire to learn. It has departments 
of choral work, for study of current events, for discovery 
of talent, ancient and modern, and for enlisting the inter 
est of the best musicians. Mrs. R. C. Dean, Mrs. H. A 
Robbins, Mignon Lamasure, Miss Biddle, Miss Bell, Mrs 
F. W. True, Mrs. Bradford, Miss Warner, Miss E. Sewell 
Mrs. Kendall, Miss Bradley, Mrs. Prall-Knorr, among the 
leaders, have but one thought in common, the advarcemert 


of music art 
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Perhaps the greatest advancement perceptible in musi 


ranks is felt coming from the public schools, where things 
are in a most flourishing, progressive, advanced condition 
with every tendency not only to good technical proficiency. 
but to a high artistic standard. Much hope for the new 
choral society is based upon the musical membership of 
by the Government, 
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nis, 


the schools which are maintained 
where pupils are not hounded and prevented by |! 
where teachers are free from fear of losing pupils by mak 
ing necessary study measures obligatory 

FaNNigE Epcar THOMAS 


THE MASTER SCHOOL OF VOGAL MUSIC 


A Special Schoo! for Voice Training, under MME. AURELIA JAEGER 
(Dir of the Metropol Opera School of New York) 


and VICTOR BEIGEL, @sisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc. 


Madame SE MBRICH and DAVID BISPHAM on the Visiting Jury. 
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Mrs. SUSANNE OLDBERG, 
TEACHER OF SINGING, 
1427 F Street —™. WwW, 
WASHINGTON, D. C. 


. Care of SANDERS & STATMAA. 





Streets; 
WASHINGTON, 


SALUE BRaDuey M‘DUFFIE. 


ART OF SINGING. .. 


Residential Studio, THE 
Downtown 


CAIRO, 16th and 
Stadio. ims P Street Ne We 


ne Lafayette Dark. 





Hamilton Fnstitute, 
Wiasbington, D. Cc. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Nallan Method 
1924 N STREET, N. W., 
WASHINGTON, D. C. 








VIRGIL CLAVIER PIANO SCHOOL | 40°F tose. 


Director, Georgi 
Sit C Street MN. E.__- WASHINGTON 
CLASSES. Du 
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Mitter 
©. C.—_1214 F Street W. Ww. 
AL LESSONS 


CONCERT PIANIST. 





PIANO INSTRUCTION. 
cdrom: vary ety H.W, Wereogen, D.C} Gary THE ROCHAMBEAY 
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OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 


Washington, 0. 
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MUSIC FOR THE COMING MONTH. Wednesday evening, January 10—Opera, Metropolitan Op- Saturday evening, January 20—Opera (popular prices), 



















































era House. Metropolitan Opera House 
Pri Wednesday evening, January 1o—Grienauer-Crane ‘cello Sunday evening, January 21—Popular concert, Metropoli 
Thursday afternoon, January 4—Concert in aid of Music and song recital, Mendelssohn Hall tun Opera House 
School Settlement, A. A. Anderson's studio, Beaux Thursday afternoon, January 11—Maud Powell violin re- Monday morning, January 22—Bagby musicale, Waldorf 
Arts Building. cital, Mendelssohn Hall Astoria 
Thursday afternoon, January 4—Bispham recital, Mendels- Thursday evening, January 11—Boston Symphony concert, Monday afternoon, January 22—Opera (special perform 
sohn Hall. Carnegie Hall. ance), Metropolitan Opera House 
Thursday evening, January 4—Jessie Shay (piano), recital, Thursday evening, January 11—Opera (special perform- Monday evening, January 22—Opera, Metropolitan Opera 
Mendelssohn Hall. ance), Metropolitan Opera House House 
Thursday evening, January 4—Volpe Symphony concert, Friday afternoon, January 12—New York Philharmonx day afternoon, January 23—Severn lecture recital 
Carnegie Hall. public rehearsal, Carnegie Hall Severn Stud 
Thursday evening, January 4—Opera (special perform- Friday evening, January 12—Opera, Metropolitan Opera Tuesday evening, January 23—Kneisel Quartet concert 
ance), Metropolitan Opera House. House Mende hn Ha 
Thursday evening January 4—Marum String Quartet con- Friday evening, January 12—Boston Symphony concert, Tuesday evening, January 2 lonkunstler concert, As 
cert, Cooper Union Baptist Temple, Brooklyn. sembly Hal 
; Friday afternoon, January 5—New York Philharmonic Suturday afternoon, January 13—Opera, Metropolitan Op- Wednesday evening, January 24—Opera, Metropolitan 
public rehearsal, Carnegie Hall era House Opera H 
Friday evening, January 5—People’s Symphony Auxiliary Saturday afternoon, January 13—Bispham recital, Mendels Wednesday evening, January 24—Scott Society ert 
concert, Cooper Union sohn Hall Mendelssohn Ha 
Friday evening, January 5—Opera, Metropolitan Opera Saturday evening, January 13—New York Philharmoni Chursday evening, January 25—Opera (spex perform 
House. concert, Carnegie Hall Tit Metropolitan Opera House 
Saturday afternoon, January 6—Opera, Metropolitan Opera Saturday evening, January 13—Opera (popular prices Thursday evening, January 25—Grasse n) recital 
House. Metropolitan Opera House Mende hn H 
Saturday afternoon, January 6—Young People’s Symphony Saturday evening, January 13—Adele Margulies Trio cor hursday evening, January z People’s Symp! 
concert, Carnegie Hall. cert, Mendelssohn Hall rt, ( 74 
Saturday evening, January 6—Opera (popular prices), Sunday afternoon, January 14—New York Symphony Or- Friday ning, J ) M polit Opera 
Metropolitan Opera House chestra concert, Carnegie Hall H 
Saturday evening, January 6—New York Philharmonik Sunday evening, January 14 Popular concert, Metropol Saturday afterr n, J Opera, Metro un Op 
concert, Carnegie Hall itan Opera House era House 
Sunday afternoon, January 7—New York Symphony Or- Sunday evening, January 14—New York Arior neert, aturday evening, J y Oper p price 
chestra concert, Carnegie Hall Arion Hall Met t Opera H 
Sunday evening, January 7—Sousa and band, Hippodrome. Monday morning, January 1s—Bagby musicale. Waldorf. Saturday evening, J 
Sunday evening, January 7—Popular concert, Metropolitan Astoria meeting, National Art 
Opera House. Monday evening, January 15—Opera, Metropolitan Opera Sunday evening, Jar . ular concert, Metrog 
Monday morning, January 8—Bagby musicale, Waldorf House. tan Opera Hi 
Astoria. Tuesday morning, January 16—Barclay Dunhan ture londay mor n y Waldorf 
Monday morning, January 8—Watters musicale, Heights song recital, Barnard Club, Brooklyn Astoria 
Casino, Brooklyn Tuesday afternoon, January 16—Reisenauer recital, M« Monday evening, January 29—Opera, Metropolitan Opera 
Monday afternoon, January 8—Reisenauer recital, Men delssohn Hall House 
delssohn Hall Tuesday evening, January 16—Flonzaley Quartet neert Wednesday evening Jas ry pera Metrop at 
Monday evening, January 8—Opera, Metropolitan Opera Carnegie Chamber Music Hall Opera 
House. Tuesday evening, January 16—New York Symphony Thursday « g, Febr y Kneisel Quartet nce 
Monday evening, January 8—Philadelphia Orchestra con- cert \ iM I 
cert, Carnegie Hall Wednesday afternoon, January 17—Beigel piano re riday evening, February pera, M i Opera 
Monday evening, January 8—Leo Schulz Quartet concert, Mendelssohn Hall H ‘ 
Knabe Hall Wednesday evening, January 17—-Opera, Metr politan O 3 rday iter ' ‘ (per Metrope ’ 
Tuesday morning, January 9—Barclay Dunham, lecture era House Opera H ‘ 
song recital, Barnard Club, Brooklyn Wednesday evening, January 17—Flonzaley Quartet co . rd I 
Tuesday afternoon, January 9—Mendelssohn Trio Clul cert, special for students, Carnegie Chamber Musi Metropolit Ope 
concert, Hotel Majestic Hall nday afternoon, February 4—) ror mpl 
Tuesday afternoon, January 9—Severn lecture-recital, Sev Thursday afternoon, January 18—Heinrich Meyn song re ert, Carr H 
ern studios cital, Mendelssohn Hall nday evening, Feb ' t trop 
Tuesday afternoon, January 9—Clayton Johns’ song recital Chursday, evening, January 18—Kaltenborn Quartet co tan Opera H 
Mendelssohn Hall cert, Mendelssohn Hall 
Tuesday evening, January 9—Women’s Philharmonic Mu Thursday evening, January 18%—New York Symphony ¢« 
sicale, Waldorf-Astoria cert, Carnegie Hall Everett R. Reynolds Dead. 
Tuesday evening, January 9—Olive Mead Quartet concert, Thursday evening, January 18—Olive Mead Quartet con 
Mendelssohn Hall cert, Association Hall, Brooklyn “VERI R. RI re) | ‘ f 
Tuesday evening, January 9—New York Symphony con Thursday evening, January 18—Opera (special periorn E t M ttas “ 
cert, Carnegie Hall ance), Metropolitan Opera H é York residen 1 West : f reet. 7 
Tuesday evening, January 9—Philadelphia Orchestra cor Friday evening, January 19—Opera, Metropolitan Opera December 26. Mr. Re vas president of a lithograpl 
cert, Baptist Temple, Brooklyn House ng mpany and at n official of the Long 
Tuesday evening, January 9—Beatrice Eberhard (violin) Saturday evening, January 20—Oper Metropolitan Opera Island Railroad Mr Re widow 1 on 
recital, Carnegie Chamber Music Hall House laughter 





SOPRANO. 
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P BREVAL SALEZA 
: ACKTE GIRAU DET olLipent 
GRANDJEAN vores SALIGNAC 
and others and Others 
i institute of Musica! Art, 53 Fifth Avenve Private Studio: 238 Fifth Avenue 




















HAROLD t. A LU FR 


EFOUORTH AMERICAN TOURNESE 


DATES NOW BOOKING 
Harold Bauer plays exclusively the Mason & Hamlin Piano, Address: LOUDON G. CHARLTON, Carnegie Hall, New York City. 
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ad New York tiring of Wagner music?” asks the Herald 
Dunno; ask New York. 


———— 


UGUST VAN BIENE is with us again, and will resume his 
unbroken tour in “The Broken Melody.” It’s about time 
that tune was mended. 
——e-—- - 
HERE was fire on the stage at the Metropolitan during the 
performance of “Gétterdammerung.” Pity the fire didn’t 
get into the performance. 


F iar festival opera season’ at Munich next summer will begin 
August 13 and end September 7, inclusive. This news is a 
little previous, but that is the way of Tue Musicat Courter 


—_——@——_— 


ARNEGIE has himself awakened each morning by an 


organ solo,” says a newspaper report. ‘The selections 
probably’ are “The Harmonious Blacksmith,” “Steel Into My 


Heart,” and “Old King Coal.” 





RTHUR RUBINSTEIN, the young Russian pianist, wh« 

will be heard here soon, arrived from Europe last week. He 

is said to have a temperament similar to that of his illustrious 

namesake, Anton Rubinstein, and to be the possessor of a prodi 

gious technic, a beautiful tone of many colors, and a personality 

at once musical and magnetic. There is a large public here for 
such an artist. 


ALTER J. SPALDING, father of the celebrated young vi 
linist, Albert Spalding, is recovering rapidly from the 
effects of his automobile accident, suffered at Avignon, France 
on December 17. As soon as his father is a little more advanced 
in his convalescence young Spalding will resume his successful 
European concert tour, which was interrupted so unfortunately 


and almost tragically. 


Qe 


HE new ‘York Times of December 29 announces gravely that 
it has received a cable with the news of Moriz Rosenthal’s 
coming to this country next season for a tour under the manage 
ment of the Aeolian Company. [t is agreeable news, and there 
fore the Times need not mind such a trifling detail as the circum 
stance that the whole story, with much atmospheric detail, was 
told in Tue Musicar Courter last July 


local dailies are more like weaklies 


In musical matters our 


b Reval National Society of Musical Therapeutics is bobbing uy 

again, and its chief apostle says: “The therapeutic use of 
music has passed the experimental stage and has ceased to be a 
theory.” The Society has been holding regular meetings, and 
at them these subjects were discussed by the high browed mem 
bers: “The Wonder of Sound,” “The Threefold Mission of 
Music,” “The Influence of Music Upon Temperament,” “Sugges 
tion Through Music,” “The Metaphysics of Music,” “The Value 
of Mechanical Musical Treatment,” “Music a Vitalizing Power.” 
“Vibration and Vitai Energy.” “Should Music Have an Acknow! 
edged Place as a Therapeutic?” The next meeting is announced 


for Thursday evening. We shall take absent treatment 


MERICAN songs were strongly in evidence on December 26 
when Madame Gadski gave a recital at Carnegie Halli in th 
afternoon, and David Bispham appeared at Mendelssohn Hall 
The numbers sung were MacDowell’s “Long Ago,” 
‘The Robin Sings in the Apple Tree” 
Folk Song”; Frank La Forge’s “Ich 
Van der Stucken’s “O, Come 


the evening. 
‘Thy Beaming Eyes” and 
Arthur Foote’s “An Irish 
Fluchte Mich in Meine Kliause” 
With Me in the Surmer Night”; Wm. G. Hammond's “The 
Ballad of the tony Fiddler,” and Eleanor Everest Freer’s “Oh 
Lady Leave Thy Silken Thread,” “When Is Life’s Youth?” 
“April, April,” “Cherry Ripe.” Eleven in one day! “United we 


stand !” 
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HE year’s music closed virtually on Sunday afternoon with 
the concert of the Russian Symphony Society at Carnegie 
Hall, and the program of novelties is given here in full 


Part | 
Tone Poem, Finland Sibelius 
Suite, Christmas Eve Rimsky-Korsakoff 
(New, First Time.) 
Mazurka (Dance of the Stars) 
f the Comets) 


Adagio (Procession « 

Andante non Troppo (Roundelay, “The Revolving 
Constellations” 

Allegro (Czardas, “Shooting Stars”) 

Allegro Assai (Witches’ Dance) 

Grand Polonaise, Allegro non Troppo alla Polacca 

Christmas Morn 

Andante (The Star of Bethlehem Appears) 

Allegro (Flight of the Spirits of Darkness) 

Moderato (Dawn) 

Hymn to Ancient Gods of the New Year 

Christmas morning (Church Bells and Christmas 
Song) 

The Choral Art Society of Brooklyn assisting 


Eugene Bernstein, at the Celeste 


Aria, Pique Dame I'schaikowsky 
Giuseppe Campanar! 
Concerto for violin (New, First Time) Arensky 
Allegro Adagio Tempo di Valse Tempo Primo 


These movements will be played without pause 


Maud Powell 


Part Il 
Hebrew Rhapsody (New, First Time) Zolotaryoft 
Ariose, Demon Rubinstei 
Aria, lolanthe (First Time) Cschaikowsky 
Giuseppe Campanar 
Caucasian Sketches ; Ippolitoff -Ivanoff 
a. In the Aul. b. Procession of Sardar 


Solos in the first movement were played by Jacob Alt 


schuler, viola, and Alexander Laurendeau, English hort 


Modest Altschuler, the conductor, has arrived at a point in 
his career that justifies more than expectation; the reality 1s 
recognized, for he is a full fledged symphony director, coping 
with all of those who are here and with most of those who 
temporarily wield the stick in America. He has the courage of 
his conviction, too, and he introduces works on the strength of 
his own musicianly judgment 

Che orchestra has reached that point of co-operation that 
enables it to do nearly what its conductor demands, although the 
fact that it is not a permanent body militates against it. But what 
use is there in discussing the permanent orchestra question? Just 
as long as the money of the wealthy is expended on the foreign 
star opera entertainment, just so long will men of earnest aims 
and artistic appetite like Altschuler struggle in vain for a perma 
nent orchestra 

While the critical or analytical discussion of the works and 
the performance can be left with those who seem to know littl 
about them, it is preferable in this case to suspend judgment 
under the generalization that the concert was thoroughly enjoy 
able. Rimsky-Korsakoff is now known here as a colorist of 
Oriental lavishness, and Tschaikowsky and Rubinstein have actu 
ally been criticised to death, and the others on the program 
except Arensky, are new to New York and require more hearings 
to be well understood. This going to a concert and after on 
hearing describing the motives, system, method, school, chara: 
teristics and capacity of a composer may be left to the geniuses 
of the quill who usually cannot even guess the key in which a 
composition is written if it is played in its written key, and for 
that very reason it is unfair to decide upon the tone poem of 
Sibelius. 

Chere are so many composers who can write most excellent 


and artistically constructed songs, concertos and even orchestral 


works, and so many who have ideas or suggestions embodied 
in their compositions, that it requires more than academic works 
or logically developed themes and their exhaustion, no matter 


how skillfully done, to secure a place in the niche of contem 





The Russian Symphony Concert—Mr. Ulrich Discourses—-Publications and 
Business— The Real Opera—To Boom American Composers, Etc., Etc. 





poraneous music, and these kallt musicians are even more 
than academicians Mr. Sibelius n be one f the elect; he 
may have entered that inner circl h so few are permitted 
to occupy, but we in America are not yet assured of that from 
what we know of hin Like other unk ns he should, however: 
be cultivated 

After all, it is not the function of criticism to accept or reject 
iny composition o1 ne or tw hearings Critics less than pre 


fessional musicians have that right accorded to them. and whet 


they, as is the custom here in New York, decide promptly or 
even after a time, they make themselves absurd in the estimation 
f the cultured musician. Our New York critics are, none of 


them, capable of enduring an ordinary examination on the 


mentary laws of composition ; the complex laws they cannot com 
prehend at all, for they cannot explain the simple ones One 
critic who cannot at once declare a minor transition from a major 
or reverse—that instantaneous decision flowing from the imme 
diate knowledge of the chang s under tl! mpression that he 
can actually declare what od or bad music Has ever 
such a farce been enacted in any civilized mmunit utside of 


this little, provincial Greater New York 


Then this habit, acquired through the self sufficiency of 
so-called critics, who cannot even discover that verture 
by Berlioz by a simple glance il ts nstruct ! pel then 
solemnly to tell us what the wsthet eficiencic if f an arti 
so superbly gifted as Richard Strau ne of whose re an 
one of the hundreds—cannot even be scientifically dissected by 
these men, to illustrate the rule f ructior lf Richard 
should say to one of them, “Her: tl ne’ i Mein Auge 
Tr Ruhe Me ine Seele.” of All Mein Gedank t \f rven 
or “Liebeshymnus,” or any one f hundred e ha rittet 
and ask, “Please tell me the nam f the chord on which IT build 
this song,”” or “Please give me the figured | t] therm 
any figured bass of your own being a eptable P 
accompaniment a tone higher Play ti accompaniment 
sight re * Indicate to me the error I ea mpat . 2 \ 
follow him on this other copy not one of the New Yorl 
critics could give a reply tr ne f thes¢ questior f Richay 
Strauss nor do one of the things he asks And vet these me 
will have the insolence to write about Strauss’ theories about the 


realism of his works (wherein rests the realism: how do the 


distinguish his symbolism fron: their conceptior f his real 
ind take to ‘task a man wh when he wa by had lread 
forgotten more about music than they will ever kn And 


there is just one paper on this wonderful and heavwtiful eart 


our own earth—that will tell this. and that tl! 1M 
( OURIER ondemned | fraud nd fake pheld by tl 
world of musi iP. Ss 1905 was the biggest vear this paper 
ever had. We open two new branch offices tl veek mem 
in Europe and one at Indianapol making 24 fice 
with our own trained forces in charge} Thi fidential 
And now another thing Thank Maud Powell, for intr 

lucing that virile violin fantasy. the Arens! neerto, a work 
which is going to fit into the violin repertory. he use it has the 
vigor, the sane form and contents of a well balanced n ical 
onception, written by a man who u I ument 
It seems to have been made for M Powell i] has the 
distinction of having introduced to New York the Dvorak violir 

ncert A salubrious atnx phere seems t rr | thie artist 
wh onveys an impression of nfidence the moment her bow 
touches the string She acts like a pr pl lact ] 
nerve through the demonstration of authority. thr ugh her ton 
ulture, through the flawless bow and rer techr through the 
ibsence of morbidity or affectation, through poetr f interpret 
tion, and through breadth and composur foal ry and phra 

g. What an invigorating perfort | 

Mr. Campanari had the ungrat 

songs, and concert singers know what that 1 but he 
an intelligent audience and his delivery wa ppreciated. He 
shows that he is an artist from t! re fact that he was willing 
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to sing these unset arias, for they should only be 
sung where they belong. 

The Russian Symphony Orchestra concerts are 
now manifestly established. It is a question hence- 
forth for New York to decide whether it desires 
more of the tendency exhibited by Mr. Altschuler, 
who deserves the good wishes of every music lover 
for his forbearance, patience, self sacrifice and 
artistic ambition. 


Mr. Ulrich Discourses. 


The Baltimore News of December 27 publishes a 
conservative discussion by Bernhard Ulrich, man- 
ager of Lyric Hall, of that city, in this manner: 

Is Baltimore musical? 

Mr. Bernhard Ulrich, manager of the Lyric, 
wants to know. He wants to know whether 
Jaltimore is musical or whether the Balti- 
more public is governed by fads. Mr. Ulrich 
provided the Philadelphia Orchestra, under Direc 
tor Fritz Scheel, for Baltimore music lovers at the 
Lyric last night, and not more than a handful, ac- 
cording to the theatrical man’s estimation, turned 


out to hear the program. Now Mr. Ulrich is 


puzzled. 

“Whenever the Boston Symphony comes here, 
the house is crowded,” said Mr. Ulrich today, 
“ond I can’t understand why more did not come 
out to hear the Philadelphia Orchestra. Persons 
have come to me and said: ‘Now that we have 
heard the Boston Symphony time and again, why 
can’t we have the Philadelphia Orchestra or some 
other good organization? We would like to hear 
them all.’ That made it look to me as if they 
really wanted something else, so I got the Phila 
delphia Orchestra. Those few who spoke to me 
were here, but the crowd was not. 

“Last night’s concert was the first of a series of 
three to be given here by the orchestra during the 
season, but, now, since the attendance was so 
small, I do not know what to do. The program 
was as good as we ever had in this hall and was 
as well rendered, and the soloist, Campanari, is one 
of the best in the country, so it couldn’t have been 
because of that. Naturally, I ask ‘Is Baltimore 
musical? Is high class, good music wanted here, 
or do they come to hear the Boston Symphony 
concerts because it’s a fad?’ 

“To me this is a very serious question, for it 
leaves me in the position of not knowing what the 
public wants. They come to listen to similar con- 
certs by the Boston Symphony, yet when a con- 
cert is given by the Philadelphia Orchestra they 
stay away. Those who did attend were enthusi 
astic, and I have never heard such applause given 
an orchestra leader. Conductor Scheel gives 
thirty-six concerts in Philadelphia to crowded 
houses each season, and the Boston Symphony goes 
there, too 

“Tt was not because it was not known, for every 
musical person in Baltimore was reached, as well 
as the society people who usually attend these 
concerts. * * * Now, I don’t know what to do 
about these other two concerts. I want to give 
Baltimoreans the best in the musical world, but 
if it is not appreciated, then what?” 

Harold Randolph, head of the Peabody Con 
servatory of Music, said today: “I enjoyed the 

concert thoroughly and think the Philadeiphia Or 
chestra a splendid one, but it must be remem 
hered that it was years before the Boston Sym 
phony drew large crowds in this city, and the 
Philadelphia Orchestra will probably have to go 
through the same experience.” 

What Mr. Randolph says is true, but the Phila- 
delphia Orchestra has no millionaire owner, through 
whose enterprise the orchestra is permitted to travel 
so that it can advertise itself the more at home, and 
Mr. Ulrich is not yet a millionaire and may never 
become one as manager of Lyric Hall if the Balti- 
more people refuse to purchase tickets for good 
music he loves to give them, and therefore, just 
at present, Mr. Ulrich cannot yet afford to bring 
the Philadelphia or any other orchestra to Balti- 


more and pay the expense out of his bank account. 


Money and music are confidential allies. No 
money, no music. It appears very sordid, this 
maxim, but then it happens to be so. No money, 
no music critics. That is another maxim. There 
may be money where there are no music critics, but 
there are no music critics where there is no money. 
No money, no orchestras. No money, no music 
halls. No money, no prima donnas, and no money, 
no tenors. No money, no music publishers. No 
.noney, no musicians. No money, no music man- 
agers at all, and no money, no opera music. The 
only thing possible without money is a music paper. 


Publications and Business. 

The first volume of The Music Lover’s Calendar, 
an annual, printed by the Roycrofters and published 
at Boston, has made its elegant appearance. H. 
van den Berg is the editor and copyright owner. 
It is an instructive book, full of interesting music 
lore and a carefully prepared musical calendar, a 
calendar of musicians’ dates of all kinds. Its pub- 
lication was possible only because piano manufac- 
turers advertised in it, and that enabled the copy- 
right owner to put it before the public. 

Special attention is called to this from the fact 
that the John Lane Company’s recent small volume 
on Edward MacDowell also contained four pages 
of advertising of piano manufacturers, viz., Bech- 
stein, Erard, Broadwood and the Aeolian Company. 
Is there any harm in securing the financial support 
of the piano manufacturers for the purpose of pub- 
lishing musical books and information? We have 
found no advertisements in any of the memoirs on 
Napoleon and his time; none in even the latest edi- 
tion of Gibbon; none in even the cheapest edition 
of Darwin, and none in the various multitudinous 
volumes of Spencer. The latest Vasari has no ad- 
vertisements. Even Marie Corelli’s books have 
only the publisher’s announcements and no adver- 
tisements. All of which shows how many oppor- 
tunities the piano manufacturers are letting escape. 

Our Society Opera. 

The attendance at the “Ring” Cycle last week at 
the Metropolitan Opera House was exceedingly 
meagre. The fact is, New Yorkers have no further 
interest in the music dramas, as they have no inter- 
est in anything as soon as its novelty passes. Some 
of the daily papers have ruptured their vocabularies 
to secure condemnatory phraseology to apply to the 
performances, and one paper calls them an “affront” 
to the public. They were pretty bad, these per- 
formances, but they could not have affronted the 
public, for the public was absent. And those who 
take the opera seriously, from an art or musical 
viewpoint, overlook the glaring fact, as again illus- 
trated in this “Ring” Cycle of last week, that opera 
is not art here, and least of all music, but merely a 
social function. Tae Musica Courter not being 
a society paper, therefore ignores the opera except 
in keeping a weekly record of the performances 
and casts. The management is incapable of dis- 
criminating, as it is not musical, and, it is hoped, 
does not pretend to be, and even if a competent 
musician stood at the head of the management, it 
would be impossible for him to exist without recog 
nizing the indisputable fact that the opera is a social 
function and nothing more. End that, and opera 
at the Metropolitan ends. This season the whole 
scheme is carried by Caruso. Should he become ill 
or leave the doors might as well he closed 
wants novelties and favorites, and remove these ele- 
ments and even society would then migrate to some 
other centre of fun, amusement and gossip 


Society 


To Boom American Composers. 
Within the past few days a society has been incor- 


porated here to advance the interests of American 
composers. Most commendable. It follows quickly 
upon the formation of the MacDowell Society. For 
years past the Manuscript Society has been strug- 
gling to attain permnence and success on the same 
kind of an enterprising project, and it would seem 
as if the three organizations should combine all 
their resources, influence and energy, and thus cre 
ate one powerful body for this purpose—the ad- 
vancement of the American musician. While THE 
Musica Courier sees in the organization of these 
distinctive American combinations the first direct 
result of its great campaign for the furtherance of 
American musical talent, it also sees that in their 
co-operation with one another the aims of each and 
of all would be materially strengthened and aided 
otherwise, and while this paper necessarily must 
hold aloof from any participation in the activities 
of the various societies, yet its paternity of all these 
propositions—direct outgrowths of the paper’s ag 
gressive American policy—permit it to suggest, as 
it does, the co-operative theory, or, in other words, 
the alliance of all American elements in the struggk 
for musical independence. 

The circular issued by the latest society publishes 
a list of some American orchestral music, and this 
list must have been hurriedly collected and hence 
cannot be considered as paramount; besides this 
defect, it is also calculated to wound the suscepti- 
bilities of other composers of American orchestral 
music. 

Where is the name of Dudley Buck? If the 
Brooklyn genius is to be represented by a Hadley 
and a Shelley, what becomes of a John Hyatt 
Brewer? Where are Joseph Redding and H. J 
Stewart, whose orchestral compositions were per 
formed several times this year in California? 
Where is Bruno Oscar Klein, whose opera “Kenil 
worth” had several hearings in Germany, and who 
has been active in American music for more than 
Where is Robyn? Is John Beck, 
writer of orchestral works, to be passed over? 
Hugo Kaun, Arthur Bird, and Alvin Kranich 
where are these Americans? All have written 


thirty years? 


orchestral works, and Homer Bartlett has made 
deep research into orchestration ; where is his name? 
No name of De Koven is found in the list. No 
Gilchrist and his cantatas? Eh? 
Walter Dam 
Is he also no American, the 


American is he? 
Not mentioned by the new society. 
rosch and his operas. 
son-in-law of James G. Blaine? And how ungal 
lant to have overlooked Mrs. H. H. A. Beach, whose 
orchestral works have frequently appeared on con 
cert programs. Oh! And where is Dr. Elsen 
heimer, who composed the prize cantata of 1893? 
And Silas G. Pratt, hic labor hoc opus—a many an 
opus has been hocked. Last, but not least, where is 
John Rice, who has been charged with having writ 
ten the manuscript of Hector Berlioz’s “Corsair” 
Did he, after all 


Here is the opportunity of getting at 


overture? He is an American. 
not do it? 
this vital question, involving original American 
orchestral works. But this time we must have com 
petent judges ; not music critics only, but judges 
Louis A. von Gaertner’s name is on the list. Mr 
von Gaertner is not only a profound musician, but 
a man of learning, and if he would indicate that he 
will assume some active place together with others 
mentioned in the circular, still greater confidence 
But all these 


American organizations should combine; that is the 


would be instilled in this new project 


first essential and if that had taken place before 
this announcement was issued, why then all these 
other names would not have been overlooked, for 
they could not have been overlooked intentionally 
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Make of the Music Society of America a great 
national institution, and then the ideals preached 
for thirteen years by THe Musrcat Courier will 
And this can be accom- 
As it ts, the work 


be possible and attainable. 
plished only by co-operation. 
of the paper has long since begun to tell, which is 
shown in the very fact that these various organiza- 
tions are already in existence, awaiting some such 


man as Gaertner to amalgamase and blend them 


The “Nibelungen" Plot. 


Some musical people from the West were here 
last week and took in the “Nibelungen Lied,” and 
now, after having read a number of books written 
by music critics, which explain the plot, and having 
previously read the text, ask for an explanation ot 
it; a kind of straightforward narrative of the vari 


ous relations of the parties thereunto. We hasten 


In the first place, the Nibelungen Syndicate be 
lieved in a single standard—gold, of course, and, 


like all good syndicates, also believed in having it 
S . Nn 


to themselves to control the market. Wotan always 


l Chey stored 


had his one eye on the gold question 
this gold in a treasury on the banks of the Rhine 
and some girls, daughters of the Rhine, as they 


were called, to distinguish them from the Daughters 
of the Revolution, kept house near the bank t 


watch in the first opera, the prologue, this ts 


made perfectly clear by Wagner, so clear that mud 
is opaque when compared with it 
But in the second opera, the “Walkiure,” there is 


no distinct reference made to 


It seems that the one eyed old actor Wotan is re 


the deposits at all 


lated to his daughter by being her father, thus dif 
fering from other characters in the opera, who have 
no such legitimate occupations. He gets very angry 
with his daughter, who is named Brinnhilde, be 
cause she belongs to a social set of equestriennes 
called the Walkiires, and is 
a brother and sister who 


the 


very much interested 
in a family consisting of 
sister's 


run away together from the home of 


When this 


woods gathering wild flowers and bananas 


husband. husband finds them in the 


he chal 
they ge 


and 
the 


lenges the brother to combat 
Mount 
cross eyed Wotan is umpire, and decides against 


are both killed, 


up on 
Old 


Lone and fight it out in clouds 


the husband, and he and the brother 


although neither is hurt by the other. But this ts 
a mere incident of the plot, inhuman as it may 
appear. 


Siegfried, the son of the sister of the brother, is 
subsequently born and handed over to a dwarf, and 
the mother, before death, warns the dwarf that sh: 
Dhe 
the 


is also the boy’s aunt, being his father’s sister 
by 


over this until 


subsequently guillotined 


whose life he saved, 


dwarf, who was 


boy never got 
bad 


he died However, we are aunt-icipating Che 
mother-aunt left parts of the sword used in the 
duel with the dwarf, and told him also that this 


} 


sword was a talisman which he could use to get at 


the put and call office, where the gold was hiddet 
by the Syndicate, and very naturally the dwarf cor 
cluded that he had a cinch 

When Siegfried grows up he shows a great talent 


, ¢#) 


for music, and after trving the flute he finally con 
cludes to study the horn, and becomes quite a 
virtuoso. While practicing in front of the broker's 
summer cottage the latter, who is also a bull or 


the market, gets mad and makes faces and glaring 


to but 


the boy, having 
neck 
runs away after having discovered that the broker 
tele 


eyes at him scare him 


patched up the sword, stabs him in the and 


represented the Syndicate. He also hears by 
phone that a handsome young woman living on a 
rock where there is an active volcano has been over 
he off 
to rescue her, as any young man would. Much sur 
Id cross eved Wotan 
on suspict 1 


the 


come by the heat and smoke, and dashes 


prised to find her father, the 
trying to bar his passage he hits him 
in the solar plexus with sword and rushes to 
the daughter’s rescue, not knowing that the father 
He finds her asleep and gives 


was the real father. 
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her a kiss lasting one minute and fifty-two seconds, 
and, removing her heavy shirt waist, he asks her to 
love him. As he is the first man seen in the neigh- 
borhood in twenty years she finally accepts him, 


both 


after have screamed themselves hoarse tor 


more than an hour. Curtain at last, with an ap 


pointment for next act. 
called 


rhe next opera is the “G6tterdammerung,’ 


the Dusk of the Gods No one has as yet under 


stood fully why the good gods nearly always sing 
out of tune in this opera, but that is probably due 


to the German method. Nor have many succeeded 
in solving the various relations of all these gods to 
Ihe truth is that 


themselves and others Brinn 


hilde is a brother of her uncle, Loge, whose sister- 
in-law married a niece of her stepson, Siegmund, 
of her aunt, 


W otan 


the latter being the youngster daughter 


l'ricka, who by adoption is Erda’s stepson 


is nominally married to Fricka, Freia’s cousin, but 
really is the youngest son of Alberich’s wife's sister, 
thus making him the second cousin of Guntrune by 
her marriage to Hagen and Hunding, who dies in 
the Walkure. Fafner, who was jealous of Sieg 
linde, kills Fasolt for not marrying her, and in this 
he becomes so disappointed that he forces his 
mother to marry his father, in which he was aided 
by his stepsister, Erda, the wife of Fafner by 
Fricka. In the “G6étterdimmerung” they discover 


iat this is all Siegfried’s fault for having beet 


born after his birth, and they surreptitiously assas 


sinate him by killing him. Here is where the ring 


] 


ring. Nordica 


omes in. It was really a political 
then upsets the alcohol in trying by incendiarism 
to destroy the summer hotel where these Nibe 
lungen free lovers live and comes near scorching 
her Paris gown, but she succeeds and the next day 
all the daily papers call her the real heroine. Sh 
gets part of the gold, but Caruso, who is no rela 
tive of any of them, gets more They all go to 
Reisenweber’s after the fire and have Wirzburget 
and frankfurters, and the music critics go along 
to get their usual free lunch from the singers 
rhis is the first authentic analysis of the Nib« 
lungen gold corner, and those who do not appr 
ciate it will never understand the wonderful r 
sources of Richard Wagner as a libretto writer 
He did this all to show that Shakespeare was rea 
not in it as a dramatist and poet 
> 
—— rr. FINCK, ‘ vy York Evening 
Post 
Whe 1) weark we ad - = 
n Germany, the t 1 g from Septe 
er I, 1904, to August 31 t, | ypeared. N 
work by Wagner were { for ! The “ 
number of representations, w Der Fliegende 
Hollander,’ 218 Tannl ‘ ¢ Lohengrit 
141 Die Meister ger ) ) Rheingold 
%: ‘Die Walkiire,” 168; ‘Siegfried, 127; ‘Gétter 
lammerung,’ 80 Tristan.’ 68 Lohengrir 
Carme } ¢ yg t | i remacy 
he German stag have run 
lead heat, ea bn i 341 t 
The Germans have a decide taste for Fres 
ypera. They heard ‘Faust ! r work 
d figures being: ‘Mignor , Les Cont 
UHofn ® Fra D ” | ] ce, & 
I Huguer RR Le ) e V ur 
4 Omls P | ' { 
* a la I Ry t’ 100 
Pai ‘ iz | I r 
4 Aid 8 Il Tr t 7 | lf ata 
x e German work ex f r after tl 
W ag , Te Fr g | 
\ Za | v4 ’ er 1 1 V 
ler Retteletuder ed w Q tw 
works ran away fror t t J S 
Die Fled 1 Josef § 
’ g Tf? cat ’ re t wt fig ? 1 Z j 4 
resp ‘ Si fter } 1 Stra 
wi iw | ‘ ] 
rother 
The last sentence in the foregoing is one of Mr 
Finck’s merry little quips, in his lightest possibl 
vein. He is really one of Richard Strauss greatest 


admirers, and he is helping him in Henry T. Finck’s 








2 | 


own way, inscrutable at times, but always effective 


; 


and rich in practical results 


: 
HE opening pages of this week's MusICcA 
COURIER have been given up to transiations ot 


reviews trom important German music papers, on 


the subject of Richard Strauss’ new opera, “Sa 
TIC recently produced at the Dresden Royal 
Opera with such sensational su 

VOX POPULI, cess It will be remembered that 
VOX DEI. He MusicaL Courier pointed 
ut the absurdity of the cabled re 

ports which appeared in our local dailies the morn 
ing aiter the Dresden premiére Che cable to this 
paper told quite a difterent story, and as the sequel 


proved, it was the correct story Che question now 


arises: Could the European press associations have 


been so mistaken in the face f meontrovertibl 


tacts, or do musical cables from abroad undergo a 
caretul doctoring until they nform to somebody's 
ther ideal of what they « ight to be like 
Strauss Salon it the present moment the 
vital and tremendous musical issue of civilized 
kurope, where a work of that kind is understood 
and discussed intelligently New York will doubt 
less soon witness the spectacle of me valiant criti 
ittacking Salon error t fa been heard here 
pre iging it tro he pian re n this pont 
1 the trat if ! ment wind mud 
»y beautiful th ( I otrauss mus with 
he S me icp | i \\ \la ip we hall ever 
vitness the ming of S tor the wickedness 
t Herodias’ daughter Jothing is too strange 
happen in New York musical c1 n. So far Ti 
Musicat Cour r ha been right nm every int 
m the is¢ ) R } il “tra s is if vas right 1 
every count in the case of k ird Wagner Lh 
paper took up the Th { the first Richard and 
won it in this country whet ractica every New 
York “critic,” so called, could see in Wagner's musi 
nothing but the same ‘1 ‘ i rd ugliness 
ind “cacophony” of hich the ime “critics” now 
are accusing Strau Henry T. Finck was the 
\ cal mu writer wh tovether with the 
editors of THe M ( Ci ER, at once under 
stood and properly appraised Wagner Mr. Finck 
is a little slower in the ise of Strau but he will 
me around in the end, and long before his ] 
leagues, it is safe to say Ever since Strau ip 
pearance with his symph f poems in the ret 
musical arena this paper been preacl nay 
shouting ceasele ly the mat gigant signifi 
ince It is no littl ur f satisfaction to TH 
Musica. Courter therefore, to see Richard Strau 
ome into his own at last, and to be acknowledged 
t mservative Dresden ] eT f om " 
wonders which no other man before |} had evet 
done so heautifully or it Richard 
“trai Rex Imper itor ' 
‘ 
— MUSICAL COURIER 1 heer ked f 
print the following paragraph. and to ln 
ped that it is as important as it und 
At a wnference f y ; ' 
here f | r ¢ m/! 
t week, it w prot 1 that led 
nt i « re ‘ fae ent 
’ if res t ! ed . 
t ¢ ¥ ’ rat } | A* , ‘ 
ree , e ¢ —_ 
far entrar ’ ! 
f the ¢ ‘ ‘ 
motion at a ' ‘ | ; st} 
( lege " ear ac Ar ¢ ) tte 
App ted ¢t f te f } nit 
f which Profs © Sleet , re 
rted last weel he ' ' , greate 
pre at f ! 4 r ' ind 
wiate tudent ¢ ! t t t 
‘ f “ y | 
‘ asta ¢ ee o | P und ¢ 
' ] le Att ( } f P 
Gaw. of V College, presented whic’ 
¢ work gy. for the f ‘ ‘ ‘ f 
rit sic n coll ge and sch 
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T= musical happenings of the year 1905-6? 
Some concerts, a few foreign visitors, notably 

conductors, pianists, violinists and singers; a few 
opera performances, too many deaths, about the 
usual quota of music lessons given and taken, sev- 
eral scandals, no permanent orchestra, and the larg- 
est year’s increase in subscribers THe MusIcAL 
Courter has ever known in all its twenty-six years 
of existence. The full record of music for 1905-6 
may be found in the files of this paper, and the com- 
plete necrological list—always the saddest duty of a 
musical chronicler at the end of the year—is re- 
printed herewith : 
january, 1905. 

William Henry Baldwin, Jr 

Vaillant de la Croix. 

William T. Mattheus. 

Clara Virginia Pfeiffer. 

Peter John Gildemeester 

Anna Mooney Burch. 

Herbert Heminway Joy. 


Theodore Thomas. 
Belle Cole. 

Karl Klauser. 
Charles Molé. 
Jacob Hecht. 

Fritz Tarsh. 
Augusta Convert. 
Max Stagemann. 


February, 1905. 


Fanny Moran-Olden. Max Erdmannsdoerfer. 
Rafael Banner. Eva Marian Mitchell Cook. 
Rose Ancona. Adolf von Menzel. 
Edward A. Berg. Edward Dannreuther. 
Celine Litvinne. Richard Byron Overstreet. 
Moses I. Cohn. 
March, 1905. 
Caroline Lefevre Faure. 
Emma L. Bartlett-Inness. 
Elise Gambs Walther. 
William Robyn. 


April, 1905. 


Mabel Eckert Heck. 
Karl Komzak. 
Minton Pyne. 
Henry B. Hull. 
Thomas G. Shepard. 
Julius Kniese. 
Harry Sanford. 


Sophia R. Huss. 
Carl Adam. 
Luigi Manzotti. 
John: Rohan. 


Anna de la Grange. 
Henry Metzger. 
“Alfred F. Toulmin. 
David Braham. 
Helene Gerl. 
Adolph Lindgren. 
Archibald Willis. 
Louis Heck. 

May, 1905. 
Emil Stengel. Edoardo Rubini Jervis. 
Wallace MacCreary. Ludmilla Kupfer-Berger. 
Howard Malcolm Ticknor. 
Samuel S. Shubert. Thomas Bingham Bishop. 
Emerson E. Bennett. Estelle Emma Doremus. 
Jessie Bartlett Davis. Ernest Pauer. 
Paul Dubois. 


Angelo Mascheroni. 


june, 1905. 


Melanie de Wienzkowska. 
Alexander Blumenstiel. 
Jessie Taylor Hillebrand 
Albert Léschhorn. 


Franz Strauss. 

Emile Jonas. 

Ernest Blum. 

N. Vert. 

Charles Paul Turban. 

July, 1905. 
Ernest Freund. 
Leon Jouret. 


Pauline Muff. 

William Withers. 

William Miiller. Marietta Biancolini. 

Firmin Toledo. Ernesto Spegnalo. 

Louise Gage Courtney Jorgen Malling. 

Leon Achard. Dr. Alfred Volkland. 

John N. Pattison. 

August, 1905. 
Frederick Kilpatrick. 
Lucie Boice Wood. 
Saidee Knowland Coe. 
Edward White Williams. 
George E. Dean. 
Francesco Tamagno. 
Max Bendheim. 


Richard Pfau. 
Giuseppe Nicolao 
Adal Pierre. 
Joseph W. Mather. 
Lulu Yates. 
Oreste Bimboni. 
Leon Jacerwitz. 
Margaret E. Roche. 
September, 1905. 
Jules Grau. Thomas Burroughs Tilton. 
Celestine Galli-Marié. Walter Cecil MacFarren. 
Charles T. Dolan. _‘ Frederick Theodore Camp. 
Jacob Litt. 


October, 1905. 
John M. Lander. Gifford Nelson. 
Frederick Crowell. Wayland M. Sanders. 
Sir Henry Irving. Allen McNaughton Campbell. 


Frederic W. Ranken. Raimundo Franchetti. 
November, 1905. 

August Finck. George Edwin Mason. 

Frederic Schilling. | Harold Gordon. 

Theodore Spinning. Riccardo Ricci. 
December, 1905. 

Henry Holmes. 

Everett R. Reynolds. 

Charles Freund. 


Robert Pollard. 
Ensign McChesney. 
Emil Frank. 

Hans Bechstein. 





T HE Sun has a good word to say for the con- 
ductors at our Opera. Here is the eager 
praise : 

While this topic is before us, it may be well to 
note that none of the conducting at the Opera is 
worthy of such an institution. On Monday night 
Nahan Franko directed “Hansel and Gretel” with- 
out a rehearsal. The result was that before the end 
was reached he went entirely to pieces. Mr. Vigna 
conducts certain modern Italian works tolerably 
well, but in the older operas he is altogether at 
sea. It may seriously be doubted whether Puccini 
would be pleased with his direction of “La Bo- 
héme,” and it is certain that ht would be annoyed 
at the downfall of the big first act finale of “Tosca.” 
In an opera house of such pretensions there ought 
to be at least one conductor of the highest stand- 
ing and worldwide reputation. He ought to be 
competent to conduct operas of more than one 
schoo}. At the present time we have one neophyte 
and two specialists, neither of whom is an author- 
ity. 


iam 





HE Evening Post pays its respects to the critics 
on the New York dailies in this fashion: “It 

is not creditable to local music lovers that, with such 
a performance in prospect (‘Gétterdimmerung’), 
there should have been rows of unoccupied seats in 
the parquet. For this, however, the blame lies no 
doubt in the growing tendency among local critics 
of cataloguing all the shortcomings of a perform- 
ance and never saying a word about the good 
things, though they may outnumber the bad ones 
ten to one. It is a curious idea of the functions of 
criticism. Quite apart from the injustice of the 
thing, it discourages the singers and cheats the pub- 
lic out of possible great enjoyments.” 
eo 

HROUGH an inadvertence, it is stated in an- 

other column that Arthur Rubinstein, the 

Russian pianist, arrived from Europe last week. 
It should read arrived here yesterday, Tuesday, 
January 2. 











Reisenauer Recital. 


LFRED REISENAUER gave the first of three special 
recitals at Mendelssohn Hall, on Tuesday afternoon, 
January 2, before a large and exceptionally appreciative 
audience. Owing to the fact that the press forms of Tue 
Musicat Courter close on Tuesday evening (although the 
paper will not appear until Thursday this week, on account 
of the holiday) mention of Reisenauer’s playing must nec 
essarily be brief, and not much more can be set down here 
than simply the record that the great pianist played mag 
nificently, and in point of technic and musicianship, inter 
pretation and charm, left nothing to be desired by even 
the most fastidious listener. It was an afternoon of serene 
musical enjoyment, without anything to mar the zxsthetic 
sense or challenge the critical. It is a source of gratifica- 
tion to know that two more recitals by Reisenauer belong 
to the musical events of the near future, on January 8 and 
January 16. 

The program last Tuesday included Bach's D major pre 
lude and fugue, Scarlatti’s cheerful pastorale and capriccio, 
Mozart's D minor fantasia, Beethoven's “Groschen” 
price, Chopin’s B minor sonata, Schubert's impromptu, A 
flat, op. 90, No. 4; Mendelssohn's “Spring Song” and “Spin 
ning Song,” Chopin's barcarolle, Liszt's valse impromptu 
A flat, and the same conyposer’s E major rhapsody 

Reisenauer’s success was of the most enthusiastic de- 
scription, of course, and recalls and encores were too nu- 
merous to be counted. 


ca 





Corey Recitals in Pittsburg. 


J. COREY, of Detroit, Mich., was the organist at the 

e seven hundred and thirty-fourth and seven hundred 
and thirty-fifth free organ recitals at Carnegie Hall, Pitts- 
burg, December 30 and 31 At the Sunday afternoon 
the hall was crowded to the doors. An extract from the 
Pittsburg Gazette refers as follows to Mr. Corey’s playing: 





Mr. Corey plays with exquisite technic, and | rograms ars 
varied sufficiently to attract all classes of music vers Alexandre 
Guilmant’s “Noél Ecossais.”” founded on a fan ' s 
ody, touched every heart There was the quaint air f t 
pipes charmingly imitated, and the wi atmospher f Bont 
Scotland when the glad Yuletide cheer enters the eather bound 
cots. For his encore of this Mr. Corey wa bliged to repeat t 
familiar measures of the sweet old tur 


Boston Symphony Quartet Concert. 


ILLY HESS Quartet 
came to town on Tuesday, January 2, gave 

their first New York concert of this season at Mendelssohn 
Hall. There is barely time to insert this brief notice in 
Tue Musica Courier, as the last form is going to press 


and his Boston Symphony 


and 


The quartet played with all the brilliancy, precision and 
authority that distinguished 
The only change in the personnel is the substitution of 
Heinrich Warnke, ‘cellist, for Rudolph Krasselt. The 
change is a good one 

The novelty of the evening was a sonata for violin and 
piano, by Sigismond Stojowski, the well known pianist 
composer, who himself played the piano part. The work 
is full of fresh, sparkling melody, ingenious contrapuntal 


its performances last year 


fancies, and effective episodes for both of the instruments 
Mr. Stojowski played the piano part brilliantly and revealed 
himself the possessor of an unusually 


fine sense for tonal color and dynamic balance 


fluent technic and a 


Frances Greene Wheeler Dead. 


A LARGE circle of musicians and people in other pro 
fessions are sympathizing with J. Harry Wheeler, 
who is mourning the loss of his devoted and charming 
wife, Frances Greene Wheeler. The late Mrs. Wheeler 
was a pianist of uncommon talents. She was born in Chi 
cago and studied with Seeboeck and Sherwood in that 
city, and with Joseffy in New York. She also took a 
course with Virgil, of New York. Mrs. Wheeler’s musical 
ambition was great At the time of her last illness she 


was contemplating a trip to Vienna in order to continue 
her studies with Leschetizky 

Mrs. Wheeler’s sudden death was a severe shock to Mr 
Wheeler. She passed away at the Murray Hill Sanitarium 
November 13, after an operation. The intense grief of the 
family made it difficult to gather these facts of the 
Mrs. Wheeler's career. 


late 








Minnie Coons. 


ERE is an additional press notice referring to Minnie 
Coons’ first American appearance in New York: 


Young girls like to Minnie ( 


give concerts. oons % a4 young 
girl, and she gave a concert last evening in Carnegie Hall Ir 
her appearance, she is like many other young girls, sweet to look 


at, and filled with the charm of youth But she soon evinced that 
she had learned a great deal more than most of her colleagues 
The concert giver had ample opportunity to show that she 
sesses a very fluent technic. She can do anything i way of 
technic that is demanded of modern pianists 
exertion, at that Fingers and wrists work wit : shing fa 
ity The same may be said of her interpretati taste 
She has a fine appreciation of tonal color, ar lerstar 
delicate nuances of touch She is undoubte 
public was there in great numbers and gave Miss Coons great a 
plause.—Translated from the New York Staats Zeitung x = 
uth, Music Critic Se Aaa ve | 
Reception for Maud Powell. 
AUD POWELL will be the guest of honor at a mu 
sical “at home,” to be given by Mrs. William Loomis 
in her apartments in The Lisbon, 175 West Fifty-eight! 


street, at § o'clock next Sunday afternoon 








Boston Club Engaged Miss Eyre. 











Pom GARDNER EYRE, the solo pianist of the Ku 
belik tour, has been engaged to play for the Thurs 
day Morning Musical Club of Boston, January 4 
Susan Strong's Address. 
HE address is wanted of Miss Susan Strong, the 
American singer, who is at present in this country 
Erano Oscar Klein Home. 
RUNO OSCAR KLEIN, the New York composer 
and father of Karl Klein, the now famous violinist 
was among the recent arrivals from Europe 
One Day Late. 
HE present issue of Tae Musicat* Courter will bx 
twenty-four hours late, owing to the New Year's 








holiday this week 
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QUESTIONS AND ANSWERS. bos ae 


the sail 


red It All Depends. 
tts- Dacemer 2 


iam To The Musical Courier: 


















































the 4 and B had an argument. A says pieces by Streabog 
, . i 
ng: ire not instructive and are bad for a beginner. B says } 
+} | 
are he contrary. Which, in your opinion, is correct? 
: | : 
A. MorGenTHAL, Music Teacher, | 
] 
104 East 118th Street | 
| | 
I 
r That all depends on hi nstructive the teacher may | 
| 
be. Streabog’s real name is Gobbaerts, and he is an ex | 
ceptionally fine musician ] 
i 
° 
Don't Ask Us. | 
| 
New ¥ lece | 
To The Musical Courier | 
/ 
tet al y acct mt 1? ip t syste of robbery 
ve which is being forced upon the mus ving peop! f this / 
| 
hr ity in connect with the Me politan G Opera 
il Myself and tless ther who eg t tre Ox nee of 
$s eats, even a week in advance, find there is thing do | 
nd rt the desirable seats ar ‘ As we pass ’ 
i 
ar we are inf 1 by the sme the that plenty 
of se ire to be Nad for e price WwW I s n 
he e es, fabulous Now, what | w 1 like to know | 
id It does set px I t the y | 
rk rons, and |, for one, w 1 like to k wwhy wu state ! | 
al gS 1s permitted Very sincerely | 
S = < BENNIE 
i | 
, | 
. 
Kubelik's Farewell. 
a | 
HE w farewe ‘ ed above miy « para | 
ve, for Kubelik's « t, given at Carnegie Ha ] 
Monday, January 1, wa ist here before the beginning | 
{1 Wester trip, ; the tre r s enthusiasm { is 
rer ude it erat i I to play several times 
, re in New York before the season 1s over 
t Kubelik has never given a finer exhibition of superla 
g tive greatness than he did ast Monday evening rhe | 
r genius of perfection presided over his playing, and the god | 
less of love for the beautiful was in his heart. He “sang” with | 
t tone that was veliness itself, and his bow and left hand 
’ performed miracles which w d surely have been called 
] witchcraft in the superstitious days of old. A wizard 
. fascinating Bohemian, whose art must be heard in | 
C t be apprec a The pen 1s too feeble t d jus | 
tice to Kubeli one mu iply listen and admure re 
pectiul reverence / 
. The great artist's numbers last Monday were Bach's un 
. accompanied sonata i Do r, Tschaikowsky’s “Serenade 
: Melancolique,” Saint-Saé Rondo Capriccioso, ” Paganini’s 
Witches’ Dance” and “Moto Perpetu ind so many en — = = 
wes that they a t « tituted another concert. It was ANTON SEIDL’S ASHES. 
an evening pertect ft le yhit } me ‘ ‘ 1 
an eve gory & The acs panying picture is that of the urn in which the es of Anton Se repos It w exhibition at 
enes Gardner vre P ficiated as th assisting : . i « . ‘ : : 
Agne sardner-I i . 1€ ass g ar Steinway Hall last week There w be a memoria ervice er the rm next Tuesday nd the Hon. Carl 
: nd " hie aners +} a th ’ : 2 
tist, and scored a Dig § 1 plano s y Bach Schurz will make an address 
Saint-Saet Rubinste Gnegw and Liszt, exhibiting in a 
her numbers the same brilliancy and precision of techni Madame Gadsk . f ‘ , for 
nd the same el é charm of style which have made : telliges f ging rt s of ' ® ‘ 
t | 4 her “ec ‘ 4 se 
er. co-operation at pre Kubelib neerts one of their : . : , acking. . . 
ama i tra g are genera ca \ 
: ittract M Ga er-Eyres tone is tu of . ; 
’ ‘ Z « 2 c Ihe |} \ 
beauty and sens ‘ She w encored wit whole 
4 Mada Gadski was sinly in f \ atile ‘ 
she always was I rpret n of [ ’ . ° 
, , ater lpg : . Maud Powell's Recital Program. 
“ { wi were by MacDows wed a ® f singing 
New York Tributes to Gadski. most faultless. Many of the songs were g with a contralt M \UD POWELL, a ed by Mr. Epstein at the piane 
L\DAMI GADSKIS mmense success at Carnegic ’ > - . “ pre tt ! ‘ a yram at her Mendels 
. : 7 Telegrapt : 
Hi; t Tuesday, when she gave her only New ni ' it ry | 
York recit: ind ted y the following excerpts from M cw was the whole heart cal » 0 ' , 
New York paper rew f her task a narve di er orga 
‘ uper 
' uf ' dure the stra t t. Inde grew ter towa : , 
i at , 4 € ‘ 2Sk ’ ‘ € 
as . . q < ae { the utter re freely and sp ® . at { re 
ressed nt : ' I « f remar ble f ‘ 
— warmer, me wer more « { The Tribune ae » 
a ca “ erf r r eng 
| . . YY ve ‘ , ne " . | : | | 7 oh ac d rT tit : M ‘ ra w 
. , simg a Zz ‘ Truly Madame Gadski deserves mu prai ar gra 
‘ ' . 
with x tf ‘ But & wing the er that s benee thus d g missionary work for TT njustly neglects Amer \\ ag 
this singing f Ara . e g. there ari is Praise is als lue he f ‘ g . a a ar ' iH “ 
, e feeling tha re f he grea é ki, is progran he ely songs of | s { whi were 
being held in leas ' is that of the operatic stage, cluded.—The Post 
P P no2 e by a Wagre The Opera Repertory. 
1 » wor M sme ski ic @ era sing F ke Mada Gadski submitted berscit the test . ™ 
ght. and never at any time s P ft the Metr oO Since her retirement from the Metr tan Opera House 4 TAGNEI | ‘ cw gi t ce per 
H < ss she bees t s nex at . tit and a half ago, she has given mu { her time to the ene j { , | 1 We lay, Friday 
sent. —T \“ i songs, and ¢ essential of that exacting art she is now expe 1 Satis tory and “Hansel and 
. as few «e ‘ . » 
, (rete { Mi R ip 
Her interpretati f teres a gra was a 4 . eu . ang . | red a 
ghtf ging her trit { hearty apt oe wer regist wit he , ¥ 
mpelied the repetition f several nut rs Madame Gadski ma wag particularly happy im the @ Robe ' There ‘ 
her most artistic contributions by an « site gr : nes . P ptte | {) 
Rot ti inte f eda* ange \s ‘ 
were 
pre : I ‘ “ gave I a ‘ & 
P f . y . , ' w é that 
( an lied Reg os, He a ' 
I Herald most ta — © a _— ed f the t < < | amith 
It effaced t ’ One thoug t of ‘ . ' ; t the Met 
y ‘ 4 WW - 
wis t y of its ex ‘ 
Tohanna Gadski, erstwhile a prima f the 1 gave singing, but of the pes ' ted at hi 
» recital vesterday afterna Carnegie Ha ] “ ‘ , 
, f y ce nt : “ 1 trust Madame Gadekis anager resent ' N ’ t ' ' tree . yy a 
‘ , a 
. ed the - a : the sing s teet the . mae t . ret : Fa W : t ‘ ‘ ‘ t b wieagimer 
a st : er t » 
applause and flowers. Mux to an artist of § = oe © ately Oey seem be unks I lispose ‘ stement that Mr. Conried 
af inh . . ° ach ‘ " ew singers © ever get re , 
Madame Gadski’s, and her favor wi a large part of the 5 for she is e of se ® - ar : eer P gl , ce to Mr 
: . Mot os sehe { it must be attri ‘ have a high note © tw ‘ g . M adame yadsh a git eT } 
is a subject for gratulats ‘ ‘ ; finis ‘ 1 that i no claim to this him 
mant i and something more to & vore f great nat proved mn torn in tone coloring repose 5 ( ried. it pe s } } ‘ ida no claim 118 | 
a gracious woman” ned artist, and has the charm of pos a 
ural beauty Still more is gained by the carnestness with which surer of herself, is a more ripenee 4 and has a c s self Mr. Habelman: 5 on f the few authorities on the 
u , © tri tone f iw 
Madame Gadski bas taken up the difficult and subtle art of somg sessing neither eccentricity of manner t ks Le operatic stage a . evetes 
Her recital was a treat.—The Commercis 


interpretation. —The Sun. 
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MME. GADSKI DELIGHTS BOSTON. 
(Special by Wire.) 


Hore: Norrincnam, Cortey Square, ' 
Boston, Mass., January 1, 1906. | 


HE new year has opened auspiciously for Boston's 
musical attractions. The initial day of 1906 has been 
crowned with a triumphant song recital by Johanna Gad- 
ski at Symphony Hall this afternoon, and it is but putting 
facts in mild English to state that this peerless prima donna 
met with a reception and ovation which Boston yields up 
to only great artists. Symphony Hall was filled with a 
discriminating and decidedly music loving audience, and 
perfect rapport was immediately established between the 
great Gadski and her auditors. The appended program 
will serve to show the variety enjoyed by Bostonians, and 
it is interesting to draw attention to the fact that three 
Boston composers were represented in the list, viz., Edward 
MacDowell, Arthur Foote and Mrs. H. H. A. Beach. 
rhe songs of each of these local writers met with great 
applause and they were all repeated. Mr. La Forge, Mme. 
Gadski’s accompanist, also contributed two gems, which the 
diva sang most beautifully and these were also repeated 
in turn in response to the encores, and Mme. Gadski gra- 
ciously bade her accompanist-composer to acknowledge the 
plaudits. Encores were generously given, and at the con- 
clusion of the program the singer was obliged to render an 
additional farewell number. It was a great concert, lis- 
tened to by a great audience, and Mme. Gadski was in her 


usual splendid form. The program was as follows: 


ROE ng cnn.ciedh06 460007 Mevenbeunndie ree cetesedaes Schumann 
lraume peeuy dene dunes domedeeed tented 6nesbeceas Wagner 
Liebschen ist da...... partbaceeroaesyeeseatdeeseevecesens Fran 
Aus meinen grossen Schmerzen. .......0ceeeecceeeeeeeseees Franz 
Vou Cw Thiite ccs cccccsdaccvesesvcsvoboteusseseceseeee Brahms 
Dae Be BOR obec cccdnccssvdeccucedyeebdoesaeses Weber 
ErikBenig .cccccccccsccccccccesecesccssseseeseereserece Schubert 
Thy Beaming Eyes.......cccccceccecreveseceeees .. «MacDowell 
The Robin Sings in the Apple Tree...........0eeeeeeee MacDowell 
Irish Folksong «......--- ° PTTOT CVT Yo TT firiyi it Foote 
The Year's at the Spring. .-Mrs. Beach 
If Love Were Not ........ +“ .. Clayton Johns 
Ich fliichte mich in meine Klause -La Forge 
I Love But Thee........-- edie sjebtidenesnen ..-La Forge 
Oh, Come With Me In the Summer Night.....F. Van der Stucken 
Die Bibel ist cin heilig Buch... ......ccccccccceeceeeeeeee Chelius 
Si mes vers avaient des ailes..... 6.6.6 ces cesereeeeneeeoees Hahn 
Two Kinderlleder ..ccccccccrercssseceeeevecvecesesevsese Taubert 
Verborgemhelt ...ccccecce recess seeeencenneeersseneseeeges Wolf 
Strampelchen .ccccerccccescseseeeesewerereereeeeeeeeeee Hildach 
Traum durch die Dammerung . Strauss 
CRatie 5. Fh cbs detente tes ctesasevsssenesoteres Strauss 


Herpert I. Bennett. 


Third Manuscript Society Concert. 


HE third private concert of this, the sixteenth season, 
T at the National Arts Club, found a larger assemblage 
of members and guests of the Manuscript Society than 
usual, attracted, no doubt, by the announced participation 
of Ernest R. Kroeger, of St. Louis, and Wassili Leps, of 
Philadelphia. 

These special guests of the evening were represented by, 
in the case of Mr. Kroeger, a quintet in F minor, for piano, 
two violins, viola and ‘cello, and in that of Mr. Leps by 
his sonata in C minor, op. 5, for ’cello and piano, both being 
manuscript works, in which the composer played the piano 
score 

lhe Kroeger work is laid out on broad lines, the inter 
mezzo especially Oriental in character, with a touch of 
French ballet spirit. The sprightly, merry mood of the 
finale brings the work to an effective close, and the audience 
ipplauded most vigorously. The work was performed with 
unity and enthusiasm by Carl Venth, Georg Laendner, Otto 
Wilhelm and G. O. Hornberger 

Leps’ sonata is of the ultra-modern school, the adagio in 
\ flat of most interesting construction. There is a can- 
tilena in the finale worthy of Tschaikowsky, varied by a 
scherzo-like movement, a big organ point on the pedal G, 
leading back to the principal theme, all calculated to show 
Leps’ ideal mastery of form, together with imagination 
and melodic flow of the highest order. ‘Cellist Hornberger 
deserves special thanks for having studied the work so 
thoroughly. Leps’ “Andon,” performed at one of the con 
certs of the Manuscript Society last year, has just been 
done in Philadelphia by the Philadelphia Symphony Or- 
chestra, Fritz Scheel conductor. Victor Herbert is inter- 
ested in Leps’ work, and it will be well to keep an eye 
on this Russo- American 

H. Brooks Day, of Brooklyn, contributed three songs for 
tenor voice, dedicated to and sung by Charles Stuart Phil- 
the well known tenor of Trinity P. E. Church, of 
Chey were “To a Rose in a Book,” “Dreams” 
All are lyric in style, and Mr 
The audi- 


lips. 
Brooklyn 
and “A Summer Song.” 
Phillips’ voice sounded fresh and true in them. 
ence followed the printed text with interest. 
“Melodies Religiéuses,” by Carl Venth, for string quartet 
and organ, played by the above named quartet, Mr. Ries- 
berg at the organ, consisted of “Adoration,” “Christ- 
mas Morning” and “Devotion.” The broad melodies and 
general festivals sentiment of the music found ready recog- 
nition from the audience, bringing yet broader smiles to the 


cherub-like face of Venth 





President Sealy took occasion to state some of the aims 
and objects of the Manuscript Society, which is in excelient 
financial condition. More active (composer) members will 
be welcomed. 

The fourth private concert will take place Saturday even 
ing, January 27, and works by Eleanore Everest Freer 
(Chicago), Samuel Bollinger (San Francisco) and Chris- 
tian Sinding (Norway) are scheduled for performance 


New Masic Course for Schools. 


7 preparing the new course of instruction in music fo1 
the school children the board of Superintendents of the 
Department of Education has sought to cut out all possible 
technicalities. Simplicity is the chief difference between 
the new music syllabus and the old. The new syllabus pre- 
sents an outline of the sytematic instruction in music to 
be given in the classroom by the regular class teacher, with 
the assistance of the special teacher in music assigned to 
the district, and under the general supervision of the di- 
rector of music. It says: 

“All songs should be approved by the directors of music 
before being taught the children. The songs should unite 
melody with expressive words; they should be adapted to 
the nature, age and capacity of the children, and whenever 
possible should correlate with the general spirit of the 
course of study. Songs should be sung at the pitch that 
will insure the proper use of the voice. The teacher is re- 
quired to sing only in teaching rote songs or for ear train- 
ing exercises. All new effects should be introduced in rote 
songs and their musical value should be recognized therein 
before they are analyzed and practiced as problems in sight 
singing. 

“Pupils in the 1A, 1B and 2A grades should not be per 
mitted to sing with higher classes nor with large assem- 
bled choruses. The greatest care should be taken that 
young children should sing softly and in head quality with- 
out forcing or straining the voice. In the seventh and 
eighth years boys who prefer to sing the lowest part may 
be allowed to do se with the approval of the special teach 


ers of music. 


Eames’ Successful Tour Ended. 


HE closing concert of the fall tour of Madame Eames 
took place in Boston on Saturday evening last, De- 
‘cember 30, when the prima donna sang with the Boston 
Symphony Orchestra. The tour was under the direction 
of Henry Wolfsohn, and it proved a success from the be 
ginning to the end. Commencing in Maine, concerts were 
given in the States between the Atlantic and the Pacific 
Oceans, including all the large cities, before large audi- 
In the Northwest hundreds could not gain admit- 
Press and public alike praised the artistic sur 
Madame Eames 


ences. 
tance 
roundings of our great American soprano. 
is delighted with her first concert tour and has arranged 
with Mr. Wolfsohn for a number of supplementary con 
certs, South, which will include Jacksonville and Palm 
Beach. 





Cottlow in New England. 
USIC lovers in Rhode Island and Massachusetts hav 








been enjoying recitals by Augusta Cottlow. Notices 
follow : 

Miss Cottlow captivated her audience by the di ess and s 
cerity of her art, no less than by the asterly y of he 
playing. She has force as well as tenderness; in fact ¢ seem 
grasp the larger things with the surest hold and the most abunda 
sympathy Technically she is far advanced. and leaves |! 
desired. A very talented and interesting artist "’ ence | 
nal, November 19, 1905 

One of the finest musical events in the ity for a long t 
the recital last evening by Augusta Cottlow, the w k a : 
Miss Cottiow’s renditions were given the fullest easure of 
plause, and a return here would be attended w re 
welcome Providence Evening Telegram November > 

The piano recital in Slater Ha last evening by Augusta ( 
low, of New York, will linger long in the memories f the ar ee 
audience which was present, and w questior « 
the finest musical events ever given i Pawtucket I 4 
filled with a most representative audience, there being we 
number from Providence 

The program in its entirety 1 e a f 
present which insures Miss Cottlow a heart welcome s! 
again come to Pawtucket Providence J N be I ) 





Carrie Hirschman in Warren. 


USIC lovers in Warren, Pa. recently had the pleas 

ure of hearing Carrie Hirschman. a 
talented pianist. 
A notable 


young and very 
An appreciative criticism js appended 
event in the this cit t 


musica annais | 

cital given Monday evening at the home f Mrs M ( dn nt, | 
Carrie Hirschman, of New York, under the aus es of the P 
mel Junior” Club, the young members of whi g 
be heartily congratulated on having been instr t 
ing so talented and accomplished an artist 
Warren. 

Miss Hirschman’s playing is characterized alike |} 
brilliancy, verve and power and by exquisite shad K 
tenderness; the Schumann numbers were he tutifully rer 
fect gems of melody, while in the “Etincelles” and “Caprice | 
pagnole” of Moszkowski, Miss Hirschman splayed staccat 4 
of dazzling brilliancy 

The different selections from Chopin were give: na ma 
characteristic that new beauties were made apparent t the dé 
lighted audience; the detached numbers of Joseffy, Liadow, & 
served admirably to illustrate the artist’s versatility; and the “Ws 
ding March” and “Elfenspicl,” at the close of the program, was 
veritable triumph of virtuosity 

Miss Hirshman has won many hearts by her charming sim, ty 


of manner and her graciousness in responding to the enthusiast 


welcomed 
Miss Hirshman’s instr 


The Warren Mirr 


encores she received She will be warmly on a ret 


visit by all her admirers of last evening 
ment is a magnificent Everett concert grand.— 





Carrie Bridewell in Austria. 


Carri 


INCI 


press notices arrived, the American contra 


the last budget of Bridewell’'s European 
le 


S 


winning more glory in Vienna. 


has been 


“Der Humorist,” a paper 


of wide circulation in Austria, published a handsome por 
trait of Miss Bridewell in its issue of December 11, with 
the announcements of her success in opera and concert 


Last week THe Musicat Courier published a number of 








Oratorios, 


vocalists. 





The Guilmant 


Send for Catalogue 





SCHOOL 


WILLIAM C. CARL 


Will deliver a Course of Lectures on the 
“(Qratorios and Their Traditions” 


The Course is intended as an aid to Choirmasters 
and Organists in the interpretation of the standard 


now frequently given at musical services. 


The lectures will be illustrated by distinguished 


For full particulars address 


Organ School 


34 West [2th Street, New York 





THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios 


1520 Chestnut Street. 





E. J. LANIGAN, Business Representative. 











MUSIC IN THE BAY STATE. 


Sprincrierp, Mass., Janua 


, . 
HE Boston Symphony Orchestra has usually given tw 
concerts in this city, but this season will give but one 
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gram. The orchestra played with warmth and with com 
mendable smoothness May Bradley, a young soprat 
made her first New York appearance, but it will not b 
her last, for the artist has the voice, method and pres 


’ 


ence that go to make a.career She was well received ar 


/ 
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ELEANOR EVEREST FREER'S SONGS. 


> 


(Elia W. Peattie, in the Reader.) 


MONG tne many nteresting theories re 
FA musical com; n ad that 1 1al a 





- . : ‘ 
his will occur at Court Square Theatre on Tuesday even 
ing, January 16 There will be seventy musicians, under W@S5 Compe lled to add an encore after her “Sweet Bird " ~ este : NU] raug 
Wilhelm Gericke. Among the numbers to be given are air. The other soloists also had success. The order of th I ci y e key 
following: Goldmark’s overturs In the Spring”; Gustav program follows sa . ti t 
Strube’s concerto, No. 2. in | nor. fi violir 0 ¢, Orpheus in Hade n Key i r y 
orchestra Liszt's r ass i Ts 1 as > «. ft | ‘ 4 Lie thie 
’ . t | s ' . } f 
kowsky'’s symphony, No. 4, in F minor Che talent ong ss mle ~ eben: aM : : & “ . 
. ? 2 . ghet fror Conce N Hi . M Gr , } } ; 
nist, Timothee Adamowsk s to be the s st He: = R a ad the ‘ 
fe & \dagi R . t | \ 
Gertrude | Cohe D « ; he lore va Yor» Vi < D ‘ eed \ \ fy 
| 
tenor, gave a recital in High Scl m the : , M . ; 1s t day 
ru , : 
January ! I progran ws , fale i w 
a te and Va tions Ram« 4 . cw 3} t thn I ir 
: = : Her | \ N York a 
Lu bist lie R he Ml Slav Ix x ‘ ; 
Wi Is S 7 ’ 
‘ e of 4 ’ : 
neraggreee f Die Meist ' 
F g aw 
\ we r ung . } S ge f D> Mi . 
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Hungarian R N ‘ 
S Is So I ent reque Le j { 
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Nas Song Pigot 
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I ’ Mt 
( ] Va 4 I 
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Rhajsodie Hong N I 
“ep trie Grace Munson in New Jersey. 
LAC] MUNSQO* . , ; renis ‘ , 
Holyoke. (; \ MUNSON young g " 
ppeared at sever neort D noe Bex ‘ ( 
Jame Melntyre 1 Ww wn fi h ‘ 3 - e 
; ; o Ww | Ore} Or oN I« ' 
has signed W ‘\ \\ WW v , 
. New ( N 
b iway $ cess i ie ) . 
t ed with Mrs. S1 =. 2 \ S ‘ , : ‘ 
‘ 
lavorite put t Va I | i ‘ ft ‘ 
yre has til I 
atic ability 
. ; 
Pittsfield. 
An attractive progra beer ged G f 
Watson and Mrs. Fred S. ( y 
wiven January & t >» \ I I h nf 
Row [his concert ic | \ 
On New Year's g i ‘ all were give 
ri ene of the Day N \ i ) 
\ iny, p ayed 
Northampton. h 
\l nterest rN gan rec W“ iv I IN j } 
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December 23 rie w I ee “W 
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Damrosch at the Hippodrome. 
JALTER DAMROSCH and the New York Sym ss 
phony Orchestra and four excellent soloists gave For Opera Patrons. Nielsen Telegram From the Coast. 
the closing concert for the year 1905 at the Hippodrome She t re for these 1 
Sunday night. An immense audience accorded an enthu e—) j A 
astic welcome to all w participated i irming p ging I k f ‘ ‘ h 
Ct etl niet acta acticin atlas oat itil ‘4 ! ‘4 (ants uatetad inal (nce hee“ “nat “nt “nllanclimstliatilimsiliaaillimsillaeall vPrrrrrrrrrrrr rrr rr rrr eee ere rrr rere eee, 
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SAYE has just given Berlin a shaking up such 
as it has not experienced for a long time. At 
his concert of Wednesday evening he achieved 
the biggest success that any violinist has had 
here for a decade. It was overwhelming. For 
the first time in my eleven years’ residence here 
the entire Philharmonic of twenty- 





did 
five hundred people remain after the finale, to a man, and 
rush en massé for the stage 


I see audience 
No one thought for a mo 
of the program 
Every one, man, woman and child, clamored for more 
Every man in the orchestra, too, remained in his seat, and 
zealously joined in the applause 


ment leaving just because was over 


Generally, the members 
of the Philharmonic make a dive for the stage door di 
rectly the last note has died away, and they do so in a 
movement ‘ Not so with Ysaye. 
They, too, participated in the general enthusiasm and re 
mained to applaud—and to play again; for Ysaye’s first en- 
core was Vieuxtemps’ ballade and polonaise, played with 
orchestral accompaniment. 


‘allegro molto vivace.” 


rhe artist’s rendering of this 
popular piece, which is played to death by every conserva- 
torist, was not a reproduction, but a creation. He made 
ita new work. When it was over a deafening tumult once 
more arose and continued for some ten minutes, during 
which time the great violinist appeared and bowed again 
Then he played the chaconne. After that the 
din still kept up a long time, but Ysaye wouid play no 
more. 


and again 


The great virtuoso’s program numbers were the Bach E 
major, the Mozart C major and the Beethoven concertos 
rhis was the first time, I believe, that he has ever played 
this Mozart concerto in public; at any rate, it was his first 
performance of the work in Berlin. Mozart wrote six vio- 
lin concertos, of which those in A major and E flat major 
are the best. Then comes the one in D major, which is 
far less interesting; and this one in G, barring its beautiful 
adagio, is the weakest of them all. Ysaye played it with 
indescribable grace, charm and esprit. He can make the 
dullest music seem full of life and interest. The event 
of the evening, however, was his rendition of the Bee- 
thoven concerto. He gave the greatest performance of this 
work that has been heard here in many years. 

The Belgian’s understanding of “Klang”—beautiful 
sound effects-——is wonderful, and his capacity for carrying 
out his intentions, for transforming his thoughts into deeds, 
is not less remarkable. He can trill on an open F or A 
string and make it sound as round and full as if he were 
trilling in the third position, or he can change on a long 
note from the open string to the same note stopped on a 
lower string, and one cannot tell when the change is made 
He has other devices which would be dangerous for any 
violinist but himself, such as the employment of natural 
harmonics in a rapid scale. Everything he does sounds 
And so it is with his bow. One cannot hear the changes 
from up to down stroke, so smooth and polished is his 
tone at all times. Then how his tone stands out in rapid 
rhere the finale of the 
Beethoven concerto which one never hears With most vio 


passage work! are passagos in 
linists, but with Ysaye they were as clear as the stats on 
a cold winter night. I never heard the passages in sixths 
(in the same movement) brought out with such force and 


distinctness. Ysaye used one-half of his bow for each de- 


taché stroke. Here is the secret of his telling passage 
work—life and esprit where so many play mere rapid 
notes. Was it not Liszt who once said to his pupils, “Geist 


in den passengen, Herren”? 
How nebly Ysaye sang the themes of the first and last 
movements, with what warmth he spoke to us in the lar- 
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ghetto and with what understanding of the deeper meaning 
of the played 
Joachim play this great classic many times, and once, years 
ago, in a manner that I shall never forget. That was the 
great Joachim He kept time much more strictly than 
Ysaye does, taking no liberties whatever in this respect. 
He also laid greater stress on accentuation than his Belgian 
colleague. 


concerto he throughout! I have heard 


There was an air of bigness about his playing 
an intellectual grasp that proclaimed the great musical men 
tality; but his tone did not speak to us with the eloquence 
of Ysaye’s, nor was there the spontaneity, the finish, nor 
yet the breadth in Joachim’s rendering that characterized 
Ysaye’s performances of Wednesday night. One 
much about the breadth of the Joachim school, and yet the 
playing of the great Belgians, Ysaye and Thomson, is much 
broader. True, Ysaye varies in his work 
he has his off nights, but when he is at his best he is in 
comparable. On Wednesday evening he was not merely in 
good form—he was inspired 


hears so 


Like all geniuses 


The orchestra, too, under the influence of his magnetic 
presence, and under the Scharrer, 
played exceptionally well in the accompaniments. I do not 
remember ever to have heard Scharrer follow a soloist so 
sympathetically 


direction of Axngust 


ce ce 


Che near presence of the gigantic Ysaye cast a great shadow 
upon the boy wonder, Mischa Elman. 
fore Ysaye was to be enraptured; but to hear him after 
ward was to note the great difference between the two 
To be sure, at his second concert (on Friday evening) El- 
man did not play as well as he did last week. True, he 
is both a violinistic and a musical genius of a high order, 
but that broad maturity, that supreme knowledge of the why 
and wherefore of things that comes only with age and ripe 
ness, must necessarily be lacking. At the age of fourteen 
Ysaye, no doubt, would have cut a sorry figure beside 
Elman; but where will Elman be at forty-six? Ysaye, like 
Paderewski, has one of those deeper natures which mature 
slowly. He was over thirty years old before his career 
was well on its way. Elman, on the other hand, is the 


To hear Elman be 


most remarkable case of precocity in recent years. At 
fourteen he is a celebrity, but whether he will con- 
tinue to grow, or whether he will stand, still re- 


mains to be seen. Ripeness is near to rottenness. Elman 
is early ripe—and dead ripe. To be sure, during the first 
year of his public career he has continued to grow. Vecsey 
lost immeasurably in his first year of success. Two years 
of constant public work practically finished him, and I am 
confident that the world will hear little of him in future 

Elman’s selections were Bruch’s second concerto, in D 
minor; Corelli's “La Folia,” in David's bad arrangement ; 
the Chopin D flat major nocturne, adapted by Wilhelm), 
and Sarasate’s introduction and “Jota Navarra.” I heard 
only the last half of his program. As I said above, he did 
not play so well as at his first concert. In the Bach E ma- 
jor prelude, given as an encore, his .intonation was often 
faulty, and in that show piece, “Ronde du Lutins,” by Baz- 
zini, he was flighty. Yet his performance of the Chopin 
nocturne was wonderful. This piece calls for some very 
difficult double stopping, and for smooth bowing, as well 
as for depth and tenderness. In it Elman was equal to all 
demands. He is an extraordinarily gifted boy, but this 
eternal traveling and public playing is bound to wear on 
him. 


ez 


Hermann Fernow, head of the Wolff Concert Bureau, has 
discovered a new tenor. 


His name is Felix Senius, and he 





is a Russian, I believe. Unknown on Sunday morning, 
forty-eight hours later his name was in everybody's mouth. 
He sang the tenor solo in the finale to Liszt's “Faust” 
symphony, a smal] part, but it was ample to show off 
Senius’ remarkable qualities as a singer. He has a beaut: 
fuil, It is a golden organ, and 
Senius uses it skill. His breathing is 
superb. like Senius, can take a 
tone pianissimo, and in a long drawn out note increase to 
at the same time intensifying the 


ful, rich, velvety voice 


with consummate 


Few singers there be who, 


the greatest fortissimo 
beauty as well as the volume of the tone. Senius sang with 
exquisite taste and unusual intelligence and his success was 
instantaneous 

Che “Faust” symphony, so rarely heard, is a tremendous 
work. The three characters, Faust, Gretchen and Mephis 
topheles, are depicted in tones with wonderful skill, and 
with remarkable fidelity to the great pictures of them drawn 
for us by Goethe. In the first movement, how vividly does 
the hero, with his strivings, his ambitions, his burning de 
sire to attain the unattainable, his longings and his despair, 
And in the second movement we actually 
all 
The spirit of Chopin must have been hovering over Liszt 


appear before us. 


see Gretchen in her loveliness, purity and innocence 
when he wrote first the Gretchen theme, for its first seven 
notes are identical with the first seven notes of the great 
Pole’s waltz in A fiat, Op. 34, al d the key is also the same 
Ihematically the second movement is more beautiful, as the 
subject naturally affords the composer more opportunity 
for lyric melody. The psychological change brought about 
in Faust by his love for Gretchen is wonderfully well il 


In 


minor, expressing the 


lustrated by the repetition of the second “Faust” theme. 
the first movement it appears in C 
philosopher's unstilled longings for the unattainable, while 
in the Gretchen movement it recurs in F sharp major, and 
illustrates how, for a time at least, Faust has found con 
tentment and happiness in his love for the maiden 

Liszt had a hard nut to crack in sketching Mephisto 
pheles in tones, for infernal qualities, such as cunning 
scorn, mockery, scoffing and derision, cannot of themselves 


be expressed in tonal phrase. None the less, the composer 


has given us a strong and characteristic picture of his 
Sanatic Majesty. His diabolical laugh is heard in the 
weird chromatic runs and outlandish intervals which the 


score employs. As the movement proceeds it gains in fury; 
the devil and his angels, and all the demons of the lower 
regions are let loose to dance before us. Then comes a 
brief lull in the Faust 
glorified, while the first Gretchen theme is played pianis 
simo the 


breaks forth again, however, and with redoubled vigor; 


storm sees a vision of Gretchen 


on oboe and clarinets. The tempest of tones 
the infernal cries out for its victim, but Faust is saved by 
Gretchen glorified. 

The male chorus with tenor solo and accompaniment of 
orchestra and organ forms a grandiose conclusion to the 
great work. Nikisch’s performance of the long and exact 
Ing composition was one of the greatest feats ever per 
formed at a Philharmonic concert 
the 


con 


Two other numbers were down on the program, 


and the Mendelssohn 
Halir was the 


“Freischiitz’” overture, violin 
certo, which Carl In 
movement he seemed to be tired or nervous and did not do 
himself justice, but later he pulled himself together and 
He took it at 
a lively tempo, but every note was brought out with great 


in soloist the first 


gave a splendid performance of the finale 


clearness and finish 
fe & 

The Bohemians played a Brahms program at their third 
concert. The C minor string quartet, the little heard E flat 
major trio for piano, violin and horn, and the celebrated 
clarinet quintet, dedicated to Richard Muhlfeld, were ren 
dered. The assisting artists were Anna Hasters-Zinkeisen, 
pianist; Richard Muhlfeld, clarinetist, and Robert Repky, 
hornist, of the Philharmonic Orchestra 

It is with good reason that the horn trio is seldom heard, 
for it was not written in one of Brahms’ most inspired 
moments, and, although admirably given, it made no last- 
ing impression 
tion of the clarinet quintet with Muhlfeld. This composi- 
tion is a favorite repertory number of the Bohemians, and 


The climax of the evening was the rendi 


when their earnest musicianship and artistic conceptions 
co-operate with Muhlfeld’s rich, sonorous clarinet tones 
and lofty interpretations, they always give a performance 
of the work enjoyable in the highest degree 


= <= 


Of the singers heard during the week, Lula Mysz 
Gmeiner, at Beethoven Hall, on Tuesday, and Lilli Leh 
mann, in the Philharmonic, on Friday evening, attracted 
the largest followings. Mme 
Abend” was completely sold out, a fact which testifies, in 
the language artists best understand, to her great popular- 
ity here. In fact, she is very popular all over Germany and 
is the leading concert mezzo soprano in the Fatherland 
For beauty of voice, nobility of delivery and warmth of 
expression she is unexcelled. She is a great singer and a 
genuine artist, and she is now in the plenitude of her 
powers 

Of Lilli Lehmann there is nothing new to be said. 


Mysz-Gmeiner’s “Lieder 


Her 
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style of singing, her great vocal art and her loyality to popular and critical recognition than the attendance on neeive of tl exp g \ ‘ wine et 
high art principles are well known Monday would seem to indicate Rimsky-Korsakoff a Gia W 
GE eS & It is now rumored that the tw ebrat ip 

Paul Lutzenko, the Russian pianist, had at his second A Schubert evening from the Lamond Trio, an organ gether w w, will soon { w Essippoff's exany 
concert, on the roth, the assistance of no less an artist than jzation ‘which excels in subtle daintiness of interpretation, "4 leave Rus to take uj B \\ 
Alexander Heinemann, as well as of his own pupil, Al promises keen pleasure to its hearers, and Thursday ev« Ss the German capital coming t t gr 
fred Laliberte. The program was one of unusual interest, jing did not disappoint them fered tthe ear t 
consisting entirely of Russian compositions [hese were prised the trios, op. 99 and whic wer S| © 
Arensky’s fantaisie on the “Chants Epiques Russes” for pjayed with just the delicacy and high bred spirit that e Edouard Risles at , giv 
piano and orchestra, the accompaniment being played on would expect of such men Alfred Wittenberg. \ Beethoven eve R Ja the progra = 
a second piano; the aria of “Prince Igor” from Alexander [Franz Borisch, ‘cello, and Frederic Lamond, piat I will be made w y of tas, play ' wical 
Borodin’s opera of the same name; “Lieder,” by Tschai- gether with some ‘Lieder’ sung with freshness and ent rder 
kowsky, and Rubinstein’s smaller numbers for piano by asm by Paul Reimers, tenor, the trios made up a delightfu On the woth perf . ‘\ 
Liapounow, Liadoff, Balakirew, Bensch, De Dreyer and evening, and the applause showered on the artists by their \ t place R ra —" 
l'schaikowsky, and Rachmaninoff's fantaisie (tableaux) for numerous audience showed that their offerings were probably the e f ' De " low 
two pianos varmly appreciated a Ve pe \ t 

Mr. Lutzenko was in fine fettle and played with clear, = = tance f er tere \ " know ep 
solid technic, an excellent touch and due regard to the , f “Aj t i erm tins . 

Georg Bertra a young pianist, v neertize ‘ 
dynamic and phrasing. He played with evident appreciation p..4) wen Hall on Friday night, { ; se em we \“ { e opera w 
of the works of his countrymen. He was ably assisted at caieed alt Giiie aud Cine. -Ohe fan «hs cecal Manlh writt t f Pasha. Khe 
the second piano by Mr. Laliberte wacutian « ’ mabted thien 6a af +} Liszt BA , Leypt, al eny 
. it wren ¢ i } piay tne t ] if: 

Heinemann, singing in the aria and songs, was magnifi sonata, a ‘Hungari: rhapsody by the same composer, at 4.000 f writing ‘ et | 
cent. His voice can fill four such auditoriums as Bech Scleemmemnts torunideble tnerate with eniailins ae famous Fre ’ } i“A 
stein Hall, yet, with all of his power, he never bellows aleain. dite Whe soniuom> Ton) Gomme tn dee 6 etching it wit rcha 
Some of his most delightiul moments were in his pianiss Te yy ae ail aie taal al fact On 1 e | ( ' 
mos. Here is a singer with whom vocal means and m tender repose of feeling, his playing v ee weal adh on to w t with \ 
sical ability go hand in hand. The artists were all warmly enftahi. i cccian dainty pieces like the Schubert 
ipplauded B flat ma minuet a t Goon romy Herr , “ \ 

a: a . ’ : 
= <= BR a ' { to be quite Wits ; 

Che artist couple, Artur Schnabel, pianist, and wife ind refinement so essential to good playing of the lighter 
Therese Schnabel-Behr, alto, gave a Schubert program at USSic As the larger part of prog! aieis ! 

Beethoven Hall on Saturday evening Madame Schnabel avy nes ‘ ‘ ‘ ' ' \ 
was in the best of form, and in a long list of Schubert f Bertrar s ( with the audience 1s quite p 

songs she was admirabl Her interpretations breathed g: b failure in lyric playing was evidence of a ey \ ; “ 
forth the true artistic spirit Chere was great intelligence in his mu il nature which w greatly debar m ft : { 
in her work, and her soulful “Vortrag” made a deep im- becoming that rarest of rare good ng re ' t with tily « 
pression Especially effect was her singing of “Die pianist nM Ke 

junge Nonne.” SS & : 

Schnabel himself played t natas in D major and A Ant } ppoft e f kk in | y : I bebr y 
minor. He has just th rm of touch and refinement of wit he treatment accorded herself and her celebrate . ter w 
interpretation to bring t the hidden beauties of the A_ leagues by the St. Petersburg Conservatory, has turned he ' ' bls 
minor sonata 2 composition much t eldom heard back for good upon the Russian capital, and | ettled ‘ | 
Schnabel is a genius both musically and pianistically He Berlir tlere, as in St. Petersburg. ew give her ' 
is a musician throug! nd through, his tone is_ tion chiefly to tea ng, but it to he ped that we Une t .s ! | 
full, luscious and velvety, and his te ear, pearly : ea Dt ty i } y listing ' rrang 
and absolutely reliable rl k bot artists wa rtist im publi ' ¥ 

thly enjoyable = = ' 

o* a | " 
‘> ‘= ‘ atte } ppoft . a uiel iene \ 
My assistant, Miss Aller vrites of the three following Sophie Mentor, forms the great trio of women piani R ' 
, as we 

neerts She was born in St. Petersburg in 1851, and her first pia ~~ 

“Georg Buddeus’ third p recital, which took place at nstruction was obtained from her father and one Wilp . w F 
the Singakamemie on Monday, w poorly attended, a fa At the age of fourteen she entered the St. Petersbur; ext Monday eI ‘ 
which doubtless increased | e1 sme nd marred the Conservatory and became a pupi f] lore Leschetizky ' Vieuxtemy ' ' “s 
effect of the ‘Sonata Ap is nat whicl e did not d et 1 a beautiful von Anton R nstem ise : “ t 
himself justice As he gamed more command of himself er to become a singer t Leschet y strongly oppose = & 
however, Mr. Buddeus’ sterling musical qualities—his well this and advised her to stick to the piar This she d Karl Kle t 
developed technic, his exc« t tone, and his refinement of | 872 she graduated from the conservatory with great tion y we 
interpretation—came again into relief, and fully redeemed t ind from that time dated her extended concert of his Mr. Kile ‘ | it 
the ill success of his previous numbers The Brahms B tours throug! Europe Everywhere she was receive did t ‘ t 
flat minor rhapsody particular, was given with telling with great enthusiasm. In 1880 she married Leschetizky ! tl I 
vigor of technic and depth of interpretation, and the Mac ind the ple removed to Vienna. They have long since sey xtre b ) 
Dowell concert etude was very brilliantly played Mr rated, however nd for me time past | ppoff has bee egray the \ b (5 
Buddeus deserves a vote of inks for giving s much ne of the leading piano teachers at the St. Peter ‘ the Eve oF 
program space to MacDowell’s mpositions nd his own Conservatory t is as difficult to understand how that Referee, the | rt J ' t t \ 
highly estimable qualities as a pianist rely merit more titution « 1 let rtist of her calibre go, as it i Dien i ! | t warmest te ‘ 
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Young Klein’s father, Sion Oscar Klein, sities sonata 

was played at une of the concerts, and who himself played 

all the piano accompaniments, is also spoken of very highly. 
 & 

Leoncavallo’s “La Bohéme,” which was given here for 
the first time at the Comic Opera this week, made the cir- 
cuit of nearly the entire world before coming to Berlin. 
The premiére of the work took piace at Venice eight years 
ago, in the Teatro Le Fenice, and it was performed in that 
city no less than fifty-eight times. In Rome the opera had 
thirty-two and in Genoa twenty-two performances. In 
Paris “La Bohéme” received fifty-eight renditions; at The 
Hague it was put on the boards 100 times, and Budapest 
supported it for 120 nights. The highest popularity at- 
tained by the work, however, was won in Mexico, where 
it was played to applauding citizens fully 200 nights. 

The first German reproduction of “La Bohéme” took 
place several years ago at the Hamburg Stadttheater, and 
at the Vienna Court Opera. At Cassel, also, the work has 
had a run of thirty-two performances. 

The great success with which Leoncavallo’s opera has 
been greeted at the Comic Opera this week leads one to 
expect that it will have a long life upon the Berlin stage. 
At its second performance here the house was crowded to 
and the audience listened with great interest 
to the with well contrasted scenes and music. 
The performers, Leoncavallo, Director Gregor and Con- 
ductor Tango were ail called out to be greeted with stormy 


the last seat, 


opera, its 


applause. 
eS & 

Moriz Rosenthal has been playing with his customary 
wonderful success in Leipsic, Dantzig, Vienna and other 
cities. A recent issue of the Berlin Bérsen-Courier says 
of him: “That Moriz Rosenthal played houses 
filled to overflowing, and that he earned hyper-enthusias- 
tic applause of unusual temperature, is a matter of course, 
and hardly worth mentioning. More interesting is the fact 
that in the reviews of his concerts some of the most promi- 
nent critics have set for themselves the task of il- 
luminating in detail the character and meaning of the 
Rosenthal style of piano playing; and even those who for- 
merly were disposed to think lightly of his virtuoso technic 
have now come to realize what a remarkable musical mind 
Rosenthal has, with what depth and intelligence he lays 
bare the inner meaning of the compositions he plays, and 
and pe- 


before 


music 


with what clearness he expresses their character 


culis arities 


Kirk Towns is having a very successful season with his 
teaching. Since October 1 the following new pupils have 
begun work with him: Perley Bawvcock, of New York; 
James Field, of Boston; A. C. Scanlan, of Kentucky; 
Paton, of London, England; Bertha Eldridge, of Los An- 
Eugenie Storrs, of Kansas City, Mo.; Irene 
Petersburg, 


geles, Cal.; 


Elliott, of Wyoming; Frances Smith, of St. 
of Ohio; Fraulein Telle von 


Mrs. 
of Berlin; 


Russia; 
Sodenstern, 


Genesee, 


alone, to wit: 


Jackson, and John Storrs and Sidney Jackson. 


Della Duvall, 
Helen Tolmie, 
Florence Knight, of Buffalo, N. Y., and Blanche Trailey, of 
N. Y. Of the pupils who have been with Mr. 
Towns for a longer period of time, five are from Chicago 
Misses Storrs, Ethel Ostrander and Ruth 


San Francisco; 


Towns 


Mr. 


considers that Kate Burdock, of New York, is one of his 
most talented and promising pupils. 

As I stated last week, with all his instruction Mr. Towns 
finds time for his own work, and he has grown very no- 


ticeably during the last year. 


He claims to owe all of his 


progress to that master teacher, Georg Fergusson 


The complete concert and opera list of the 


follows 


SUNDAY, 


Rechstein Hall— 
Philharmonie—Matinee, 


Ni 


Singakademie—Matinee, V 


evening, St. Ursula Female 
Royal Opera—*“Mignon.” 


West Side Opera—“Die Fledermaus 


Comic Opera—Hoffmann’s 


MONDAY, 


Paul Lutzenko, 


Se <= 


DECEMBER 


10 


piano. 


kisch Symphony 


soloist; evening, Philharmonic “Pop.” 


alesca 
Chorus. 


von 


“Erzaihlungen.” 


DECEMBER 1: 


Bechstein Hall—Martha Kéntzl, piano. 


Beethoven Hall—-Sidney Bi 


Philharmonie—Nikisch Symphony Concert, 


lix Senius, vocal, soloists. 


den, vocal. 


Singakademie—Georg Buddeus, piano 


Royal Opera—“Gétterdammerung 


West Side Opera—“Opernth 


Comic Opera—“La Bohéme. 
TUESDAY, 


Hall—Lula Mysz-Gmeiner, 


Seethoven 


pall.” 


DECEMBER 


vocal 


Philharmonie—Philharmonic “Pop.” 


Singakademie—Katharina }I 


lennig-Zimdars, 


Garrison +Church—Benefit concert. 


Trinity Church—Sacred Ch: 


ral Concert. 


rehearsal ; 


Facius’ 


Halir 


vocal 


week is as 


Halir, 


vw 


Singing Schoo!; 


violin, and Fe 


Royal Opera—“The Merry Wives of Windsor.” 
West Side Opera—“Rigoletto.” 


Comic Opera—“La Bohéme.” 
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Oraterie, Coacerts, Recitals. 
* Address Room 324, 1133 Broadway, New York. 





WILLIAM NELSON BURRITT 


Author of “ A Process 
of Vocal Study.” 
834 CARNEGIE HALL 
NEW TORK 
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oh 
R 
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GRIENAUER, 


For CONCERTS and Lessons. 
Address 1291 — Ave., New York 





JESSIE SHA 


PIANIST 


“THE SARASATE OF me ‘cette. —tuatey 
Charleston, $. C., February (2th, 1905 _ 
ADDRESS: 


133 East 74th Street 
NEW YORK 
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and power. 
callsn—London Daily News. 
Mme. Wellington possesses a perfect vocal instrument of 


Wellington 


DRAMATIC SOPRANO 


R. E. JOHNSTON, Manager, 
St. James Building, N. Y. City 


NOTICES: 


F will f Mme. Wellington; « dramatic sop 
’ oreet sation and was favored with many re 


She created @ sen 


her 





KNABE PIANO USED EXCLUSIVELY 


of tr A. 


qual- 





Vime. MARY DUFF 


pur or MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and a perfect 


technical training for the Italian Opera. Address : 


10 West 36th Street, New York. 


Alice 





WEDNESDAY, DECEMBER 13 
Bechstein Hall—Luise Hardy, vocal. 
Beethoven Hall—Bohemian String Quartet 


Philharmonie—Large hall, Eugene Ysaye, violin, with Philha 
monic Orchestra. 

Singakademie—Hans! Delisle, vocal, and Alessand Certar ’ 
lin. 

Royal Opera—* Aida.” 

West Side Opera—“Der Freischitz 

Comic Opera—Hoffmann’s “Erzahlunge: 

THURSDAY, DECEMBER 14 

Bechstein Hall—Frieda Millies-Rickertsen, voca 

Beethoven Hall—Joseph Achron, violin, with Philharmor oO 
chestra. 

Philharmonie—Large hall, Lilli Lehmanr cal; small hall, La 
mond Trio. 

Singakademie—Irma Hun, piano 

Emperor William Memorial Church—Christmas Concert of th 
Bachverein. 

Royal Opera—“The Black Domin 

West Side Opera—“The Barber of Seville 

Comic Opera—‘La Bohéme.” 

FRIDAY, DECEMBER 

Bechstein Hall—Hedwig Lahnstein, voca 

Beethoven Hall—Georg Bertram, piar 

Philharmonie—Barth, Wirth and Hausmann 17 

Singakademie—Iduna Walther-Choinanus, voca 

Kroll’s Theatre—Mischa Elman, violin 

Royal Opera—“Roland of Berlin.” 

West Side Opera—“The Gypsy Baron.” 

Comic Opera—Hoffmann’s “Erzahlungen.” 

Five opera premiéres have taken place in Italy within the 


last few days, at Mailand, Turin, Padua, Bologna and 


Parma. None of the novelties made a real hit, 
at Bologna, 


and Grecchi's 
had a fiasco 
ARTHU rk M 


“Cassandra,” 
ABELI 


Pengeceen’ s Success in England. 
EORG FERGUSSON, 


the eminent singing master of 








Berlin, has concertized with great success not only 
in Germany, but also in England. Appended are some 
notices of Mr. Fergusson’s appearances in London: 

At the Salle Erard on Wednesday afternoon, Georg Ferg 
made his debut before a London audience in a vocal recital of 
usual merit, both as to program and performance Mr. Fergus 
hag an admirably trained baritone voice, of rare excellence, ar 
with very considerable range. He has the gift of memory, whic 
enables him to render song after song in various languages without 
book or music.—Morning Post 

A young baritone, Mr. Fergusson by name, made a highly succes 
ful debut. In German, French and English songs he was equally i 
teresting, his voice being robust and his method highly artist: 
There is no doubt we shall hear more of this excellent vocalist 
the near future.—The Season 

Mr. Fergusson gave the prologue t Pagliacci " ama 
effect.—Daily Mail. 

Mr.Fergusson gave the prologue to “Pagliacci xcelle style 
~The Globe 

With such artists as * * * and Mr. Georg Fergussor ‘ 
could be no doubt of the adequate rendering of the ieces the 
program.—Weekly Dispatch 

Other songs were sung to the complete satisfac f “ 
audience by Georg Fergusson The Globe 
Georg Fergusson’s fine baritone voice was display« K 
by Edward (¢ tooth, resettings of “O,. Mis ss M Sig 
No More, Ladies.”—The Times 

, 
Bispham's Second Recital. 
AVID BISPHAM'S second New York recital wall be 
given Thursday afternoon at Mendelssohn Hall. The 
first recital last week was so tr uornapean successful that 


there is every likelihood of » hall's capacity being tested 
at the two remaining appearances. The program for the 
second recital is as follows 
Si, tra Ceppi (Berenice) Hande 
Separazione (Old Italian Folksong) Sgambat 
Che fiero Costume Legr 
Schone Wiege meiner Leiden Schuma 
Der Wanderer ..... Schube 
Wie froh und frisch Bra 
The Eri King...... Carl Loews 
Tom, the Rhymer Carl Loewe 
The Wedding. Song Car! Loewe 
Recitation, to Music, Magdalena, or The Spanish Due J. F. Walle 
Music by Max Heinrich, op. 17, Dedicated to Mr. Bispha 


Rogers in Montreal. 
RANCIS ROGERS will give 


on the evening of January 4, a 


the Middle West, 


ha ] 


a song recital in Montreal 


nd then will leave for 


where he has a number of important en 
' 


gagements. He will be heard in Chicago and St. Louis and 
several intermediz ate points. 
Madame a in the West. 
ADAME SHOTWELL-PIPER, soprano, has started 


on a short Western tour. She will be heard in St 
Louis, Indianapolis and other of the larger cities of the 
Middle West, returning in time for the supplemental tour 
of the quartet presenting Grace Wassall’s Shakespeare 


Cycle. 


Music in America. 
Miss Mewsickle—Don't you love Bach? 
Mr. Knottso—Well, yes—in the springtime ; but 
eral thing I prefer Pilsener—Cleveland Leader 


as a gen 
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14 RUE LINCOLN, ) Other numbers on the program were the second symp 














’ ~ > 7 1 ‘ t W it 
AVENUE DES CHAMPS-ELYSEES, } n four movements, by Bruni (1759-1823) and a “Ball 
PARIS, DECEMBER 18,1905.) Divertissement” of Monteclair, 1666-1737  (Entrée-Ait ghly well pleased with the evening’s p ) 
. - 2 
[Artists contemplating American engagements can secure valuable / ¢™dre- | ambourin-Carillon Finale im the performance , — 
practical advice by consulting Mr. DelmaHeide, Paris representa which all the members jomed, displaying an ens¢ ‘ i I’ jue t ‘ tr eda 
tive of Tue Musicat Counties.) perfect in every sense—of tune, tone, expressior nd the new (Ce t ler ) \\ P 
t ! u t c al } ' in ‘ er t i ar in 
SAFONO the er fussian conduc ot ' 
FF, t it R - concu delicate blending of light effects—that t wa i y nee Jeanne Diot \ Art! kx 
tor, the ma = music th temp ' 
, . ¥ empera- pleasure intense and exquisite, to listen to them tein, on short not loseph § 
bility that prompt m to 1 
bility t t p $ to per 7 ' 
ol. ' ” Safonoff will sail from Liverpool on Wednesday, Dee t, of whom it w el ' r 
form some things different from the “1 j i 
y 5 . ber 20, aboard the Celtic for New York, wher t ! ved at Rig ving t k Dr. W 
—_ } ‘ had eat , 
: -. cr 100 , 6 tay x of the Philharmonic Society ‘ ‘ ‘ ‘ ty { ed 
veste lay ‘f \ | tre 
\ . ea . lis , e twenty rr ' S t i i VV | 
c ‘ e La e Stat with the Russian Society of New Y > A ! 
. ! ij int ttle chat witl tl am l t atiex 
had t i f d wne i 
he | : - ‘ that he was delighted with | Pa un s of l I 
er the R wl nade tl ¢ of hic 
' . lay und he conveyed tl { t W re f vorthy 
t ty t T | ) { , ‘ 
pp : | » forwar ‘ New York wit! ; ‘ \i ) ( r) 
, , I 
(; w i kKOW y y he does happy re . , : ‘ 
lr he sixth symp! ny { ' ' (; y 5 < ; ' 
’ : | ) ‘ 
I 
1 the [schaikowsky < et Rome J t the Gt ee ‘ 
= = ‘ ‘ 
Russian director of the M w Cons t cw ‘ , 
} ’ Cha t, M ieur ( tere = 
greater tha e W c id io inter} After the x . as , 
; , ’ ‘ ~ ’ rf ‘ 
periormance f the M rt serenade, M. Safoncff received 1 . & 4 } ar 
, ' 
ry . I e ( r a 1) x i 
i perfect Ovation i he neerto tor \ in by Beet vel % ’ 
: - the v : st ipported by 3 ‘ da ra re 
which Mlle Lubos t ga in ex ent ac t of her " ‘ 5 ’ 
; bite nu ' 200 executants The br int Pa e Sara g R t t " 
i sti ib wes. ¢ < ew t p ora . ! 
on te w rd Beet ’ erto 1 \ ! os t gi 
‘ snor sf 1 rT J < 
nie nreferet for ¢ ‘ f R , 
Yesterday's ( M. Saf t w { . . ' 
i , . , y y irtist 1u more | y ‘ } ‘ big la 2 
need nature t “ r sa Pp t 
5 achiewes . ‘ he iu t } ent it wer j [ yed 
—- w ht in shine to bett« ulvantage Fa ' n ! . ’ ’ 
> _— 
t] ran r ' I 
Today. t ‘ :% t S Piey . ime prog 1 were Massenet pre A 
' I te D prelude and a ( | I ‘ 
¢ ¢ wW y Sa , ff'« } , w the S A ; 
" . , it f f | { 
cieté des Instruments Ar ! f which M. Saint-Saéns ' : ; 
t] resident and M. Périll lirector. The member R King ' fa 
the pre ent ink \ ¢ I 1 director ne mem b« -_- -—s 
. . . - . ‘= ‘=~ ’ i y ‘ 
Mme. Henri Casadesus, quintor Henri Casadesus, viol ‘ ‘ , 
ul M ide \ e de mile Edo | ‘ . ' 
‘ & g Mart I t t ! : j 
Nanny ct 5 1 I wuerite Dy rt claveci 
p 1) t ty ! ‘ gw everywhere 
played n t } rt a delight program ft ancient . ‘ . , 
, ‘ 14 te my re t. t for these « | ( n 
opening with a “Divertissement” by Mouret, 1682 ; 
” —_ > Pp always « able On the prog were H f ' ' — 
1738. In the third sonata of J. B. Borghi (1749-1794), for < 
. : ‘ Dn { \ 44 mcert ! ‘ ‘ 
viole d'Amour and contrebasse, Henri ( udesus and Ed. * v 
: . : . s Saéns (J. Boucherit, so t Pre le a | Apre mare | 
Nanny surpassed thet ves—their beautiful performance 
I heart l ! full 11 , Faune rst auditior Del XIII Psa f t f i , ise 
eliciting hearty applause, cheerfully and long maintainec ‘ : 
PI & > s and orchestr | e (fT e Cazen 
-- « 
ist): suite in D major, first time at these concert . & = 
F.de FAYE-JOZIN ™: Dr. Fery Lule 
7 € eS t te re f j | ' 
Officier de I’Instruction Publique . 
Premier Prix du Conservatoire de Paris At the Vitti: Acadet n the evening, a rger gather 29 next tt eA Sovees ' g 
Author of “ Evening Bells" — poem with musical setting—(Schirmer, 5... 4 crudents Ser ed thar i be crowded into t ng I r f r { 
N. ¥.); Piéces pittoresques; Berceuse, etc. = ees , ; P : 
7 | ras tract ncluding ar ide te respe to t ‘ ’ 
all rogram was ; tive cludi an addre y | 
LESSONS IN PIANO AND COMPOSITION "* Phe 285 a age apt to I 
the Rev. Charles agner (author of se te p ae ’ nt W b 
17 Rue St Lezere PARIS, FRANCE 
: : who chose as his subject “Gat! the ag t I 





' l lost Mr. Wa er spoke in Frencl i w ‘ , f 


nothing be los ‘ t ‘ r 
, . at ae 
listened to with closest attentior y the t ent ern ‘= <— 
tine Gauthier, a favorite pupil of Frank King Clark, w I the roft ] On f the 
t f nd rounder in the medium manage! t it ‘ t t ‘ es ember 


voice has been growing era 
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in particular—it will be easy to understand why this is so 
and why it must remain so, for an incalculable time at least. 

The French hold their own ideas about many things. 
These may be right or they may be wrong ideas, but 
whether wrong or right, the people as a whole will cer- 
tainly not permit or tolerate a foreigner to teach them 
much less to dictate to or dominate them, and in matters 
artistic, theatrical, or even musical, they will ever do as 
they please. If things and conditions are to change, the 
changes will necessarily have to be brought about through 


and by Frenchmen. 
That there are weaknesses and wrong conditions existing 
in this beautiful ville (observed more readily, perhaps, by 


a foreigner than by the native born) cannot be gainsaid, 
and the same could of course be said of other cities and 
nations, for that matter. Yet, as remarked before, the 
French are not going to be told so or taught differently by 
but only by their own, by one or others ot 


an “outsider,’ 
themselves 

Therefore, let no foreigner imagine he can ever occupy 
the proud position of director or manager of affairs so 
purely French as the institution known as the National 
Academy of Music, the Grand Opéra in Paris, supported 
and controlled as it is by the Government. 

Among the latest applications for the directorship of the 
Paris Opéra is one from the concert impresario, J. J. 
Schiirmann, subjoined below: 

To His Excellency, the Minister of Public Instruction and Fine Arts 

Your Excettency—-I have the honor to lay »efore you my ap 
plication for the position of director of the Paris Opéra, when the 


| 


lirectorship becomes vacant 


During twenty-five years I have or 
ganized nearly all the gala performances of opera in most of the 
European capitals, and I should wish to place my experience, my 
knowledge of theatrical high class business, and my connections in 
the artistic world, at the disposal of the opera loving people of Paris 

I am prepared to accept all the existing regulations governing 
the management of the opera, and in addition, I beg to lay befor 
you the following proposals 

During the year the Opéra House will be open every day, as fol 
lows: Monday, Wednesday, Friday and Saturday for ordinary per 
formances; Tuesday and Thursday for popular representations, Sun 
day for grand concerts directed by the leaders of the best orchestras 
in the world 

There will be no Sunday concerts during the months of June, 
July, August or September, and the other concerts and popular per 
formances will cost from 1 to 10 francs, according to place 

Following the example of the Imperial Opera in Vienna, I will 
organize every year from the beginning of May to the end of June 
a series of performances, twelve, of gala (Stagione Italiana), in 
which the most distinguished artists of the world will appear, only 
It would be impossible to engage these artists 
permanently at the Opéra, on account of the differences presented in 


during this period. 


their languages, and the high price which they set upon their ser 
vices 

I will institute an annual prize of 100,000 francs for the best opera 
omposed by French artists. The examiners for these competitions 
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will number seven, three of whom will be chosen by the Minister 
of Fine Arts, and three by the Society of Authors and Composers 
The seventh will be my own musical director. 

As a guarantce of my ability to execute my engagements and of 
my qualification to direct the Opéra, I offer proof of the possession 
of a capital of three million francs, of which a portion is guaran 
teed by five of my friends 

By way of contrast; Raoul Gunsbourg, the opera man- 
ager, has sent a communication contradicting a rumor to 
the effect that he wished to be considered a candidate for 
the position of Opéra director, in which he says: “There 
are candidates for everything and there are people who are 
candidates for nothing. Among the latter please to con- 
sider me.” 


SS eS. 


Some surprise has been caused by the circumstance that 
the name of Madame E. Colonne is not among those of the 
candidates for the new professorships at the Conservatoire. 
It is thought that this may be due to some scruples as to 
nominating this eminent professor, on account of the posi- 
tion occupied by her husband as director of the concerts at 
the Chatelet. Of Mme. Colonne’s ability to fill the post 
of Conservatoire teacher there can be no doubt, and the 
absence of her name from the list causes some disappoint 
ment 

ce & 

On Wednesday evening last Mile. Chénal, who it will be 
remembered gained such distinction at the recent Conserva- 
toire examinations, made her first appearance at the Opéra 
with immense success. The part chosen by the young artist 
was that of Briinnhilde, in “Sigurd,” and the impression 
produced on all who heard her was most favorable. Her 
fine voice and the grace and skill of her acting gave proof 
of her ability to fill a foremost place in the ranks of the 
artists who satisfy the requirements of the very critical 
opera going public of this city 

eS & 

There has been a lot of illness at the Opéra Comique 
lately. Mme. Fugére, Mme. Vizentini and Mlle. Clément 
have all three been seriously indisposed, and their friends 
have had a good deal of anxiety on their account. Now, 
however, they are reported to be going on well, and it is 
hoped that they will shortly be completely restored to 
health, 

te & 

December 21, the anniversary of the birth of Racine, will 
be celebrated here by the performance of two of his most 
popular plays, “Phédre” and “Les Plaideurs,” as well as by 
the composition of Gabriel Montoya, entitled “Le Baiser de 
Phédre.” 
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Lieder a Speciality 


Camille Le Senne is the president of the committee en 
trusted with the arrangements for the anniversary of Cor 
There is also an honorary committee, of which M 
president and M. Dujardin-Beau 
[he latter, in his capacity of Min 


neille. 
Bienvenu-Martin is 
metz vice president. 
ister of State, has promised a grant to be made by his de 
partment in aid of the commemoration of the-great author's 
anniversary, and all the State aided theatres will contribute 
the major portion of their receipts to defray the cost of the 
monument on which the sculptor M. Allouard is engaged 
This statue will be unveiled in Paris on June 3, 1906 
Ss = 
| heard the other day of the death of the man named 
Ellina, who was brought into temporary notoriety in con 
nection with the case of the tiara of Saitapharnes, over 
which art lovers and experts were so much exercised some 
years ago. Ellina, who lived a bohemian life in the free and 
easy district of Montmartre, declared that a number of ob 
jects in the art collection in the Louvre were imitations, 
and in proof of this statement, he added that the tiara of 
Saitapharnes was not genuine, for he had made it himself 
- There was some truth and some falsehood in this assertion 
A careful examination of the object in question showed 
that it was of modern make, but further inquiry revealed 
the fact that Ellina had as little to do with its production 
as Saitapharnes himself, and the real manufacturer of the 
diadem was a Russian carver named Roukhomovski. It 
is not known what became of this artificer, and it is even 
uncertain whether Ellina is dead or not. Some of our con 
temporaries sent reporters to the address where his death 
was said to have occurred, and the concierge said no one 
of that name had ever lived there. It is to be hoped that 
the ingenious artist is still alive and well, and that the news 
of his departure from this world may be as little true as 


the tiara 


M. and Mme. de Cisneros spent the day yesterday in 
Paris, en route to Milan, where Eleanore de Cisneros ts 
engaged to sing at the Scala. Since coming abroad som« 
four or five years ago Eleanore de Cisneros has been won 
derfully successful in scaling the ladder of operatic fame, 
and today occupies a position very near the top 

Sevefal concert notices must be held back for next week's 
letter Detma-HeErpe 
Meyn-Von Fielitz Concert. 
EINRICH MEYN, the baritone, assisted by 


von Fielitz, well known as the composer of “Eliland,” 


Alexander 


now of Chicago, unite in giving a recital at Mendelssohn 
Hall Thursday afternoon, January 18, at 3 o'clock. The 
program will appear in the next issue of this paper 
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1905. 
Christmas music in some of the principal churches 
as of a high order. 

eS & 


age 


St. George’s Church (Percivai J. Illsley, organist and 
choirmaster), the following music was sung: Prelude, 
“Venite in Bethléhem,” W. T. Best; “Hark, the Herald An- 
gels Sing,” Mendelssohn; Versicles, plain song; “Venite,” 
Dr. W. Crotch; anthem, Christmas music from “The Mes- 
sia,” Handel; Communion, Stainer in A; offertory an- 
them, “Rejoice in the Lord,” Alfred Hollins. 

te 
Church of The Messiah (Stafford Dawson, organist )— 


Anthem, “Blessed Be the Lord,” Barnby; quartet, “O 
Praise the Lord,” Tours; tenor solo, “Noel.” 
tJ 
St. Andrew's Church (Frederick H. Blair, choirmaster 


and organist)—Organ prelude, “And the Glory,” “Mes 
siah”; opening sentences, “Glory to God,” “Messiah”; an- 
“Arise, Shine,” Maker; tenor solo and chorus; offer 
tory anthem, “Stars of the Orient,” Shelley; soprano solo 


them, 


and chorus; response, “Blessed Is He,” Rogers; organ post 
lude, “March,” Smart 
Ct 
Erskine Church (G. W. Cornish, organist and choir 


Deshayes; anthem, 
Bairstrow; hymn, 
“While Shepherds 
“The 


Macmas 


“Pastorale,” 
Story,” 


Organ prelude, 
“Come, Ye Gentles, Hear the 
“Hark, the Herald Angels’; anthem, 
Watched Their Flocks,” Barnby; offertory solo, 
of Hope,” H. Shelley; in D flat, 


master ) 


Dawn postlude 
ter 
eS & 

Dominion Square Church (Mrs. Hodgson, organist; W 
H. Jessop, choirmaster)—Organ prelude, “Christmas Pas 
Merkel; opening carol, choir, “O, Come All the 
Novello; anthem by choir, “There Were Shep 
Vincent; anthem by choir, “Sing, O Heavens,” 
Cours; offertory, “Intermezzo,” Hollins, (organ); bass 
solo, “Nazareth,” Gouriod, S. Dunn; postlude, “Festive 
March,” Smart (organ). 


torale,” 
Faithful,” 


herds,” Cc 


ee 


Miss Varney was among the six Canadian prime donne 
reproduced in a local paper, but Miss Varney is not a 
she hails from the State of Maine. 

Harry B. Conn 


Canadian 


Henri Verbrugghen. 
ERE some press notices of leading English 
provincial papers concerning Henri Verbrugghen, 
the eminent Belgian violinist: 

Heari Verbrugghen, a Belgian artist 
major effort Dvordk’s concerto, 53. 
for introducing it. Moreover, he deserves all praise for his master 
ly interpretation of the work. Few more satisfactory violinists have 
his tone, strong, nervous, pathetic as to quality, true 
and reliable, and his execution equal to the graceful achievement 
of the utmost difficulties. Later in the evening he gave a further 
exemplification of these accomplishments in a romantic andante and 
For these he was much applauded 


follow 


of chose for his 


He deserves many thanke 


repute, 


op. 


come to town- 


rondo capriccioso by Guiraud. 
he obliged by a further 
The 


contribution in 
Bradford Ob 


by the audience, whom 
the shape of a scherzo etude by Lauterbach. 
1898. 


server, November 6, 


A special feature of the proceedings was the part played thereim 
Henri Verbrugghen, the violinist, whose appearance at the so 
$8 concerts last year led to a desire to renew acquaintance, 


with 


by 
ciety’ 
The young Belgian violinist is a remarkably 
no slight power of expression at his command 
certo suited him well; he played his part delightfully. 


able executant, 
Dvorak's violin con 
His tone 


was pure and of the most beautiful quality. Here one instinctively 
felt was an artist, though fame may not, as yet, have come his way. 
Subsequently, Mr. Verbrugghen played a show piece by Guiraud, 
with infinite ease and precision; and, being persuaded to return to 
the platform, contributed a further study by Lauterbach, involv- 
ing a remarkable display of bowing.—The Leeds Mercury, Novem 
ber 6, 1898. 

Last Saturday evening’s concert by the Bradford Permanent Or 
chestra deserves to be remembered not only for its all round ex- 
cellence, for the general level was distinctly above the average of 
late, but also for the introduction of a very brilliant violirist, who 
played an unhackneyed concerto, the accompaniment of which 
marked the high water mark of the orchestra’s performances. H. 
Verbrugghen is a young Belgian violinist who is both a virtuoso im 
execution and an artist in feeling. His tone, though not very 
big, is exceedingly liquid and pure, his intonation and execution 
are unerring, and his expression is devoid of the exaggeration that 
proclaims insincerity. He deserves praise, too, for departing slightly 
from the ways of virtuosi, who are like sheep in following each 
other along very well trodden paths. Mr. Verbruggen also played 
a Bach prelude and Sarasate’s “Zigeunerweisen,” which latter was 
suited exactly to the player's style, and deserved the vociferous 
applause it received.—Yorkshire Post, February 18, 1898 











has 


Man 


Comic (to unappreciated tenor, whose song 

just been received in stony silence) 

going to sing an encore, are you? 
Unappreciated Tenor (firmly)—Yes, 


right, too!—Illustrated Bits. 


I say, you're not 


Iam. Serve them 








A New Trio. 


NEW chamber music organization, named the André 

Benoist Trio, has entered the musical arena. It is 
composed of Gregor A. Gaitz-Hocky, violinist; Leo Taus- 
sig, violoncellist, and André Benoist, pianist. This trio 
purposes to give a series of concerts under the manage- 
ment of Henry Wolfsohn. The André Benoist Trio may 
be engaged for musicales, recitals, &c. Its repertory is 
large, embracing the best trios of the classic and modern 
composers. 


Sebastian H. Burnett, the concert and church choir bari- 
tone, of Toronto, Canada, called upon many of his friends 
in New York’s musical circle prior to the holidays, to say 
adieu before going to Paris for a postgraduate course in 





MINNEAPOLIS. 
Minwnearoiis, December 29, 1905 

HE Philharmonic Club and the Minneapolis Symphony 
Orchestra united in their fifth presentation of “The 
Messiah” at the Auditorium Christmas night. Mr. Ober- 
hoffer enthusiasm. The made 
of the Watkin Mills 
were excellent. Edith Kirkwood, the soprano, and Ger 
trude Lonsdale, contralto, sang the familiar arias delight 
fully. Harold Wild, the tenor, also proved an artist of the 
best oratorio traditions He was compelled to repeat the 


“Hallelu- 


directed with soloists, up 


singers of the Concert Company, 


air, “Thou Shalt Break Them,” that precedes the 
jah Chorus.” Watkin Mills himself received an ovation. He 
is one of the greatest bassos, and in oratorio he has no 
superior. The bass aria, “Why Do the Nations?” was re 
demanded. The audience was large 
ZS & 
The Yale Glee, Mandolin and Banjo clubs gave a most 


delightful concert at the Auditorium Tuesday evening be 


fore a large audience. Society was out in full force. The 
Glee Club numbers were sung with spirit and dash. The 
playing of “The Dream of the Violets,” by the mandolin 
club and the encore, “The Wild Rose,” was one of the 
most artistic things of the evening 

Madame Calvé and her company will appear in the all 
star course at the Auditorium Wednesday evening, Jan 


uary 3 


Ednah F. Hall, of the Johnson School of Music, will 
sing before the State Education Convention Thursday 
at wee 
Ss & 
Mr. and Mrs. Jacob L. Bjorst entertained hoger of the 


Bjorst School of Voice Culture and E] 1 at their Ch 
cago avenue residence during holiday week 


Cc. H 


cut 


SAVAGE 


Religious Scheol of Music. 


RCH BISHOP FARLEY and a great many prominent 
A Catholics in New York are putting on foot a plan to 
produce a number of religious dramatic oratorios of the 
highest possible class, says the New York Sun. It is 
planned to develop a religious school of music 

[he Dramatic Oratorio Society was organized several 


years ago and has worked along unpretentious lines until 
Mary Mag 
It is planned to reproduce this oratorib 


last spring, when it producéd the oratorio “St 
dalen,” by Stainer. 


and to include about six others in their repertory 


The Oratorio Society is under the direction of Selma 
Kronold, who was one of the stars at the Metropolitan 
Opera until her conversion to the Catholic faith several 


years ago 


Madame Kronold has received financial backing fron 








vocal culture. Mr. Burnett was connected with the To- clergy and many prominent Catholic laymen in the work 
ronto College of Music faculty for several years, but re- she has undertaken. Mrs. Craigie (John Oliver Hobbes) 
signed his duties in order to go abroad and fit himself for will lecture on January 11 at St. Francis Xavier's College 
a more responsible position in the music world. for the benefit of this musical unde rtaking 
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( REA ER NEW YORK minutes by Secretary Demarest The form and details of pa vertures were | : iraging to y 
» organ consols, the proper distance from the pedals, nomen- more careful and sustained | l st add 
— = clature of stops, the construction and exact position of the to their repe y is the Tan ré 
New York, January 2, 1906 swell pedal, a special design or insignia of the guild, to be cS ce 
RNEST R. KROEGER’S two weeks’ visit here has worn on the vestment, &c., cau animated discussion Mme. Louise Cappiani sp« \ St. Josep 
been marked by numerous social attentions and mu- The warden reported the establis of a New England Aca I “ i J ‘ fte 1 warn 
sical triumphs. Adele Laeis Baldwin invited professional chapter of the guild, George A. Burdett, of Boston, dea eleomed tor. He 1 Ny Rost 
’ 
friends only to meet Mr. Kroeger and Mrs. Kroeger, De- The committee reported that sixteen anthems had | Mr. 1 ' ~ ‘ 
cember 28, 4 to 7 o'clock, and the studios were in this handed in for the prize competition, but that the judg 
brief time thronged by people prominent in the musical considered none of them worthy of receiving the aw — << 
world, come to do homage to Kroeger, the man and artist was resolved that the slightly curved swell pedal, « red ( So ont ” . 
Jennie Hall Buckhout sang Denza’s “Vieni,” Weil's with creased rubber, and to be placed between A sharp ar ts N \ work " 
“Spring Song,” and songs by Kroeger; Reed Miller sang C sharp of the pedal keyboard, be adopted by g 
some by Hawley and Dvorak, and Gwilym Miles sang Other j actical suggestions were ft \ es 
Strauss, Tschaikowsky and Kroeger songs These inter- work t in detai It was stated that ¢ ex 2 ( 
preting artists need no commendation To name those mew fangled names for organ stops had bee ve ty 
who came would be the making of a miniature musical very up to date builders, su is “sily 1” and “p \Y ‘ ant 
directory, so this is left to the society papers monia.” Discussion as to admitting interested pet 
members without examination, t be considered as Se we 
Dr. Henry G. Hanchett and Mrs. Hanchett gave a re- ciate members, resulted a re by Dr. H , . 
ception to Mr. and Mrs. Kroeger, immediately following that such possible members be designated as “colleague New \ \ 
the Manuscript Society concert, December 30 Though and a committee w work t very p R S 
the hour was late some two score people came Dr. Han- Some thirty-five members were present, among the thre SS @ 
chett played Beethoven music, with the aid of the pianola, ladies, and representatives of the f{ wing organ b ‘ —T 
with great life and vivacity, and, with Mrs. Vermilye, the rms: Hook & Hastings Company, Austin Organ Company 
Chopin rondo for two pianos. Of those present we name Hope-J - pany, and | Organ { pany = : 
Emilie F. Bauer, Whitney Coombs, Homer N. Bartlett, Following the meeting, a rnment 1 ome ' 
Mme. Luise Cappiani, Professor Gow, John L. Burdett, rant w taken, and lun h se | ‘ 1 \ R 
\ ‘ 
Leuise Nellis Foster Syracuse), Eva Hawkes, Antonia 1 for the occas Re . 
Sawyer, Louise Marvin (Buffalo), Dr. Penfield, N. Coe Ct! & 
Stewart, Geo. Stewart, Clementine Tetedoux, Mrs. Ver Mary Nadler, a very caref ind gif puy i M S & 
milye, Sumner Salter, Mary Turner Salter, F. W. Reis- de Levenoff, deserves special 1 F e 
herg Handel's “Harmonious Blacksmit and a piece by ( 
2 Pd ‘ 
- ude atar t re ul at Carnegie ( rM 
Pupils of Josephy Horodas gave a piano recital at Col CE eS ~ ~ 
lege Hall December 24, assisted by Ambros Horodas, ‘cel | Motley. has , e 
ist. Of the score of players those deserving special men , , 
a“ > is some pre t Ss Ww t 2 \“ 
tion are Beatrice Bromberg, who played the Weber Con ! . “ye ay . A 
certstiick; Sabina Schwartz, who played the Mendelssohn Mr. Motley’s voice w 
capriccio in B minor, and Joseph Littau, who played a ! oa Les Hug s , 4 
prelude by Rachmaninoff and scherzo by Mendelssohn. “"°°T* “**8 © me : . 1, 
Mr. Horodas expects to give another recital in April —_- =. on ; 
ad _s 
v= ve na s« e hears s 4 
seting of the American Guild of Organists at the 1 New York Zz . 
A mec £ S tne ica Ka ss ‘ at a PROVIDENCE. 
parish house of the Church of the Incarnation, January 1, = ve 
brought up several matters for discussion. Warden Brewer The cl f the Broadway Tab Walter C. G _ 
illed the meeting to orde:, f wed by the reading of the rganist, paid Andrew Car ea y t { t | ' 
Christs Day, by assemb k 
CHICAGO MUSICAL COLLEGE singing carols. Mr. Gale play pipe 
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— os au 
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MEMORIAM. 
HE Musica 


has re- 
cently learned of the death of 


Courier 


L. J. Quigley, musician, teacher, 
composer, and for the past sixteen 
years director of music at Owens- 
boro College, Owensboro, Ky. He 
Wyoming County, 
N. Y., on April 21, 1857. His 
parents, Rev. T. R. and Mary E. 
Quigley, gave their son the best 
education the schools of the East 
then afforded, but his early devel- 
oped love for things musical in- 
spired the young man to begin serious study of the piano 
Most of his study was carried on under the direction of 
Herve D. Wilkins, of Rochester, N. Y.., who was himself 
a pupil of Loeschhorn and August Haupt, of Berlin, Ger- 
many. Of Mr. Quigley, the student, Mr. Wilkins said: “He 
was a conscientious student, combining great natural tal- 
ent with remarkable industry.” Surely the badge of genius 

In the fall of 1889 Mr. Quigley was persuaded to give up 
an important position in Batavia, N. Y., in order that he 
might go to Kentucky as head of the department of music 
in Owensboro College. Here again he proved the man for 
the place, for in a very few years he gave Owensboro Col- 
lege a wide reputation as a school of music. From the 
first year until his retirement last spring Mr. Quigley’s 
services were invaluable in building up the college, and he 
was one of the most important factors in the development 


was born in 





of this institution. 

As a man Mr. Quigley was all that is good. Of irre- 
proachable character, cheerful and lovable disposition, and 
possessed of keen intellect and a fine sense of humor 
Modest and reticent in regard to his abilities, he was, un- 
like many in his profession, unselfish with his talent, and 
was ready to entertain at any time those who cared to hear 
him play 

As a teacher of music Mr. Quigley stood in the front 
rank, and many of the best musicians in Kentucky owe 
their success to his instruction 

As a composer Mr. Quigley showed marked ability and 
eenius, and we cannot do better in this connection than to 
quote the words of the musical editor who prepared Mr. 
QOuigley’s works for publication: 

“As a composer Mr. Quigley was one of the most prom- 
ising musicians whose works T have examined for a long 
time, as every composition contains original ideas, always 
expressed in a and interesting manner, and his 
growth as a composer within a few years has been won 
derful. 

“Mr. Quigley had a most peculiar method of notation 
which made the deciphering of his manuscripts very diffi- 
cult. When his first manuscripts were submitted to us, 
they gave the impression of being written by a novice, 
and a casual glance at the written copy would have resulted 
in their rejection. However, after a more careful examina 
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tion their musical worth became manifest, and in every 
case the manuscripts submitted were immediately accepted, 
although it was necessary to rewrite them before giving to 
the engraver. 

“His first published works were: ‘Three Summer Idyls’ 
(without opus), under the titles of ‘Song of the Brook,’ 
‘Fairy’s Wedding’ and ‘Will o’ the Wisp.’ These won the 
immediate approbation of musical people. They were fol- 
lowed by op. 10, ‘Five Album Leaves for Young Pianists,’ 
illustrating the events of a day of child life from the 
‘Awakening’ to the ‘Slumber Song.’ 

“The next published compositions were: Op. 11, ‘Album 
Leaf,’ a pleasing little song without words; op. 12, ‘Pro- 
cessional March,’ a strong, melodious march in 4-4 rhythm, 
the trio of which has a beautiful melody in the lower regis- 
ter of the piano, with crosshand accompaniment; op. 13, 
‘Impromptu,’ written in a free, fantasy style, containing 
several interesting melodies and pleasing effects; op. 14, 
‘Mazurka Caprice,’ an extremely bright and graceful com- 
position, of » distinctly original character; op. 16, ‘Zenobia,’ 
a very striking intermezzo in the Oriental style, full of 
rich harmonies and effective passages. This composition 
has seemed to appeal strongly to the popular ear, and 
already has had a large sale. Op. 15, ‘Etude in A,’ a bril- 
liant composition in etude form 

“Op. 17, ‘Nocturne’; op. 18, ‘Allegretto’; op. 19, ‘Humor- 
eske,’ and op. 20, ‘Barcarolle,’ have just been issued. These 
four pieces are among the very best of Mr. Quigley’s 
works, and are all gems of musical inspiration. 

“*Nocturne,” op. 17, a remarkably strong work 
‘Humoreske,’ op. 19, is bubbling over with humor, ex 
pressed in the most musical way. The ‘Allegretto’ and 
‘Barcarolle’ are equally striking compositions 

“Had Mr. Quigley been spared he would have won an 
enviable name among America’s best composers.” 

All of Mr. Quigley’s published works have been issued 
by the B. F. Wood Music Company, 246 Summer street, 
Boston, and this house has purchased and will soon bring 
out all of the unpublished manuscripts left by the com 
poser at his death. 


is 


Patricolo in Two Cities. 


ATRICOLO, the pianist, played with great success last 
week at Scranton and Hartford. 
local papers are here reproduced : 

Angelo Patricolo, the pianist of the evening, chose for his 
ber the Liszt concerto, No. 1, in E flat, the same that Mr ox 
played with the orchestra at one time, and the one played by Aus det 
Ohe with the Boston Symphony Orchestra last season Phe 
was strong in his interpretation of the work, he piayed the lighter 

parts brilliantly and well, he did not try to overshadow the 
chestral parts when they were of importance. The first movement is 
heayy and melodic; then come the muted strings in the orchestral 
parts, then the 
tracery 


Extracts from the 


num 


player 


solo comes into particular prominence, and the 
of part finely played \ 
rude change of rhythm opens the way for some very melodic solo 
work, with the triangle beating in the orchestra and Strong alse 


and 


delicate tone in the piano was 


accompaniment end the work. The orchestra was not at on 


with the soloist in every movement of the concerto, but the effective 


ness of the work was not dimmed, and Signor Patricolo was very 
warmly applauded, responding with an encore that showed his tect 
nic and his command of a singing tcne extremely well The Hart 
ford Courant, December 19, 1905 

Angelo Patricolo »layed a masterpiece of Liszt pyrotechnics on 


the piano, concerto No. 1, 
He ranks high among piano virtuosi and plays with passion and ten 


in E flat, accompanied by the orchestra 


derness, The concerto is a whirlwind of dazzling gymnastics in 
technic. His musicienship and his emotional power are plastic and 
clear and never devoid of warmth or sentiment.- The Hartford 


Evening Post, December 19, 1905 

But from the beginning of the program until the close the artist 
was au fait with hig numbers, and gave one of the most remarkab! 
pianistic performances ever heard in this city. The playing of the 
polonaise was a “tour de force,”’ which worked the audience 
the highest point of enthusiasm, and at its close Mr. Patricolo was 
recalled again and again.—The Scranton Republican, December 
1905. 


up to 


16 


Another of the notably great pianists visited Scranton on Satur 
day evening, giving a remarkable program at the Conservatory of 
Music, in its concert hall. 

Angelo Patricolo, a Sicilian birth, a pupil of Liszt and Von 
tuelow, and protege of the late King Humbert, of Italy, is a hand 
some young man of distinguished presence, a genial, fluent conver 


by 


sationalist in four languages, Italian, English, French and German 
At the piano, he reminds the hearer more of Rosenthal, with hi 
massive technic and unlimited endurance, playing in the masterly 


manner of a great artist sure of his own knowledge and strength 
He was repeatedly by an enthusiaFstic audience and gave 
three encores, repeating his own valse, op. 4; the by Gott 
number by Gottschalk 


recalled 
tremolo, 


schalk, and playing a finale after the Liszt 


Rossini overture 

Patricolo’s program included the “Moonlight Sonata,” by Beeth 
ven, a set of Chopin compositions ending with the immense polo 
vaise, 53, three works of his own, four s« lected compositions by 
Gottschalk—“The Last Hope,” Pasquinade, Manchego, Tremolo—and 
“William Tell,” arranged for piano by 


op. 


finally Rossini’s overture to 
Liszt. 

Patricolo is best in ose numbers which give ty to his warm, 
enthusiastic temperament and dramatic virility The scintillant de 


livery of brilliant passages and the resounding sweey of his thunder 
to the delicacy and sweetness 
the company 


contrast 
uf the more tender passages. In short, he 
of the greatest pianists, along with Rosenthal 
Godowsky, and those who failed to hear him missed 
Scranton.—The Scranton Tribune, 


ous chords were in instant 
belongs in 
Paderewski 


one of the finest 


; 
ana 


Jecem 
concerts ever given in Decet 


18, 1905 
Cari Opened the New Year. 


New Year was ushered in with a fine program, 
of the “Old First 
The serv 


HE 
rendered by the 
Church, under the direction of William C. Carl 
ice began at 11 o'clock in the historic church, and at mid 
night the bell in the tower, which, by way of interest, it 
may be mentioned, is an exact reproduction of the famous 
tower of the Magdalen Chapel at Oxford, England, rang 
in the New Year. The program was as follows: 


excellent choir 


Organ, The Abbey Chimes Harriss 
Anthem, Selection from the Tower of Babel Rubinstei: 
Anthem, The Sands of Time Gounod 
Responses to the Commandments Elvey 
Anthem, The Lord Is My Light . Marchant 
Solo, Heaven Is My Home (Mr. Wilson) Sauvage 
Anthem, Ring Out, Wild Bells : Dr. Damrosci 

Organ Symphony Widor 


Organ, Toccata from the Fiftt 
After the service Mr. Carl left town and will return for 
the winter term of the Guilmant Organ School next Tues 


day, January 9 


Teur of the Savage Company. 


EXT week Henry W. Savage’s English Grand Opera 
Company starts on its cross continent tour, leaving 

New Orleans for brief appearances in the principal Texas 
cities and swinging northward into Denver, where the com 
pany will be the last week in January. Of the tour 5,000 
miles have already been completed, and the distinctive suc 
cess accorded this organization on its return, even at ad 
vanced prices, evidenced its firm hold with the music loving 
public. The company is organized on larger lines than 
ever, and it is contemplated next season sending the Eng 
lish Grand Opera Company en tour on even more preten 


tious lines 


Gadski and La Forge. 
ADAME GADSKI Frank La 


Forge’s work as accompanist at her recent triumph 


ant recital in Carnegie Hall that she telegraphed his mother 


His 


La Forge is as proud of 


was so pleased with 


“First concert with your son great success 
Mr 


the telegram as of a royal patent 


as follows 
song had to be repeated.” 


so 


and justly 


Gerardy, a Society Favorite. 


ERARDY is a favorite in society in this country and 


G in Europe. The manager, R. E 


Johnston, has booked him for musicales at the New York 


residences of Perry Belmont and Mrs. Vanderbilt 


great ‘cellist’s 
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MUSIC OF THE PAST WEEK. [uesday evening, January 2—Boston Symphony Quartet sions of dazzling technic, though he is unquestionably a \ 








concert, Mendelssohn Hall . a re ect f this or that particular number on the pr 
Stee ceed Pe esday evening, January 2—Tonkunstler Society Ss aig. a a Paget — 
We dnesday alternoo! December 27 The Messiah,” New e lr peria Brooklyn wd w — “9 : ms ites ~ . ” ‘ , a> 2 ap 
4 g gree ar sts nm a certat 
York Oratorio Society, Frank Damrosch musical direc Die on =e 7 an that Me. Go 
tor, Corinne Rider Kelsey, Kirkby Lunn, George Ham bines g f st arti 
lin and David Bispham soloists, Carnegie Ha Chicago Critics on Rudolph| Ganz. . sensa . roe 
Wednesday afternoon, December 27—“Die Walkiire,” Met f Pec: following notices on the a ial Chicago recital of Mg , et “2 ‘ 1a 
ropolitan Opera House Rudolf Gar are only excerpts from voluminous and : as ofte ‘ * ‘ ie oe . iy fr 
Wednesday evening, December 27 L’Elisir D'Amour nanimous tribut » the work of this great artist ve vas you 1 ep 
Metropolitan Opera House Mr. Ga as of » § . x. Everyt 
Thursday morning, December 28-—-Bagby musicale, Wa ; ~peige’ ee aad - " P , sas : Pores 
dorf- Astoria aving of Pree . , ' ; . » socwenl ¥ 
Thursday afternoon, December 28—Edwin Grasse (violi sig add to a te sly 5 : 
recital, Mendelssohn Hall nong rcatest ' ' t His - & AR nN leta nt 
Thursday afternoon, December 28—‘“Siegfried,” Metropoli remap a © - gp oan gy ata dps : : z “s - 7 = ‘ :, 
isday evening, December 28—“The Messiah,” New rk to t tion of bis gram was evident , Mr. Ga j work ; pera 
York Oratorio Society, Frank Damrosch musical direc ct accuracy and f f the techni rk ar eh !. ye ‘ . f all technica 
tor, Corinne Rider-Kelsey, Kirkby Lunn, George Ham on regia : - ‘ . ~ , - . —— 7 aug 
lin, David Bispham soloists, Carnegie Hal . ner “Sale : yd _— * : ’ : . wT 
Thursday evening, December 28—Kubelik recital, Baptist 
Temple, Brooklyn M ay after f 
Friday afternoon, December 29—“Die Goétterdammerung 7 ie A, me aren 

Metropolitan Opera House . aodPets . " a - aed MS 
Friday evening, December 29—“La Favorita,” Metropolitan ~ - " Hh: “y Pe er tense of 6 ’ 

Opera House me to be ¢ and possession of the truly great and nol : : “9 Mr. Ga fers | 
Saturday afternoon, December 30 Lohengrir Metri There are those stly nim atter for g : : e y etic @ 
Saturday evening, December 30—Manuscript Society mus i ennai 7 tae <> seg ; : ; I , nt, an exhausting 

cale, National Arts Club thor resents } ati ‘ slities is onal it ents f sicianshi were given 
Saturday evening, December 30—Russian Symphony co ! a y a Se / was ye ght of their difficulties 

cert, Modest Altschuler musical director, Maud Powe Pe. z : t be i ‘ xtra : eat a ae - : “ hema ne — 
and Campanari soloists, Carnegie Hall Sa Ma ; 5: apn es ‘ unk icianly insight « 
Saturday evening, December 30—“Hansel and Gretel” (pop ed one of most serfect - ‘ ' The Scarlatti sonat 
ular prices), Metropolitan Opera House ny season —Chicago Examiner, D , ' were given wit 
Sunday evening, December 31—Popular concert, Metropo - , ” ss er ~ 
tan Opera House ail nod asitis ‘ Grieg t 1 ia master! 
Sunday fternoon, December 31—Russian Symphony cot th te anenee t ® News. Dec 
cert, Modest Altschuler musical director, Maud Powe tinct gress that e talented F t aking along 
and Campanari ists, Carnegie Hall he ' ' I ‘ 
Sunday evening, December 31-—-Watch Night concert, Her a ane 7 Jessie Shay's Program. 

bert’s Orchestra, Maud Powell soloist, Carnegie Hall he mask aa ‘ . cIK < “E play the { wine prearam et 
Sunday evening, December Watch Night concert, New elicacy ir itions a , \ | ; , , ' » eventan. fe 

York Symphony Orchestra, Walter Damrosch musical ‘** “sing, ¢ adings 

director, and popular s ts, Hippodrome Bevin — breeom —_ resmg ond 5 Me , 
Monday afternoon. January 19060-—“Hanse d Gret py vt. = Pid 5 carle 

(popular prices ) Metr p tan pera House evidence thr x at the ntire recital r Ay Ni 
Monday evening, January Rigolett Metropolitan f interpretation ther as been st f ke ‘ , 

Opera House te y H , e ~ ‘ 
Monday evening, Januar Kubelik 1 tal, Carne ' . ; a i ‘ 
Tuesday afternoon, Januar Reisenauer recita Me year t ‘ ‘ are ne ory. a 

le _ Hall < are P fe 4 P , aais M oak k 

: It ah 
.« FELIX HUGHES saree 
RECITAL, CONCERT, ORATORIO 
again, © carried away fr at 1s Apply fe ADELLA PRENTISS HUGHES, 122 Ewcli¢ Avenue. CLEVELANO, One 
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THE MUSICAL COURIER. 








THE MEDIUM VOICE IN WOMAN. 


ME. A. LITSNER DE FERE, winner of the first 
prize in singing at the National Conservatoire of 

Music of Paris, and Gold Medal of the Académie des 

Beaux-Arts of France, and who was also awarded the 

Academic Palmes, the only decoration bestowed upon 

women by the French Government, in an interesting com- 

munication on the subject of modern voice training says: 

“Much has been written of late on voice training in general, 

but no one has had the courage to face the vitab ques- 
tion of the medium voice. Each new teacher, in eager- 
ness to obtain renown through some new method, has 
sought to improve on his predecessors. Different nations 
have evolved different theories. doubtless adapted to some 
extent to natural conditions, but all have recognized the 
three registers in the voice, easily discerned but difficult 
to connect. 

“It seems comparatively easy to bring out the chest and 
the head tones, but the placing of the medium voice is not 
settled yet, and there always has been and now is much 
controversy on the subject. In order to have the medium 
tones strong and full there was an attempt on the part of 
some to extend the chest tones into the medium register. 
This proved a failure. Then it was tried to have the middle 
tones just sung soft and sweet, which produced only a 
dull, weak voice. The latest attempt is to sing everything 
with head tones. These are all means to avoid a difficulty, 
but they do not overcome it. Sometimes we hear teachers 
exclaim: ‘If we could but find the old Italian method!’ 
But that is easily shown by comparing an old Italian opera 
with the style of the more modern ones. In the times of 
the old Italian operas a singer could sing a lifetime. Now- 
adays a singer scarcely reaches the zenith of her career be- 
fore she is obliged to give up or become a teacher, and 
simply on account of the deficient qualities of her medium 
voice. 

“The New York Sun, of November 26, 1905, said: ‘Sing- 
ers are born once in a while, and the teacher who gets a 
pupil of this sort reaps a lot of glory from the chance.’ 
In reference to this it strikes me that it should be the 
teacher’s task to bring out the voice full and lasting, which 
every singer, without any exception, can accomplish. 

“It seems to be the consensus of opinion nowadays that 
voice training should start with the chest register and work 
upward. And there is the source of all trouble, a trouble 
which it is a physical impossibility to overcome. No one 
can even the chest tones into those of the medium, though 
by starting with the medium first and working it down 
into the chest register, a full and brilliant medium voice 
can be obtained 

‘Although Garcia advocates this latter theory 
method, it has not been understood by the average teacher 
up to date, because the throat has to take an easy, natural 
position which can only be illustrated in practice and can- 
not be understood through his explanations. Though ap- 
parently simple, the student needs the guidance of a per- 
son of experience to arrive at results aimed for short of 
many years of labor 

“I have studied this subject all my life, but it was neither 
through theory nor study of voice culture, nor by having 
the advantages of listening to all the stars of the opera 
here and abroad that I came to any satisfactory conclusion, 
but simply through hearing one single perfect, natural 
voice, which had never had any artificial training. 

“It is since I taught voice culture, but 1 
wish to say through Tae Musicat Courter, that in the in- 
terest of the art I would be willing now to give my advice 
on that subject free of charge to any three ambitious and 
intelligent singers (not mere beginners or students), es- 
pecially if they have been discouraged on account of the 
weakness of their medium voice, and I am convinced that 


in his 


some years 


the marked benefits of the recurrence to the natural method 
which I advocate would be manifested in a comparatively 
short time.” 








DULUTH MUSIC NOTES. 
Duturu, Minn., December 27, 1905 
ULUTH gave up the month of December to intro- 
ducing new musicians of greater or less ability to the 
local musical world. Each week brought one or more solo- 
ists of at least exceptional promise to the fore. No big 
events are scheduled at present, but the club soloists are 
among the best of the amateur talent. 
eS & 

[The most interesting announcement is that of the re- 
sumption of the Sunday afternoon concerts at the Lyceum 
Theatre by the Third Regiment Band, under the direction 
of Jens H. Flaaten. These concerts are well worthy of the 
efforts of Minnesota's “crack band,” a title which the 
Third earned last year, when it went to the inaugural cere- 
monies at Washington as the representative band from this 
State. 

The Third Regiment Band programs comprise 
numbers, with at least two that are heavy, and usually 
classical. The remaining five are good marches and mem- 
ories from well known operas or songs. Encores usually 
swell the program to twelve numbers, besides the soloist, 
who sings one number. The band has featured Bert Mor- 
phy, the “man who sings to beat the band,” and Mrs. Wil- 
liam A. Bennie, soprano. Other excellent vocalists are on 
Conductor Flaaten’s list of bookings. 

eS & 

The introduction of Nettie Gremmel in piano recital, un- 
der the patronage of Clara Falk Murphy, was a small tri- 
umph for that talented young woman. Miss Gremmel is 
not yet anywhere near the end of her teens and has achieved 
a command of the piano which would make many an older 
pianist envious. She played an exhausting program, se- 
lected from the greatest composers, winning for herself a 
warm place in musical Duluth’s heart. She is a Muscatine 
girl, but will remain in Duluth this winter, studying piano 
with Mrs. Murphy. eS & 

Theodor Fossum, recently from Chicago, gave his initial 
recital here a week ago, playing a varied program from 
Haydn, Chapin, Tschaikowsky, Grieg, Bendel, Raff and Lieb- 
ling. He is young, not yet twenty, and his playing lacks the 
sound of tears. It is above criticism as an example of ar- 
tistic interpretation, and his technic is still the subject of 
admiring comment wherever a few musicians are gathered 
together to talk shop. He has been secured as instructor 
at the Gustav Flaaten Auditorium. 

e & 

Blanche Sage Holcomb and Mrs. G. E. Budd put on an 
old fashioned minstrel show at the Lyceum Theatre, which 
was a great success. This is no reflection on the quality 
of the music, which was in the hands of the best 
talent, a talent which has no rivals in the Northwest 

eS & 

Grayce Frances Turner, who has been ill for six weeks, 
has had Allie Piper singing for her at all the concerts for 
which she is engaged. Miss Piper has changed her teacher 
recently and her voice is in a transition period, not wholly 
satisfactory; but nothing, not even a cross between two 
methods, could wholly eliminate the beauty from Miss 
Piper's voice. Ct & 

The Normanna Singing Society has given the first of 
three winter concerts. This chorus of men’s voices, in the 
beautiful Norwegian folksong, must be heard to be under- 
stood. Even to English ears the pathos, the power, the 
fearfulness of the selections are brought home with each 
note. Musical shading becomes a science as well! as an art 
when rendered by these magic throated Norwegians 

Heten Aston WILLIAMs 


seven 


local 


Scheel’s Violin Didn't Drink Tea. 
(From the Philadelphia Press.) 

NE of the interested onlookers in the fight that is 

being made by Philadelphia musicians against “so- 

ciety graft” is Fritz Scheel, the conductor of the Philadel- 

phia Orchestra. He does not believe that a musician 

should be constantly called upon to play for nothing, al- 

though there is a difference between playing for one’s 

friends and being invited out solely because one is a mu- 
sician. 

While chatting with a friend yesterday Mr. Scheel told 
an amusing story of an experience he had in Germany some 
years ago, while he was court violinist at the Court Thea- 
tre in Schwerin. 

“There was a prominent official there,” said Mr. Scheel, 
“who often asked me to come to his house and take tea with 
But as he and I were generally the only people there, 
One day he asked me to come 


him. 
he never asked me to play 
to a tea at his house and said that he had invited a number 
of prominent people. I went and my host asked me if I 
had brought my violin. I told him that I did not know that 
I was expected to play and had left it at home 

“He told me he would send for my violin, but I told him 
I would go home and get it, as it was too valuable to be 
trusted to anyone. 

“I went home, but failed to come back again, and when 
the host afterward asked me what had been the matter I 
told him that my violin could not drink tea 

“After that he never asked me or any other musician to 
come to entertain his friends.” 








Eleonora de Cisneros. 
HE leading London papers have the following to say 
about Madame de Cisneros, the contralto 
who has made such a success during the recent autumn 
season at Covent Garden that she has been re-engaged for 
leading roles in the “grand” season: 


In the hands of Madame de Cisneros, 
Princess was played with great power, and at times she sang as if 


operatic 


the part of the jealous 


inspired.—Daily Mail. 


Madame de Cisneros, a fine Ortruda, who has a splendid idea of 
The 


the use hands should be put to in opera Times 


Madame de Cisneros made a handsome and imposing Ortruda, 


and sang with a good deal of dramatic power.—Daily Graphic 


Madame de Cisneros presenting Ortruda with a personal charm 


understand the witch woman's domination of 


that helped us to 
Telramund.—Sunday Times 
Madame de Cisneros was the only exponent who appeared to 


take the work with the profound, artistic seriousness of the Father- 
land, and her impersonation of Ortruda was memorable, being in 
stinct with dramatic force and dignity, while the music was finely 
sung.—The Referee 


Madame de Cisneros gave a beautiful and moving interpretation 
of the Ortruda music; the all too 
leaving us deeply impressed by the possibilities of the 
singing was worthy the best traditions of Covent Garden, 
acting had a high personal quality that sought and found a new 
aspect of Ortruda—one explanatory of much that 
terpretatins leave incomprehensible.—Illustrated London 


rapidly 
The 
and the 


long second act passed 


part 


the harsher 
News. 


in 


best 
actress.— Morn 


Azucena, Signora de Cisneros was seen her 


As 


and she was excellent both as a vocalist 


quite at 
and as an 
ing Advertiser 

Signora de Cisneros created great enthusiasm by 
Amneris.— St 


her exceedingly 


fine performance as Tames’ Gazette 


Signora de Cisneros, another artist who has won 
was forcibly dramatic and convincing as Amneris.—Morning Post 
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THE MUSICAL COURIER. 


PHILADELPHIA. chestra and assigns to a soprano and tenor the part of 
Purtavetruia, Dec telling the story This was done last week by Marie 


HE principal topic of conversation in musical circles Zimmerman and Nicholas Douty, two Philadelphia sing 





uber 9 ) 


sg last week was musical graft, as practiced in this City ers Judging by the enthusiasm, “Andon” has come to 
Jel- of Brotherly Love rhe younger musicians are the ones Stay Numerous calls brought forth author, composer, 
ian to be interested in this movement, as it was started for conductor and vocalists who were all (barring Mr. Scheel) 
al- their benefit. The plan of singing and playing gratis at the Philadelphians 
e's houses of those prominent socially for the sake of a para- Che program by the orchestra this afternoon was 
au- graph in the next day’s papers telling that Miss or -y a — . et wee : 33 S 
Mrs. ———— appeared at Mrs. Moneybags’ musicale, is a ‘a — — -n ’ - 
old reflection on any artist’s standing. When there is a chance Symphonic Poem, Ce qu’ on entend s _ . " 
me of securing an engagement with remuneration the artist v H M I 
ea- who has frequently appeared (without pay) is certain to be protien 6 
overlooked. Che reading of the symphony by Scheel was « 
el At a meeting held in The Orpheus Rooms the following nd distinct. Marie H — the soloist, made a ae do 
: ’ success with the Mendelssohn concerto, having the h P 


ith artists were present personaliy or by letter: Constantin : 
: : , , absolutely with her from start to fir 
von Sternberg, Richard Zeckwer, Camille Zeckwer, Maurits * . eri . 


Leefson, Gustav Hille, Gilbert Coombs, Thomas a’ Becket, : 
roay . , , Caruso made a gre: ut u tigoletto” 3 onnect 

William Stansfield, Edward Shippen van Leer, William ; ade a great hit in “R ; alt, 
I Dietrich, George Kempton, Frederick Reese, H. C. Kirk- 


ne 
with Sembrich and Scotti The two operas for the 


79 : — ing week are “Queen of Sheba” and “Hansel and Gretel 
land, Frederick Peakes, Walter Palmer Hoxie, Lucius Cole, ee 2 and “Hansel and Grete 








iat : ; . a 
Frederick Hahn, Edwin Evans, Paul Meyer, F. G. Cauff 4 e ’ The M 
‘ . ' , An old tashioned, beautil erfiormance of he i Ss 
= man, Joseph Tambone, Stanley Muschamp, Bertrand Aus- , , “tg . xg ' . : 
e siah.” wu th lirect) 1 rd mad ' 
: : tah,” under the direction of nry Gordor hunder and 
mm tin, William Reed Barnes, Frederick Rees, L. A. Austin, , PI rn ' a : . . = . 
r ' ' us Philadeiphia Choral Society, was given at the Academy 
Harold Nason, Helen Frame, Agnes Clunne Quinlan, - - saeoy ex a , 
+n , , . ot ust dnesday evening The soloists wet Anita 
= Agnes Thompson Neely, Edith Mahon, Margaretha Fultz, ; uM , “ -< a 1 _ 
: . " *y . . - 010, me rkby mn ir. CT ‘ lFreemante und i 
I Clara Glose, Marie Glose, Marie Estlin, Ella Day Blair, | Witl , rt 4 
“tr ‘ ert itherspoor I orus s well bs ce sure 
Miss Perot. Nicholas Douty was not present, but he is in sated edb “2 7 " , 
, . its attack, and h better than usual, and 
10 hearty sympathy with the movement. He said, when ques : ; : : 
‘ Mr. Thunder ha ls s ir ided Ir 
tioned about the matter I never sing for nothing. I 
. 1 4; Ag? three i the ¢ Ww overwhelming, and 
found out long ago that it didn’t pay, and the sooner others = ' a .f he I OM 
especially in the rus, ihe ( ry ot the ord me 
find it out the better success they w have It does ne se - H r With ; : wn 
. . rkby-l nn erbert itherspoot | " t wave 
pay to be cheap, and I believe not only in not singing for “i odie 
Vv : . examples of oratorio singing that are not often heard 
nothing, but in putting prices up and sticking to them. It ; 
oO heat no hie 6 me Madame Lunn, notwithstanding that she had sung th 
pays Dest in ne iong un : . . 
- the “—T bet ' , : same part in the afternoon in New York, brought to het 
[he Philadelphia papers devoted considerable space in . 
ir work a wealth and richness of voi th was heart te neg 
reporting the meeting. All the papers but one are in sym , ; : 
¢] th tl , in the extreme. Mr. Witherspoon revealed the work anew 
pathy with the movemen : “ge 
8 2: 2 in his solo, “Why Do the Natior | ing with sucl 
, — catia sant , the ’ , ‘ med 
, . , eriect control of reath nd eas it seemed ¢a 
The Chaminade Club gave their first concert of the sea i ‘ ' ; ; 
: - ; He had to repeat the number 
son last evening to a large and interested house The , “= 1 ot 
f a . — - Dr. Freemantel, a | ladelphia tenor, w ing with t 
quartet, “Lenz und Liebe in Lieder Spiel,” was well sung CI _ : ; . 
noral ociety tor the first time, prove t cept 
by Emma Rihl, soprano; Suzanne Dercum, contralto; , , 
3 . rio artist 
George Dundas, tenor, and Henry Hotz, bass. Other solo , = — 
nt : eS & 
ists were Agnes Clune Quinlan, pianist, Dorothy Johnson, 
Ma Sembricl ‘ ! al t 
harpist, and Edith Mahon farcella nbrich will give : k 
, Get ae Saturday) afternoon at the Academy of M S W 
¢ ¢ , 
ne assist by Isidk Lo . ‘ otne 
os = 9° . . , ga ea DY 1do;re c tone } pia 
Die Walktire” was the opera for this week. There was a _ 
. = & 
a fair cast, with Louise Homer as the most distinguished : 
; The Tuesday morning concert it the Bellevue-Strat 
star : 
at Ls ford are nearly at hand The first w be resday Jar 
», when Grace Wa s Shakespear > g ‘ A 
Notwithstanding Christm ‘ und Christmas shop- be given by Anna Bussert pt Corinne W 
ping, two of the largest audiences of the season greeted tralto; Frank O by, tenor, a ( ( gha 
the Philadelphia Orchestra last week in their eighth re- baritone, with Edith Mahon at the piano he “ 
hearsal and concert The program included the overture be preceded by a program of rt mi 
from Weber's opera, “Rubezahl,” Mendelssohn's symphony f these concerts is to introduce to Philade t 
No. 3, known as the “Scotch.” The feature of the pro well known in the concert wor but | t f 
gram, however, was Wassili Leps’ original and beautiful heard Philadelphia, to f e P 
music to John Luther Long’s “Andon.” In “Andon” Mr. favorites who are not heard often enoug! r - , 
Long has given us an interesting account of an old Oriental thers in tal ror tw , 
legend so full of charm that his intimate friend, Wassili known 
Leps, put to it a musical setting of unique merit and 2 
beauty Elene Gilbert Her fM rt 
In the music of “Andon” Mr. Leps employs the full or from the Gre B ling to t ‘ 
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BECKER 


The Great American Pianist 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 


“He played Chopin with entrancing beauty of tone and tenderness of 
Dresden 








expression.” Neuste Nachrichten, November 4, 104 
“How wonderfully beautiful the nocturne sounded ; also the scherzo 
in C sharp minor was the performance of a master Leipaig Genera! 


ae Jctober 7, 1904 

“Mr. Becker . ogs beautifully on his instrument and makes the true 
poetic spirit of bis reproductions contagious Dresdea Deutsche Warte, 
November 8, 1904 
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Eighteenth street Mrs. Hermance is a specialist in tone 
production, and iging by one of her pupils that I have 
c nd who |! e eng l for s st at one of the 
M il Mornings, Adela Bow she has the true way of 
rN g at t theult part { the art of singing 
Mrs. He } b pur { amperti, Sangiovar 
evy ( 
oe <= 
\ ‘ “ pened at e Ann Car 
el Me I , ( t I nd Erie 
\ \\ R y \\ l ng Mx pastor 
rR bie y S ry presided at the imstr 
Nev \ t rnet Corinne Whiest-Anthony 
sy. Rigg tor » participated 
rew Carnegie was c! donor 
e Org: == & 
| ‘ t ‘ | the t t { 
] | j ry ’ 
SS 
re ition, the New Century 
. tet, now { f kmma F. Rihl (first soprano), 
H n Moly ! prat , Elizabeth Pattee (first 
1 Ag Reifsnydet econd alto) 4 public re 
tal will be ¢ n at Grithth Hall some time in February 
! I ki 
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WALTER MEVROWITZ, 
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Special Two Months’ Course for Teachers. 
COACHING OF OPERATIC ROLES 
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LESCHETIZKY METHOD 


aun SCHOOL OF INTERPRETATION. 

Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, papi of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich’s School of Music and Franklin Col. 
lege, Dresden. Apply Nurnbergerstr, 54, Pt. r. DRESDEN 
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Derro!rt, 1905 
HE Detroit Choral Society made its initial appearance 
at Harmonie Hall, with Madame Hissem de Moss as 


soloist. 


December 29, 


oer 
_—— : 


[he oratorio “Hezekiah” was sung for the first time in 
America by a chorus of seventy voices, supported by or- 
chestra and organ, all under the direction of the composer, 
J. Trumann Wolcott, at the Woodward Avenue Congrega- 
tional Church, December 14. The oratorio is a work of 


_s 
- 


considerable merit and was enthusiastically received. The 
soloists were Edith de Muth, Estelle Ruebleman, Fred 
Fraser and John Atkinson. John Archer presided at the 
organ 

 € 


Raoul Pugno, the French pianist, appeared in recital at 
the Church of Our Father, Tuesday, under the auspices of 
the Tuesday Musical Society 

eS & 

Che Detroit Symphony Orchestra opened its eighteenth 
season Tuesday, December 19, at the Light Guard Armory. 
Director Kalsow is a hard worker and accomplishes much, 
considering the conditions under which he is obliged to 


work. The soloists of the evening were Caroline Cutler, 
of New York, and Josephine Lokie, a local pianist. Miss 
Lokie, who, by the way, received her entire musical edu 


cation in Detroit, played the pretentious G minor concerto by 
Saint-Saéns, with orchestra, in a most acceptable manner 
Mrs. Cutler was also favorably received 

Fveryone will agree that the work of the Detroit Orches 
Association should receive the hearty support of all 
in K. Stearns, 
who is the president of the organization, was the prime 
mover in this effort to give the citizens of Detroit an op- 
portunity to hear many of the large orchestras each season 


tral 


interested the city’s musical progress. F 


The plans for the present season provide for six concerts, 
three of which have already been given by the Boston, 
Pittsburg and Cincinnati orchestras in the order named 
2 at 
eS €& 


The third « the series was given at the Light 
Guard Armory by the Cincinnati Orchestra, under the di- 
rection of Frank Van der Stucken. Mr. Van der Stucken 
and his band have always been enthusiastically received by 


their 


served to make them still greater 


oncert in 


work Wednesday evening 
Hugo Olk, 
was the principal 


Detroit audiences and 
favorites 
the new concertmeister of the orchestra 
soloist 

a 


‘= 


@& 

Members of the Church Choral Society gave a recital of 
Christmas music under the direction of Frederick Alexan 
der, in the Woodward Avenue Baptist Church, of which 
Mr and choirmaster, last 
rhe society was assisted by Mrs. Robert Leete, 
soprano; P. Gillet, tenor; William A. Kerr, |! 


tone, and Mrs. Mark B. Stevens, pianist 
at et 


hurch Alexander is organist 
evening 


George ar} 


The following are the more important engagements an- 
for the of the 
tand, Light Guard Armory; January 9, 


December 2: 


remainder season 5. 
Kubelik, 


nounced 


Weil's 


Light Guard Armory; January to, New York Symphony 
Orchestra, Light Guard Armory; January 26, Detroit Sym 
phony Orchestra, Light Guard Armory; February 6, Harry 

Shelley and Katherine Fiske, Unitarian Church; 


Rowe 
' 
i 


ebruary 6, Arthur Rubenstein, Light Guard Armory; Feb- 


JUSTIN THATCHER, tau 


VOCAL INSTRUCTION. 
TELEPHONE: 2918 Columbus. Long Acre Studies: 756 Seventh Avenue. 


iaaet Wear im 








rurary 8, Pittsburg Orchestra, Light Guard Armory; Feb- 
ruary 19, Gerardy and Marteau, Light Guard Armory; 
March 1, Leonora Jackson, Y. M. C. A. Auditorium; March 
8, Detroit Symphony Orchestra, Light Guard Armory; 
March 15, Cincinnati Symphony. Orchestra, Light Guard 
Armory; March 15, Herbert Witherspoon, Unitarian 
Church; March 30, Sousa, Lyceum Theatre; April 5, Cam- 
panari, Harmonie Hall; April 27, Detroit Symphony Or 
chestra, Light Guard Armory J.ED 


MINNIE COONS TO TOUR. 
INNIE COONS, the talented young American pian 
ist, has booked numerous engagements for recitals 
since her successful debut in Carnegie Hall with the Dam- 
rosch Orchestra early this season, and will open her win 
ter tour prior to going West, with a concert in Wilkes- 
varre, Pa., on the evening of January 17. She will be as 
sisted by Gwilym Miles, baritone, on this occasion, and 
also in an ensuing concert in Scranton, Pa. 

In the spring Miss Coons will give a recital in Phila 
delphia, where she has many friends among music lovers 
who have observed her progress in her studies with Xaver 
Scharwenka and her notable successes in her concert tour 
abroad last year, when she was welcomed as a pianist of 
marked ability in recitals and concerts with prominent or 
chestras. Critical audiences in Berlin and other cities liked 
this petite American pianist so well that re-engagements 
followed. 

Criticisms 


York follow: 

To Minnie Coons, a young American woman, who has spent som 
years of study in Berlin, belongs the credit of opening the 
She gave a concert last night with th 





of her first American appearance in New 


seasot 


of piano concerts this year 
nelp of Walter Damrosch and the New York Symphony Orchestra 


It was nominally the young woman's professional debut. * * * It 
is possible to see a pretty, if not a great future, for Miss Coons, for 
she has facile fingers and a taste for the amiable in music The 
compositions which she chose to exploit were Beethoven's fourth 
concerto, Bach’s organ fantasia and fugue as transcribed by Liszt 
Chopin’s impromptu in F sharp and andante spianato and polon 
aise, and Weber's “Concertstiick."—-The New York Tribune 
Minnie Coons, the young American pianist, who made her debut 
with the New York Symphony Orchestra last Thursday night in 
Carnegie Hall, is a pupil of Xaver Scharwenka and a protegée of 
Charles F. Tretbar She evidenced by her playing of an ex- 
acting program, sound technical attainments, and gave promise of 
an interesting artistic future——New York Sunday Herald 
Ambition is a laudable thing in a student of music, as in other 
mortals. Minnie Coons appeared at Carnegie Hall last night wit! 
the Damrosch Orchestra, and her program comprised the Beethoven 
G major concerto, Liszt’s version of Bach’s G minor fugue, and 


pieces by Chopin and Weber She played the Bach fugue clearly 





and kept up the pace well. In the Beethoven concerto her technic 
was on the whole commendable, and in the lovely slow movement 
she played with taste and ecxpressicn.—The New York Evening 
Post 

Minnie Coons may certainly command resvect for the high an 
bition with which she came into the New York musical season so 
early in its course. She did it last evening at Carnegie Hall, with 
the New York Symphony Orchestra, under Walter Damrosch, and 
mdertook Beethoven's G major concerto, and Weber's “Concert 
Piece,” with orchestral accompaniment; Liszt's arrangement of 


Bach's G minor organ fugue, one of Chopin's impromptus and hi 


andante spianato and polonaise for the 


piano solo—though why not 


they written 


can 


since 
She 
some warmth 


orchestra, were 80 


spot 


and 


orchestra was on 


indante 
ind the 
melody with a 


polonaise with 


the sing a cantabil 


clear tone, with and beauty of ex 


concerto and the introduction 


The New York 


pression, and in the andante of the 


the polonaise, she gave of her best Times 


debut at 
York 
Miss 


the 


professional 
the New 


her 
assisted by 


pianist, made 
last night, 
Walter Damrosch, 


piano, 


Coons, 
Hall, 
Orchestra 
played the conce 
and as 


Minnie a young 


Carnegie Manhattan 


Symphony with conductor 


Beethoven, wit 
Bach- Liszt; 
22, Chopin; 
gave “Theme 
Goldmark ; 


Coons rto for G major, 


and fugue, im 


polonaise, 


wehestra, piano solos, fantasie 


promptu, Chopin; andante spianato and op. 
“Concertstiick,” Weber The 


“Rustic Wedding Symphony, 


and orchestra and 


Variations” from “Chant 


Amerioce. 


So PYTnaNoOo. 


Paroles,” Tschaikowsky; “Under the Trees,” Massenet, and 
Perpetuum Mobile,” Ries. Miss Coons has an amount of technic 
and the sustained tones in some of her passages were well brought 
yut. She was quite favorably received by the audience, which was 


Sans 


large and very enthusiastic. The orchestra, as usual, was thor 
oughly satisfying and played delightfully its numbers, several of 
which are decided favorites.—-The Brooklyn Eagle 

Minnie Coons,’ a young and stranger artist here, made her New 
York debut in concert with the New York Symphony Orchestra 
last evening in Carnegie Music Hall. It was a most ambitious un 
lertaking Miss Coons has a pleasing tone, and interprets the 
quiet singing parts of compositions with warmth and beauty of ex 
pression.—The Brooklyn Citizen. 


last night 
(Pp 


The first piano concert of the season, at Carnegie Hall, 
was the occasion of the professional debut of Minnie Coons. 
ready a player of some promise, Miss Coons has nimble fingers for 
the more delicate tracery of Chopin, and can often turn a cantabile 
phrase with grace.—Tke New York Globe. 





Minnie Coons, a young Pennsylvanian, and a pupil of Xaver 
Scharwenka, made her American debut last night in Carnegie Hall 
the and 


irsuit of 


It has often been asserted that in return for time, money 


energy sacrificed by ambitious Americans in p prolonged 


European studies, the rewards are scanty and sometimes unfor 
tunate. Miss Coons is decidedly an exception to the remark. Her 
studies have been productive of a well-schooled pianist, compe 
tent to grapple with the favorite old pieces of the concert hail 
She is sound rather than sensational and is capable. She is als 
far better than a great many of the unpronounceable wanderers 
who visit our shores in generous numbers. Miss Coons did splen 
didly with a Bach fugue, given with ease and understanding The 
Morning Telegraph 

Minnie Coons is a young American pianist who has studied 
abroad, and has also, so it is said, made some impression as a 
soloist in some of the European capitals. Xaver Scharwenka and 
William Berger have been her teachers, and it was upon the 
advice of the former that she became a concert performer 
Miss Coons is young, petite, charming—qualities which in then 
selves do not qualify one to play Beethoven's concerto in G major 
and Weber’s “Concertstiick”—yet both of these ambitious nun 
bers were rendered with considerable authority and genuine mu 


sicianly feeling 


Miss Coons’ technic is clear and crisp, and her work is intelli 


gent, with touches of true poetry dominating it Much may be 
expected of her if she fulfils the promise so genuinely made.—The 
Evening Telegram 

Minnie Coons, a young American pianist who has earned sonx 
solid success abroad, made her formal debut at Carnegie Hall! last 
night with the support of Walter Damrosch and the New York 
Symphony Orchestra. Her program was a fairly exacting one, cor 
taining Beethoven's G major concerto, the Liszt arrangement of 
a Bach fantasie and fugue, some Chopin numbers and Weber's 
“Concertstiick.” Her interpretation of this list showed the pos 
session of considerable technical powers and, in general, of ex 
cellent taste. She was heard to best advantage in the Bach-Liszt 


piece and the Weber “Concertstiick.” Her art seemed hardly equa! 


to the interpretative demand of the concerto, nor did she bring 
much but finish to the Chopin numbers, which were an impromptu 
und the andante spianato polonaise, op. 22.—The New York Herald 
Herald 

Minnie Coons, an exceedingly ambitious young anist, gave her 
first concert in this city last evening at Carnegie Hal! Miss Coons 
was assisted by Walter Damrosch and his Symphony Orchestra 
and together they presented an interesting program to a large and 
friendly audience The pianist’s best execution was exhibited 
the performance of the Bach-Liszt fantasie and fugue This nun 
ber she played without orchestral accompaniment In the renditior 
of the program. she evidenced decided talent The young artist 
deserves praise for her rendition of pianissimo passages in severa 


Ihe New York Daily News 
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As previously announced, the Philadelphia Orchestra, 
Fritz Scheel, musical director, and the young Rubinstein 
as the solo pianist, are to appear at a concert in the Bap 


BROOKLYN. 


ES 
Brooxtys, N. Y., December 3 tist Temple Tuesday evening, January 9. The orchestra 

A= good fairies hovered over Kubelik’s holiday recital offerings for that night w:ll include Beethoven's fifth sym 
at the Baptist Temple Thursday night. The audi- phony, Berlioz’s “Carneval Romain” and “Les Preludes,’ 
torium was handsomely adorned with Christmas greens, by Liszt. Rubinstein will play the Chopin concerto in | 


the audience was large and animated, and Kubelik him minor. Credit for this visit by the Philadelphia Orches 
self played divinely. Men and women of all ages and de tra and the new Rubinstein belongs to the Brooklyn |: 
grees in the social realm sat under the spell of the mar stitute of Arts and Sciences. Later in the season we are 
velous Bohemian’s art. There was, one fair amateur vio- {to have two concerts by the New York Symphony Orches 


linist present who remarked to her escort after Kubelik tra, one to be directed by Felix We ngartner and the other 
played the cadenza in the Ernst concerto in F sharp by Walter Damrosch. Joseffy is to be the soloist the night 


ninor: “If we practiced 500 years we could never play Damrosch leads 


like that.” = <= 
\ Kubelik evening must convince the thoughtful auditor Friday evening, January 12, is the date of the next con 


that there is a mysterious influence that plans and guides cert by the Boston Symphony Orchestra 
every genius on his journey through this mortal life. Ku =—_— 

belik is an interpretative genius of the first rank. After The Mozart Club. 
that is said one is compelled to admire the modest de 


, Hk Mozart Clu Mpose f pup iG R 
meanor and the sincerity of the man. It is no easy task | - t pu 
. ’ (sranberry, wa entert < t ts Vecem 1ee i 
to portray either Kubelik’s skill or his personality soth : ge. 
. . P ’ ‘ i by Mrs. Clarence W. Seamans, at her residence, 78 5t 
are overpowering and yet both are characterized by quali , 
Mark's avenue, Brookly lay alter 1) 
ties that are human as well as divine r - s 
- er 28 he club had as guest f r Mr 
The program for the evening follows wages = er4 ; : 
Sonsta WN SV. to E maior Hande Kemhold laelten, who can \ n Boston « 
Kubelik and Ludwig Schwat for the occasion \ program o! selections from Me 
Piano Soli Beethoven, Tschaikowsky and other composers was | 
~ ate ile ip Le — sented by Dorothy Hand, Dorothy Seamans, Marion Ba 
Yocturne . Ch : . 
Valse j : Chopin /0W, Frances MacDonald and Coles Hegeman, Milton M 
Agnes Gardner Eyre Donald, Donal MacDonald and Kenneth Camplx i f 
Concerto (Pathetique) in F sharp minor Ernst whom have had lessor for y ne seasor ‘ play« 
Kubelik from memory and transposed fluently, musically 
Pia Solo- ' . , . 
ba pen on : rectly [wo advanced students, Stella Barnard a: 
Etude en forme de valse Saint Saens j a S 
Agnes Gardner Eyré dora Snow, closed the program with selections tro 
Violin Soli— Ravina and MacDowell. Miss Waldo sang Moza r 
Romance in G major Beethoven in a most charming manner. Reinhold Faelten spok« 
Sp. ) lo. § Sa ate , 
Spanish : ome, He. 6 , = work f the Faelten School in Boston and 
Campane! a agar , 
. Faelten System and of its introduction into \v 
As encores Kubelik f aswe a Bach prelude (unaccom of the country, He consratuleted Mr, Granberry. wi 
iwited) and a charmn novelty, “The Zephyr, by Hubay { : ‘ ‘ | 
or eight years a me r of t f 
In Ludwig Schwab, "Kubelik has an ideal accompanist Sdeeed on bie cuneeetied wock Ie aes vy, city 
Miss Eyre, the s jo pianist of the evening, 18 a performer of rm nif ¢m ~ 
[he magnificer 
marked individuality and with a musical touch that won ap ' io a ae 7 
an idea! place tor the pert nee f \ 
for her glory on her own account and an encore, after the wit te ' . od the ¢ 
. + - 4 i ; iu ‘ 
Saint-Saéns study ‘ 
ised f the encourageme ul further ‘ 
@e & education At the conclusion of the recital M 
nvited the guests into the ning room, where rett 


[he program for the Tonkunstler meeting at the Im were served 
perial Tuesday night will be 


Sonata for Piano and Violin (D minor, op. 1) Max Reger 
= Leo Schulz Quartet Concert. 
Otto L. Fischer and Arthur Melvin Taylor 
Theme and Variations, in B minor, for Violoncello and O HE leo Schulz Quartet will give their first cript 
chestra, op. 8 (Manuscript) . Max Ber " 
F . “ : concert it Knabe H Monday evening if . 
Leo Schulz, accompanied by Hermione Moss , 
Duos for two Pianos Louis Victor Saar will be the assisting pian: 
Scherzo from the B flat minor Concerto (op. 32) Arranged wing program of novelt will be p! 
by the Composer Xaver Scharwenl Third Quartet 18 F major “ 
Impromptu on a theme from Schumann's Manfred (op. 66) Sonata 44, G major, for \ nd P 
Carl Reineck Maurice Kaufma the ¢ 
Variations on an original theme (op. ¢ Eduard Schfitt Fifth Quartet, of » Dt 
Elfriede Stoffregen and Alex. Rihm. [he entire program is perfor \ 
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JOHN... 
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Artist Management 


"Phone: 430 Riverside 
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Bree 


iBOUTON 


The Greatest American Mezzo-Soprano 


Late with Metropolitan Opera Co. 
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Recitals, Opera, Oratorio, Concert 
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“ Goetterdaemmerung,” December 22. 


THE NEW YORK HEKALD 

It is difficult to recall a 
previous performance of 
the music-drama in which 
Nordica’s dramatic treat- 
ment of the role has been 
finer. 


The New York Preas 
Knote’s performance 
times rose to fine heights of 

dramatic expressiveness. 


at 


Che My Bor, 
Vocally Nordica was not 
impressive. 


The New Hork Preas 
Nordica oe 
bourgeoise Brinnhilde, ab- 
solutely wanting in exalta- 
tion, nobility and passion. 


The HGlobe 


Nordica outdid herself. 
Rarely has she so complete- 
ly identified herself with 
the part she was acting 


is a 


THE EVENING MAIL 
Nordica’s voice had 


the freshness atid elasticity 
demanded. 


not 


THE EVENING MAIL 
Homer as Waltraute kept 


the scene on a plane of fine 
and lofty restraint, suggest 
ing ample power in reserve. 


The Foening Post. 


For the most part, Hertz 


conducted admirably, with 
due regard for the tender, 
romantic, sylvan episodes 


as well as the moments of 


tonal sublimity 


The New York Preas 
Her’ Briinnhilde never 
was a truly impressive 
characterization. * * * 


THE NEW YORK HERALD. 
He was least satisfying 
when the role presented 
dramatic stress. 


THE NEW YORK HERALD. 
She not this 
been in such splendid voice. 


has season 


The New York Times. 

Nordica’s Briinnhilde has 
passion, grandeur and tragic 
poise. 


The New York Cimes. 

Her impersonation has 
not the elemental power, 
the irresistibly moving qual- 
ities that have been exhib- 
ited here in the past in this 
part. 


The Evening Post. 

She was 
good form, and 
with much 
beauty of voice. 
There was a glorious moun- 
tain freshness in her song. 


The eife Sun 


She missed, as she 
always done, the portentous 
thrill of the thing 


particularly 
she sang 
fervor as 
“ 


in 


as 


has 


The New York Times. 
Hertz let the orchestra 
with ali the 
ties of the brass that were 
beyond all measure and out 
of all proportion 


loose sonori- 


“La Favorita,” December 23 (Matinee’. 


The New York Preas 

Walker sang her music 
far more effectively than at 
in 


previous appearances 


this role. 


The eiiifkie Sun. 

Walker gave an_ exhibi- 
tion of ground and lofty 
singing out of tune. 


“Rheingold,” December 25. 


ew ene eran 


Van Rooy had all the 
dignity that one expects of 
Wotan 


The Fovening Post. 

The performance as a 
whole exceptionally 
enjoyable. 


The Foening Post. 

The Rhine maidens gave 
quite a good account of 
themselves in the final trio. 


was 


The MGlobe 


His usual unfortunate 
makeup robbed his Wotan 
of nobility of presence. 


Che APP suoria. 
It was a notably bad per- 
formance of “Rheingold.” 


Che 
The 


Mord, 


last song of the 


Rhine maidens sent the au- 
dience a-tittering with 
laughter. 


SS Mord. 


Burgstaller has caught 
the subtlety of the part of 
Loge. 


Two sca, Gribune 
The orchestra was wo 
fully discordant. 


Che 


Fremstad 


+ TY _ Biorid, 


was not in 


ge od voice. 


The New jjork Times 
The effects of lighting 
and of scene transforma- 
tion were more skillfully 
wrought than have 
been in the past. 


they 


The eiftiie Sun. 
Weed was Freia—more 
gloom. 


The New fjork Times. 

Gor‘tz has fallen into cer- 
tain exaggerations that mar 
the effect of his impersona- 
tion. 


The Evening Post. 


utterance of the 
curse was a masterpiece of 
dramatic vocalization and 
acting; it made the chills 
run over one. 


Goritz's 


The S.Globe 


For one thing, he has not 
a particle of histrionic 
subtlety. 


The Evening Post. 


The conductor and his 
band had one of their best 


days. 


Fremstad’s voice was 
beautiful that Wotan should 
have been jealous of her. 


so 


The PGlabe 
Cloud drops parted to 
disclose vistas of shifting 


scenery, lights glowed and 
died out with no apparent 
the whole business 
swimming Rhine 
could not have 
been more clumsily con- 
trived. The noises of the 
shifting scenery, too, once 
threatened to drown the 
orchestra. 


reason, 
of the 
daughters 


The New York Times 
Weed’s Freia was cred- 
itable. 


The Evening Post. 


We have heard some ex- 
cellent Alberichs this 
town, but Goritz’s overtops 


them all. 
Yewbuck sckese. Oribune, 


Goritz at the climactic 
scene of the curse, the real 


psychological moment of 
the prologue, and one of 
vast import for the entire 


tragedy, dropped into vul- 
gar melodrama, and, to the 
utter destruction of the so- 
lemnity of the scene, inject- 
ed outbursts of hoarse 


laughter. 


Mme. Gadski's Recital, December 26. 


Vw ork exacts dribune 


Frank La Forge played 
all the piano parts very 
beautifully. 


The Evening Telegram 


The program was selecte 
with great thought, to pre- 
vent monotony. 


Cre GRY sion, 

Hers a voice of re- 
markable freshness and 
virile beauty, wonderfully 
trained and effective. With 
strength and youth mir- 
rored in her voice she 
able to sing a long program 
with no sign of fatigue. 


1s 


= 


The Teleqram 


La Forge’s song was ex- 
quisite. 


The eiiftiie Sun. 


Many of the piano parts 
he played badly. 


Yeurock scackanss. tribune 


The chief characteristic 
of the recital was monot- 


ony. 


The DP.Globe 


It may be that the ad- 
mirable soprano is really 
tired as a result of an ex- 
ceptionally busy season, for 
yesterday she often sang 
with apparent effort, and 
her upper tones were stead- 
ily pinched and shrill. 


Veurark scaekaese. (rune 


It reeked with German 
sentimentality. 


THE EVENING MAIL 

Che singer was evidently 
handicapped by the accom 
of Frank 
Forge, which were monoto- 


paniments La 
nous in tempo, trivial in ex- 
abso 
their 


pression, and often 


lutely incorrect in 


harmonies. 


** Siegfried,” 


The eis Sun. 

The only important re- 
in the per- 
from its 
* 2 ¢ 


bad 


which 
differed 
predecessors were 
the 
singing of Miss Weed 


spects 


formance 


and uncommonly 


The Evening Sun. 

The joyous tones of 
Knote were the best young 
Siegfried alive 


THE EVENING MAIL 


Knote’s voice kept its 
freshness and elasticity to 
the end. * * * In the 


whole of the final scene the 
tenor was at his very best 


The New York Times 
Van Rooy was rougher 
and more unmusical in 


voice than he usually is 


- 
Sve GQ ations 
Wanderer 
was excessively and unnec- 
essarily brutal at times, this 


Van Rooy’s 


singer forcing his voice to 
extremes of loudness. 
THE NEW YORK HERALD 
Madame Jacoby was a 
much better Erda than be- 
fore. 






The Evening Telegram 


He was, if one might use 
such an incongruous term, 
an automan vibrant with 
temperament and feeling 


His hands were part of th 


music, and throughout the 
entire program he did not 
once use notes 


December 27. 


The Evening Post 
There was much to praise 
in her singing. It was pure 


in tone, correct intona- 


tion and fervent in expres- 


sion 


The PGlobe 


No sang the 
part as Jean de Reszké did 


one ever 


The SGlobe 


orton 
His 


strain of the long and try- 


voice showed the 
ing part in the difficult, sus- 


tained music of the closing 


scene. 
The PGlobe 
Van Rooy was all that 


could be asked for 


The Cvening Sun. 
Where another Wotan 
after Van Rooy? 


THE EVENING MAIL 

She was quite unequal to 
the imposing vocal task that 
Erda presents 


Oratorio Society Concert, December 28. 


The eis Sun. 

Mrs. Rider-Kelsey is not 
a familiar acquaintance to 
local concertgoers, and un- 
less she sings more artistic- 
ally than she did yesterday 
likely to remain a 


Her voice is ex- 


she is 
stranger 
cellent and ought to suit 
“The Messiah” music, but 
she was a long way from 
its style 


Kembeck cata. (ibe 


Handel’s familiar music 
was sung admirably by the 
chorus, and the solo quar- 
tet was the most efficient 
that New York has heard 
for several years. 


Che New York Preas 


Kirkby - Lunn indulged 
freely in those subterranean 
croakings which, it would 
seem, are favored in Eng- 
land. 





VeomBork eats Qribune 
Mrs. Rider - Kelsey, a 
young singer with a fine 
voice, fine art and still finer 
Her man- 


re- 


musical instincts 


ner was all things 


poseful, 


in 
her 


emplary, and the 


phrasing ex- 
manage- 
ment of her breath master- 
ly. 
is to the steadily increasing 


A welcome addition she 


ranks of oratorio singers 


The eifie Sun. 


It is hardly worth while 
to make extended comment 
on the performance Its 
general spirit was dull and 
listless 


Vek scans. iribime 

* * * Madame Kirkby- 
Lunn, whose conception of 
the style demanded by the 
music is fine, and whose 
voice is delightful in vol- 
ume and quality 





) FANNIE BLOOMFIELD ZEISLER 


THE NEW YORK HERALD THE EVENING MAIL 
Bispham’s singing was * * * David Bispham, 
uneven in merit. whose never failing earnest 
ness and intelligence make 
impressive his singing of 
the bass solos in “The Mes- 
siah.” 


The Evening Telegram THE NEW YORK HERALD 
Of the four soloists, Co Kirkby - Lunn 


rinne Rider gave best satis- took the first solo honors 
faction. 


Madame 


THE NEW YORK HERALD 
Rider - Kelsey sang het 
numbers with little distinc- 


The Evening Telegram 


Rider-Kelsey's voice is 
particularly well adapted to 


tion. that class of work 


William Beard in Texas. 


ILLIAM BEARD has just returned from a recital 

tour through Texas, where he pleased his audi 

ences immensely. At Waco the musicians and the publi 
were so enthusiastic that they called him back trom Chi 
cago to sing in the “Messiah” within four weeks of his 
first recital. On the first trip he sang twice in Ft. Worth 
and once each in Waxahachie, Houston, Waco and 
Weatherford. He was greeted by large audiences, and, as 
his press reports show, sang in that artistic manner which 
has won him the high place he holds among Chicago mu 
sicians. Since his return from the oratorio engagement 
at Waco, Mr. Beard sang on Christmas Eve at Evanston 
His future dates include an appearance with the Milwau- 
kee A Capella Choir in Bach’s “St. Matthew” passion mu 
sic and a series of three recitals, which he will give in 
Cable Hall on the afternoons of January 18, February 21 
and March 29 
ber of new compositions, among them the songs by Ottokar 
Novacek, published after the composer's death. Excerpts 


In these recitals he will introduce a num 


from the Texas reports are as follows 


mbers and his 


Mr. Beard showed great vocal gifts in all his no 





work in cach was such as to challenge the admiration of every one 
present. His rendition of Schubert's “Wohin” was exceedingly 
pleasing and he was obliged to repeat it Another selection that 
clicited an enthusiastic encore was The Night Has a Thousand 
Eyes,” by Kidd. “By the Short Cut to the Rosses” was the oc 
casion of some beautiful pianissimo singing, and the artist was 
compelled to repeat it Altogether the recital was a musical treat 


and many expressions were heard that Mr. Beard should be « 
cured again if possible—Waco Times-Herald, November at 

Mr. Beard sang the bass solos of the oratorio to the eminent 
satisfaction of all. With intelligent interpretation and with fervent 
sympathy he rendered his parts like the artist that he is His 
singing of “Why Do the Nations Rage?” will not soon be for 
gotten by those who heard him The Waco Times-Herald, Decem 
ber 20. 

He came highly recommended and left a thoroughly satisfied 
audience His voice ig a powerful one, deep, rich, full and of un 


usual range His numbers were such as to require an immense 
range of voice. At all times his tones rang out clear, true and 
' 


resonant and with fine dramatic eficct The Fort Worth Record, 
November 2a. 


Second appearance in Fort Worth Three solos were contributed 
by William Beard, baritone soloist. He is a magnificent singer 
The Fort Worth Record, November 27 





Mr. Beard was the assisting vocalist, and he was grected with 
prolonged applause After singing Mr. Kidd's setting of “The 
Night Has a Thousand Eyes” he very graciously shared the honors 
with Mr. Kidd. “By the Short Cut to the Rosses” was particularly 
pleasing and his group of German songs was his best work of the 
evening.—Houston Daily Post. 





The song recital given by Mr. Beard in the University Auditorium 
proved to be one of the most artistic and enjoyable entertainments 
ever given under the university auspices Every number on the 
program of fourteen sclections made a favorable impression and 
was heartily applauded The Waxahachie Trinitonian 


THE MUSICAL COURIER. 


Musical People. 


a 


Terre Haute, Ind.—A number of E. Recklin’s pupils 
were heard in a recital, the program being entirely of clas 
sical music 

Reading, Pa.—An enjoyable musicale was participated 
m by Urania Matz, Viola Johnson, Gertrude Roth and 
Araminta Schoch 

Earlham, Ind.—<A large audience was present at the re 
cital given by Martha Schneider, Mabel Stewart and Miss 
Stanley 

Benton Harbor, Mich.—At a piano recital given in | 
brary Hall pupils of Artelia Bell were heard 

Marquette, Mich 
cital by students of the Studio of Music 


Madison, Wis.—The University Orchestra has just be 


gun its second year with a concert that interested the large 


audience present. E. J. Bredin sang the aria from “Pagli 


Pupils of Mile. Olivier gave the re 


acel and was encored 
Elmira, N. ¥.—The second December musicale has been 
given by pupils of Georgianna Palmer Sally Palmer sang 


a group Of songs 
Terre Haute, Ind. Pupils of Otulhhe Schwede were 


heard in a studio recital 


Greenville, S. C. -—Jhe | ervatory of Music of th 
Female College gave an invitation concert Instructors 
and students took part and it was under the direction ol 


Mr. Hubbard 
Springfield, Ohio. —The recital by pupils of Mrs. R 


ert LD. Brain was largely attended 


West Liberty, W.Va.—A large au 


the recital given by Mrs. L. Hennig-Sherman, Alice Ridg 





ley, Bertha Sprague and Anna Kemp 


Benton Harbor, Mich.—Pupils of Hazel M. Jackson 
gave a program consisting entirely of tour-hand numbers, 
chosen from Schumann, Wagner, Verd Schubert, Martin, 
Petrie and Vebb 

Mannington, Va. —lila Mattingly, Mary Nuzum, Nellie 


Manley and Esta Crow! took part in the recital by the pa 
pus of Frances I Rathbone 
Pontiac, Mich. — up 
sisted by Robie Clendenning in their recital 

Mt. Pleasant, Pa.—Miss Harighorst is director of the 
German College Conservatory of Music, and her pup 
were heard in a fine recital recently 

Sioux City, la.—Twelve of Mrs. F. E. Gardner's pup 


gave a program at her hom« 


“The Messiah” Beautifully Presented. 


HRISTMAS without performances of “The Messiah 
would lose much of its religious signif ‘ I he 
annual performances of Handel's immortal oratorio by t 
New York Oratorio Society are events that are looked { 
ward to with enthusiasm by a class of people that m 
, 


authent cally be classed as “best Both pertormar 


week— Wednesday afternoon and Thursday evening 


tracted great audiences to Carnegie Hall. Every seat was 





occupied and a number st in reverential attitude t 
listen again to the old, yet ever new story, of “The M« 
siah” and His earthly pilgrimage 

The choruses were splendidly sung. The vast 
blages were swayed by the triumphant “Hallelujah,” under 
the leadership of Frank Damrosch [he orchestra plays 
beautifully, and especially praiseworthy was the perforn 
ance of the “Pastoral” symphony. Mr. Damrosch’'s thorough 
drilling of our Oratorio Society has accomplished res 
that all musicians and mus vers Ww pp ! I} 
singers responded nobly to every nod and motior 1 the 
leader, and what is more important, infused their singing 


withthe true devotional spir 


New Yorkers lave reason 
to be proud of the recent evements by the UOratono 
Society. * 

lhe soloists, Corinne Rider-Kelsey, Kirkby Lunn, George 
Hamlin and David Bispham, had a share in the glory of 


both presentations i hese sting shed artists have sung 
lany times in Handel's Christmas oratorio and on this 
casion they sang the familiar airs and recitatives with the 


eauty and dignity that are inspiring 

Mrs. Kelsey, a young resident singer, has within a year 
advanced to command rank on the concert stage. She has 
a rarely beautiful soprano voice and the seriousness that is 


ual in youth 


Madame Lunn is one of England's representative singers 
She has a contralto voice of magnificent quality and range, 
| the versat ) ngs s n all lyric endeavors 
a concert Pp : 
Mr. Hamlir r wi | won renown in two 
worlds by his re < pt ‘ wing rv of the 
t a th ’ wr ex ora r ’ 
il d espe y “ b W Mr H d 
very of the ope \ ( t Ye, My People 
Mr B I h the M« il 
c is in ] ] Ww l € hier 
to « \ ; Mr. Bispham has sung 
H unde \“ i \ iN Ww“ y y i l ve 
1 had } 
Tuesday ev g ry te i the next 
I 0) , Ww ed tor 
t j M abe 


MUSIC IN CONNECTICUT. 
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Management 


RACHMANINOFF F vers secs. 


Director, Imperial Opera, Moscow 
AVAILABLE FOR CHAMBER RECITALS WITH 


CONCERT 


Composer-Pianist 
COMPANY, 


255 West 97th Street 


NEW YORK CITY 


APRIL AND MAY 








Booking for SHASON 1905-190G. 


Tour will again be Limited to Twenty Appearances. 





D With Minneapolis Orchestra, FEBRUARY 19 
With Philadeiphia Orchestra, MARCH 8 and 10 
® with Chicage Orchestra, MARCH 23 and 24 


Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 





HOTEL CECIL. 


HOTEL CECIL, LONDON, ! 
DECEMBER 20, 1905.) 

HE autumn season has been prolonged beyond 

its usual length this year. Last week there 

were many interesting concerts, and there have 

even been some this week. 

One of the best of the 

Steinbach’s performance with the London Sym 

phony Orchestra last Thursday. He is a conductor whd 
gets the very best of that orchestra, makes 
them play with wonderful brilliance and warmth of tone. 
His reading of Brahms’ second symphony, which was 
again conducted by him, is now very well known here, and 
it is a superb one Steinbach is 
splendid, and the whole symphony seems in his hands dif 


last few days was 


out and he 


Especially in the finale, 


ferent to what it does in anyone's else 

But perhaps the best work of the afternoon was the 
Steinbach entered com 
and the perfect lucid 
unity of the 


playing of “Till Eulenspiegel 
pletely into the spirit of the music, 
ity of every detail was as remarkable 
whole conception. 

People are just beginning to realize how much more 


as the 


necessary a good modern conductor is for the proper ren 
dering of Strauss than for any other composer. 
oe 


<2" 
‘- - 


The Queen's Hall Orchestra Symphony concert on Sat 
urday was another feast of fine playing. In Mr. Wood's 
orchestra the players are not of such individual merit as 
in the London Symphony Orchestra, but as an orchestra 
they have a greater unity, under Mr. Wood's master hand, 
which the other organization does not possess 
Mr. Wood's policy, when he re 


One must admit that 







THE MUSICAL COURIER. 








store of beautiful melody, and the perform 
was most enjoyable. The playing, 


slow movement and the finale, approached as near perfec- 


inexhaustible 


ance 


tion as one could wish, 
The other items on the program were equally pleasing 


The soloist was Ada Crossley, who sang the beautiful 
Inaflmmatus” from Dvorak’s “Stabat Mater” with true 
dramatic instinct and much beauty of vocalization. - The 
concert opened with a splendid performance of “Leonora” 
No. 3, and closed with Rimsky-Korsakoff's clever “Ca 
price Espagnol.” 

eS & 


The Hambourg concert last Wednesday at Queen's Hall 
realized over £200 ($1,000) for the benefit of the suffering 
Jews in Russia. The progratn was all Tschaikowsky. Mark 
played the first concerto iu fine style, and Boris displayed 
his uncommon gifts as « ‘cellist in the “Rococo” varia 
Jan, who has not appeared much in England, so 
won much praise for his rendering of a movement of 
a good ren 


tions. 
far, 
the violin concerto, and Landon Ronald gave 
dering of the fifth symphony 

f & 


Mischa Elman, I learn, has just been engaged to play 
at the Birmingham Festival next October. He will be 
the youngest artist who has appeared at the Festival, which 
is now the premier one in the country 


eS & 


Looking over the program of the arrangements for the 
meeting next January of the Incorporated Society of 
Musicians (a body of respectable old pedants), I noticed 
that a gentleman named H. A. Keyser is to lecture upon 


especially in the 





lor some two or three years past there has been a desire 
in the North of England to have a performance of the 
Ring” at one of the big towns, preferably Sheffield. The 
idea is now taking definite shape and the organizers of the 
scheme are endeavoring to arrange a performance for next 
rhe Mr. Wood and the Queen’s Hall 
Orchestra have been promised, and Charles Manners (of 
the Moody-Manners Company) will undertake the task of 
producing the cycle. The latter has, | am told, approached 
ten towns in the North on the subject, and got them to 
each guarantee £2,000 toward the project. The chief diffi 
culty rhe cycle 


year. services of 


at present is a lack of singers would be 
and we have not an overwhelming supply 
ot native singers familiar with the “Ring” music. It may 
be pointed out that both “Die Walkire” and “Siegfried 
have been given in the provinces before now, so that the 
chief difficulty, both as to staging and singing, would lie 
with the other two operas 

SS 


given in English, 


C3 

Most of the critics who went to hear the new symphonic 
poem by Georges Dorlay (of whom I spoke in my last 
letter) at the Crystal Palace last Saturday thought that the 
composer was a French writer hitherto unknown here. It 
now appears that Georges Dorlay is merely a nom de plume 
of one of the members of the London Symphony Orchestra 
(which played the work on Saturday). Judging by the 
scoring, which was somewhat strepitous, I should think that 
the composer belonged to the brasswind. The 


was not a particularly brilliant or original work, 


composition 
the 
orchestra should be proud of having men in its ranks who 
can write music so well. There are two other composers 
in the orchestra—W. H. Reed, one of the first violins, who 
has had works produced at the Promenades, at the 
Philharmonic and J. Wilcocke, who written 
a brilliant concertstiick for his instrument (the piccolo) and 


but 


and 
concerts has 


orchestra 

Ss & 
also gave a recital on Friday afternoon 
at Aeolian Hall. His artistic gifts are undeniable, but he 
always spoils his performance by uncertain intonation. He 
“Weihnachtslieder” of Peter Cornelius and 
Vaughan Williams and others 

= = 


Maud McCarthy will give three violin recitals at Queen's 


Plunket Greene 


sang the six 


songs by Parry, 


Hall on 13 and 27 

eS & 
Alexandra was present at a big concert in aid of 
the unemployed, which was held at the Albert Hall 


In the list of artists, all well known people, 


February 1, 


(Wueen 
yester 
day afternoon 
I noticed the name of Kari Klein, the young American vio 


linist, who, as I have already chronicled, has made such a 
favorable impression here Mr. Klein played Ernst’s 
“Otello” fantasia. C. P. Little, the well known Londor 

















formed his orchestra, of requiring complete control of _ “Richard Strauss and the Graveyard School!” The lec- correspondent of the New York Herald (Paris Edition), 
the players, is now justified ‘turer has also arranged to touch lightly upon such topics organized the concert, and its success, financial and artistic, 
On Saturday the refinement of tone, the phrasing and as “causes of deterioration in modern music” and “selec- was mainly due to his efforts 
the delicacy of finish were something remarkable. The tion of morbid and unsuitable subjects.” The delightful eS = 
symphony was Schubert in C, the one of “heavenly” part of it is that one section of the lecture is solemnly en On the 12th inst. the Hambourg Conservatory gave its 
length. Mr. Wood dealt lovingly and tenderly with its titled “Dangers of Settling Down Into One Groove! inaugural musical soirée at the Salle Erard, and a larg: 
7 @ 
es -BA Ss. 
& MANAGEMENT : 
tad HENRY WOLFSOHN 
& 131 Bast (7th Street, New York. 
= RESIDENCE-STUDIO : 
ra 149 East 63d Street, 
T NEW YORE. 
ADDRESS 
150 West S4th Street 


KATHRIN HILKE Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East Qist Street, NEW YORK 








PUNNING Ss Ya Tmmut 


—Or— 


Improved Music Study for Beginners. 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

lets, deacriptive of the system and 
indorsement of Leschetizky, arwenka, 
Busoni and others sent upon application. 


MRS. CARRIE L. DUNNING, 225 Highland Aveavc, BUFFALO. N. Y, 


ving written 
Pachmann, 


JULIAN WALKE 


New York City 
* Phone 9913 Riverside 
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music. 
Elocution—Languages. 





28th Academic Year Began Sept. 6, 1905. 


ENDOWED AND NOT CONDUCTED FOR PROFIT. 
“The college is an ideal institution, not commercial.”—New York Musical Courier. 
Higher artistic standards than any other school of music in America. A faculty 


of artist teachers and a thoroughly musical atmosphere. 
of the musical art. Dormitory for ladies. For further information address 


THE COLLEGE OF MUSIC, of CINCINNATI, O10. 


Instruction in all branches 











IRENE ARMSTRONG FUNK 


Pupl! of JBAN de RESZKH. 
ADDRESS 


Chicago Bureau-Agency of Music, Fine Arts Sidg., Caicago, or Bloomington, Ili. 
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Address all correspondence care College of Music of 
Cincinnati, 


CINCINNATI, OnIC. 
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ADDRESS 
HENRY WOLFSONE, 131 East 17th Street, or 
RS. M. COTTLOW, 81 West 103¢ Street, Hew York 
GARRETT & OAKFORD, Grebestra Bidg. Chicage 
Western Representatives. 








Mehlin Pianos 


MEBHLIN @& SONS 


PAUL QG. 
MAIN OFFICE AND WAREROOMS: 


27 Union Square, New York 


The Acme of Piano Construction 


AAA 
NO SUPERIOR ON THE MARKET 


FACTORY ; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 





GRACE LONGLEY, 





SOPRANO 
~ @ONOBRTS, Bic. 
cara —? 








fashionable audience entertained 
tormed by professors of the Conservatory 
eS & 

[he music schools have given 
The Guildhall School 
yrchestral concert last Wednesady 


and was by music per 


concerts during the past 
of Musi 


evening 


tew days held a pupils 


The students 
the over 


rchestra played Goetz’s overture, “Frihlings,” 


ture to Gounod’s “Le Médecin malgré lui,” and provided 

e accompaniment to Rubinstein’s D minor piano cot 

erto (played by Gertrude Meller), Gluck’s “Divinités du 

Styx” (sung by Miss E. Cotton) and “But Who May 

Abide” (“Messiah”), which was sung by C. F. Chatfield 
= = 


The Royal Academy students gave an operatic concert in 
the afternoon of the same day, presenting the second act 
f “Martha,” and the tavern Ir 
latter Edith H. Coish per 
formance of marked merit 


“Carmen.” 
role 


scene from 


the 


the title 


in gave a 
The Don José of the occasion was a Mr. John Bardsley 
who sang the “Flower Song” 


mR AY 
‘=> 


very finely 
we 


_ 


At the Broadwood concert of last Thursday evening the 
new piano quintet by Vaughan Will 


work. Plunket 


hief feature was a 
ams, a rather uninteresting 


(sreene sang 
songs by Schumann, Somervell, Walker and Korbay 
Ss & 


\mong forthcoming concerts announced for the new year 


re a Beethoven recital by Frederic Lamond, on January 

20, at Bechstetn Hall, and a vocal recital by Camilla Land 
m February 10, at the same place 
= €& 

At the first smoking concert of the season, of the Royal 

Amateur Orchestra! Society the soloists were Amy Castles 


Plunket Greene and Karl Klein. The last named had ercat 


uccess in violin solos by Wieniawski, Ernst, and Vict 
Herbert rhe orchestra, conducted by Ernest Ford, did 
good work in Mozart's “Zauberfléte” overture, two Bava 
rian dances (Elgar), prelude Pelléas et Meélisande,’ 
Fauré), &c =S= & 
Safonoff arrived in London yesterday en route for New 
York and sailed to-da m the Celtic 
as 
Frederick Warren is at present on tour in Irelar sing 
g in “Maritana,” “The Daisy Chain,” &« * 
More Praise for Schenck's “‘ Valkyrie.” 
HI Bostor Globe says 
“Wagner's music drama was admirably sung and 


adequately staged, and Mr. Schenck’s orchestra interpreted 
the difficult and sombre music with a skill that was highly 
satisfactory. The vivid contrasts introduced in Wagner's 
nstrumentation was given effectively, especially the gentler 
Mr. Schenck the score with an evident un 


notives we 
derstanding of its full meaning and each episode and char 


read 


icteristic motive was fully accentuated, and all the mu 
sical coloring was shown or suggested in a way that gave 
evidence of his skill as a conductor. “The Ride of the 
Valkyries went witl splendid swing and verve 
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KANSAS CITY. 


Kansas Crry, M Drecembse ) 
ANSAS CITY musical people were too busy this week 
to think ot 


ed on 


news items. They were all well remem 


Christmas, ving both long 


and 


the lists of presents 


} } rl 


are ne advso t 


d handsome, these ing topics of cor 


ersation yet 
eS = 
very 


last 


Au 


Sunday 


the churches gave interesting programs 


und music played the prominent part 
P_ 
— 

has $60,000 to invest 1s 


Hall 


get 


gentleman who 


of 


figuring o1 
in Kansas City, 
other 


the erection a Symphony and 


has been suggested to him t capital added t 


is mvestment and make the building a large one, 


icely arranged studios on the upper floors, an 


to a musical building. The city is badly in need of the 


" ind the will be glad to have it 


the 


musical people her« 


for it will probably not only mean organization of a 


a place where mu 
Che 


ust as badly needed, how 


new symphony orchestra, but will give 


sical events will have a proper setting new building 


for the use of musical people is 


ever, and it is hoped that the building will have ample 
proportions when it is finally begun, for it will certain) 


then have the hearty support of all the musical people 


Se 


Rudolph King’s many friends in Kansas City are gla 
‘ ear that he is to again locate here He has writte 
he will be back by the first of January 
Ge & 
[he big charity concert which was to have been give 
week has been postponed, the new date not having 
mee lefinitely selected as yet 
@ & 
Charles Edward Hubach and his assistant, Blanche 
represented the State University of Kansas at the 
> e leachers’ Ass ition meeting, held i lopeka ina 

g recital Harriet Grice ger assist i ¢ pia 
Mr. |] ich is preparing to take up Gi st. Cecelia 
Mass lor vesper services at the University 

i J 
Franklyn Hunt and Prof. F. N. Hair have just returned 
Baldwin, Kan., where they particy ! prog } 
he Baker University, given on the anniversary of the 
eit Tau Delta fraternity 
eS & 

Stella Heyer Morse was the soloist at the Church of 
rt World on December 24, and sang “The Mission of a 
Rose by Cower 

eS & 

Genevieve Lichtenwalter had to postpone her trip to 
Superior, Neb., where she was to play before one of the 
eading clubs of the State, the meeting having been pos 
poned on account of the serious illness of one f the 
prominent member 

eS A 
The Kansas University Glee Club is to give a concert 
Kar City at the Bal Avenue Baptist Church the 


itter part o! January 
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Pupils of Myrtle Randolph will give a recital in the au 


orium of the University Building next Tuesday even 
g, January 2 Miss Randolph w ave the ssistance 
Virgil \V H le the baritone 

xs eS 
wrence Robbins is preparing to give a final organ re 
ul at the First Presbyterian Churcl and will be assisted 

y Allee Barbee, the pupil of Jennie Schultz, whose voice 

‘ r praise couple of weeks ago by Mr. Rus 
} 

‘«S eS 
Cora P I Backus Behr, now located 
Oklal p e¢ holidays m this city 
Ss & 
S. Elle Bar ! is week tor a stay of six 
wer New York, wher e will receive imstructions 
the pia it Rat loseffy During her absence her 
“ ‘ 1 after | Mary Beckha 
e *S 
e Parke 1 be di ntil January 
é ying the | lay 
~< 
St Heyer M planning a ser pupils’ studi 
’ i ent {te } t the year 
eS & 

Chr ‘ ( { Kansas City 
hes q t { jer Schult as accepted 
posit f Calvary Baptist Church 

< & 

The K City eld al ele 

m of office the f “ being chose 

Preside LD E. M. M 
Vice Preside Wa | I 

Re ; \\ S. Rose 

| ‘ tary Smith 
t ee PrP. W ) I k Lott and Joseph Veil 

Executive B k I H. O. Wheeler Perry 
nso Johs Luchs ue ! rank ( ruthers 

Cust the Banner—W Hughe 

i eS 
Ma Hedrick gave a tal yesterday 
ernoc Warwick Ha The pupils participating 
\ Rurton. M le | s Nelle Neal, France 

< m x, France imeox, Stella Coyle, Lena 
fe lonia Southard, Lou Long, Ella Scott 
h Daw \ e Wagner, Irene Minnis, Helen Wie 

( ty ett, Cre a Wiedenmar Tillie Ex 

Irene Murdoch | \. Parker 
Bessie Tudor in Oratorio. 
—_— re G Ho 
IR "ie \ ' ‘ n The ' 7 and ima 
i gran ‘ it Briarcliff 
Lm © 

M ' gh st fw bringing her 

ine ‘ t ! tT I t ¥ ell pre 

} Q and x rience ¢x 

t é f ppearance 


GERARDY 


STENDER 


LYRIC SOPRANO 


THaovpocus Ri CH 


VIOLINIST 


R. E. JOHNSTON, Exclusive Manager for America for the Above Artists 
ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 


KNABE PiANO USED EXCLUSIVELY 





MR, HENRY RUSSELL 





OF 


LONDON AND ROME 


Will Lecture in the United States 
this Season on the 


= VOICE == 


CONSULTATIONS 
Address care of SHUBERT BROS. 





Lyric Thestre, 424 Street, New York 





GIUSEPPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Address: 


Concerts and Song Recitals 
HENRY WOLFSOHN, 131 East {7th St., New York 





THADDEUS RIGH 


ViIrozZINisgT 
R. E. JONNSTON 
St. James Buliding, New York City 
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Management HENRY WOLPFSOMN, 


1861 BAST i7th STREAT. NEW VORK. 
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WOLLE IN THE WEST. 


LTHOUGH but a short time has elapsed since Dr. J. 
Fred Wolle has entered upon his duties as head of 

the musical department of the University of California, 
says the Musical Review, his strong musical personality 
has already made itself felt in all those circles with which 
he has come in contact. Thanks to his extreme tact, his 
nobility of soul, his characteristics as a typical gentleman, 
and, above all, his sound musical judgment and scholarly 
attainments, he has won for himself the highest respect 
and deepest admiration of all serious musicians who had 
the honor make his He has 
deared himseif to those who are fortunate enough to sit at 
his feet imbibing the knowledge he meets out to them 
Nothing more fortunate could have happened to the mu 
sical interests of the Pacific Coast than the appointment 
of such a musical personality at one of the country’s lead- 
ing educational institutions. In it but 
just to credit upon Benjamin Ide 
Wheeler, for his keen foresight and his unerring judg 
ment in the selection of such an important factor destined 


to acquaintance, alse en- 


this connection 
President 


1s 


bestow 


ta play the leading role in the musical development of the 
Pacific Coast 

During the short time of his activity Dr. Wolle has ac 
complished two gigantic enterprises which before his ad- 


He has 


organized a monsier chorus of over 300 voices at the State 


vent to this Coast had been deemed impossible. 
University, who are now rehearsing with astonishing suc 
cess the great oratorio of “The Messiah,” which will be 
ready for public performance next spring, and he has se 
cured financial backing for a series of six symphony con 
certs to be given at the Greek Theatre, commencing Feb 
ruary At 
seemed so encouraging as it does now, and Dr. Wolle is 
entitled to all the credit for having put his shoulder to 
the wheel and made a start which promises great things 
in the future and which establishes once for all the fact 
that he will become the tone giving figure in music on the 


15, 1906. no time has musical development 


THE MUSICAL COURIER. 


Pacific Coast the minute he has succeeded in bringing his 


brilliant plans to a successful conclusion, and as to his 
capability to do so there is not the slightest doubt in my 
mind. 





Dr. J. Frep Wotte. 


Therefore I say you may keep your eye on Dr. Jj. Fred 
Wolle. He has formulated plans that will astonish the 





Musical 


New York. 11 





THE VOICE 
Conducted by William Shakespeare, the 
famous London teacher 
CLUB PROGRAMS FROM ALL 
NATIONS 
Conducted by Arthur Elson 
VIII. Classical Germany 


THE PIANO 
“The Magic Pedal, the Soul of 
the rianoforte,”” by Mary Venable. Introduc- 
tory to a series of articles on this most 
modern development of piano playing. 


THE ORGAN 
Gives particular attention to the music of 
the churcs Also twenty-four pages of new 
vocal and instrumental music. There are many 
illustrations. 


Contains 


Price 15 cents per copy 
OLIVER DITSON CO., Boston 
J. E. DITSON 4 CO., Philadelphia 





Ghe Musician 


A monthly publication edited by THOMAS TAPPER 
The New Year’s Number, Now Ready, Contains: 
Instruments 


First Concerts in England, 
‘* Roland of Berlin,” Leoncavallo’s new opera. 
The Rationale of Mason's ‘‘ Technics,” 


The Young Woman in Music, 


Regular Departments 


Subscription price, $1.50 per year 





Order of your home dealer or the above houses 


in the Metropolitan Museum, 
Stringed Instruments, 
FRANK H. MARLING 


JAROSLAW DE ZIELINSKI 
LOUISE ANNA WACHTER 

W. S. B. MATHEWS 
EMILIE FRANCES BAUER 


FOR THE YOUNG PEOPLE 
Conducted by the Editor. 
THE LESSON CLUB 


Conducted by Dr. Percy Goetschius. Con- 
tains the elements of counterpoint, also ar- 
ticles by Dr. Smith N. Penfield on Practical 
Acoustics. 


THE VIOLIN AND ORCHESTRA 


New literature, new methods and teachin 


pieces, and notes of interest to players o 
stringed and other instruments of the or- 
chestra 


PUBLIC SCHOOL MUSIC 


A new department designed to stimulate 
popular education in music 


0. H. DITSON 4& CO., New York 
LYON & HEALY, Chicago 








GWILYM MILES. 





musical world, which needs a little shaking up hereabouts 
at this time. He proposes to organize a big oratorio so- 
ciety to be used in connection with his huge University 
Chorus, and he contemplates with this combined organiza- 
tion to present Bach’s great Masses in the beautiful sur- 
roundings of the Greek Theatre. This ideal place is par- 
ticularly suited to the exploitation of the voice and I am 
positive, as soon as Dr. Wolle has his plans regarding the 
orchestra and monster chorus well in shape, people from 
all over the State will come to hear his brilliant musical 
festivals. To successfully carry out his ambitious plans, 
Dr. Wolle needs the combined assistance of our local sing- 
ers and I sincerely hope that no petty jealousy nor in- 
jurious idleness will interfere with Dr. Wolle’s plans. Our 
for musical 


so often 


prominent local have 
clubs, have offered their services so repeatedly to affairs 
one-tenth as important as these California Music Festivals 
will eventually become that it is their absolute duty to 
assist Dr. Wolle in his praiseworthy enterprise and at least 
in the beginning help him out as much as is in their power 


singers sung 


When these festivals are once a success they will become 
a source of material benefit to every one engaged in the 
profession and the financial prosperity is bound to reflect 
markedly on everything musical hereabouts ut there 
must be a beginning, and every local artist who is asked 
by Dr. Wolle to lend his or her aid should 
for one moment to put him or herself at the disposal in 


Wolle achieved both right 


not hesitate 


order to win glory and success 





in Bethlehem, Pa., where he was born April 4, 1863 
Tenor Carrie Engagements. 
EORGE C. CARRIE, the tenor, sang ten tin n 


concert between December 13 and 25 in “Th 
siah,” “Coming of the King,” “Messe Solennelle it the 
Church of the Ascension), a miscellaneous concert at Pat 


erson, N. J., and Manhattan 

Other dates are as follows: 
Brooklyn; Jaunary 10, concert, Knickerbocker Field “Club, 
Flatbush, L. I.; January 24 and 25, two operatic perform- 
ances in costume, private club, Brooklyn; February 7, so 
loist, Marcy Avenue Glee Club concert, Brooklyn; (date 
not set) recital, Jersey City, N. J.; February 28, Amateur 
Aeolian Hall, New York 


Some recent press notices follow 


January 3, private musicale, 


Glee Club concert, 





Mr. Carrie, the tenor soloist, was very satisfying The Ari 
would do well to keep Mr. Carrie on their list of available tenors 
for future use His singing of “Heavenly Aida” (Verdi), was 
marked by intelligence and thorough understanding of the operatic 
requirements of the number.—Daily True American, Trenton, N. J 

Mr. Carrie’s magnificent breath control enabled him to do any 
thing he wanied with phrasing a composition His tone is good 
rich and of sufficient volume to carry a good performance. He was 
well received, and after his delightful singing of his group of songs 
was forced to respond to an encore.—Daily State Gazette, Trenton, 
N. J 

Of the soloists, Mr. Carrie, the tenor, who has profited by his 
studies under Sbriglia, in Paris, aroused the greatest enthusiasm 
evoked during the evening by his fervent and artistic singing.—The 


Newark Evening News, Newark, N. J. 








Corinne Wiest-Anthony Praised. 


Cees WIEST-ANTHONY 
cital in the Lutheran Church of Waynesboro, Pa., 
November 8, and next day the Herald said: 


Sang at an organ re- 


Professor Fry was assisted by Mrs. Corinne Wiest-Anthony, a 
charming and gifted soprano, of Philadelphia, who sang 
licious effect “With Verdure Clad,” from “The Creation,” 
Lord Is My Light,” by Marsh. The audience was 
charmed by Mrs. Anthony's clear, and 
that a request for another number was sent up, to 
graciously responded. Mrs 
hoped this may not be the last time she will be heard here 


with d 
and “The 
so thoroughly 


musical splendidly trained 


voice, which she 
Anthony captivated all and it is to be 
She 


was the recipient of a gorgeous cluster of chrysanthemums 


“_BARITOW FI -.- 
Concert, Oraterte and Song Rechals 


Managemeat HENRY WOLF SOHN 
Personal Address: 174 St. Nicholas Ave, Kew York 














EVERETT PIANO USED 





REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April—sixty appearances. 


LOUDON G. CHARLTON, Mawacer 
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WALDEMAR LUTSCHG’S BOSTON RECITAL. 
iL ' HE young R t, Waldemar Litt vhose 
F 6 J p i ipl rat WW \ t 1 oO tras a 
re talent. gave at ta Dex x { nder 


SO | | i the | t P tort : W K. Zi« 
/ Pa . 


7 eld. 1 ” ; e Ct y \l ( ¢ wit wi 


Rp 





“ { 
d/ _ ’ Albert 
BALL. 4 a , 
’ ~ 
j sica 
a ne 
——*" . 
JiLit 2-4 | . 
HIS card contains pictures of Channing Ellery and Bennett. Grifhn nt managers o! B ++ 
making a tour through the Far West. The card was posted in Venice, Califort essed to Mrs. B t . 
re k M 
rifin, Chicago 
Anita_Rio's Triumph in Chicago. Mr. Strong’s voice is of splendid rang 
ADAME RIO sang “The Messiah” with the Chicago ‘’*TY tome clear a chnite, et times putss 
' +..5 wonderful sweetness, and at others f y king ‘ 
Apollo Club December 24 and 25 and created a : : ; , : 
furore So great was her success that she was immedi P lowa. Hawke Me he . Ha 
ately engaged by the Amateur Musical Club to give a song - R , f ‘ . 
recital on January 15, a by the Thomas Orchestra for Mr. Strone sted th 
the concert on February 5, 1900 wit e% ' t : 
rhe following press notices are from the Chicago paper : ' . — 
Madame Rio is a soprano so delightf satisfying att 
Why have we not heard her here before?” naturally arises. Her v Hjalmar von Dameck Notices. ‘ 





is a high soprano of the most 


, Bae dato = He LAR VOW DAMECK, the vicinict und & het 
ing im sympathy, and is « ad rabiy pt ced af ised that . 
' lave ! 


i in "t December ¢ 




















to her is a@ joy She sang a f her s s last « eg f gd in cor ! | ’ l ) 

ry, and with a technical surety, a perfection in « : t x Appen led we translate succinct notice from the G . 
hne emotional expression t ade er ‘ ce t ble n pt 
Her future appear ere w be aw aite wi pleasantest a 

ew known vi ‘ ‘ 

ticipation Chicag y is \ ry : R 7 " 

Madame Rio, who sung her part wit t the score, has a voice of W ieniawsk “ inmied ex r ! 
decided fresh and attractive salit and she displays a finely ‘s ‘ 

ated art in its use The ¢ ago Daily News , ‘ 

' © 68 st at . 4 (« rs M { 

The soprano role was sustained by Anita R a New York Dameck. were be ; | 
prano, who has lately attracte r notice She a tresh 
' So = ‘ . 
flexible voice She possesses f ame ‘ At the recepti t Herr |! t New York ( , 
sings with sshing animatiot ~ has ther. that rare ‘ . , 

gs with refreshing a « a fur virtue Musik Mr. von Dameck k the string tet the W ‘ 
among women and singers 4 ippreciatior f t ca value gat e songs, in » masterly { = @ : - eos c | ta 
She scored a profound success ihe Ubicag Inter Oceas f the a x performe ® ‘ 

The soprano, Anita R s om f the most a mplished ex irticipants, with warmt After e « m 
ponents of oratorio to whom Chicag as listened. She has a voice made a short speech, saying that \ k, Fraemcke, |! . 
f light cast, exceptional clearness and carrying wer, but rich ut Ba ef 1 tr . wi aes 4 oie 

sympathetic to a degree and remarkably in tune wit tself and cece ere in America gave are 
‘ ‘ t 
She sang entirely wit! t the score, a mod proceeding She tung 
sang the trying “Rejoice Greatly” with brilliancy ar finish. and the ( ’ 
“Co ito Hin ith 4 rity and armestness v ch 
Come Unto | with 2 1 . which were af Marum Quartet Concert. 
fecting and convincing The ( cag Exa er 
, tiie } ] hureday ‘ ‘ ‘ ® 
Madame Rio has not before been hear in ( Ag She has a r Cooper Unio H Phu vy, J y 4, at I 
vone f pleasing sweetness, { ty and evens admirably adapted p. m the fret pul neert f the fret ‘ ’ ; 
to oratorio work It is ar, bright as fresh, and has in additig: e Marum Quartet occur Pianist August Fraemcke 
a delightful tone quality In the air Rejoice Greatly she showed +t ; 
. sisting in this progr 
excellent c« P f vocal techr ar the air I Know Tha g . sian , P 
. 0 0 te ¢ N 
My Redeemer Liveth she gave « lence of a we lefined idea of - . ; 
< tir no at h 
color. She sang the musi wit a notes and wit hme artistic hr ¢ : , . 
Ouartet 2 ' t 
ish The Chicago Evening P . ‘ ¢ 
The second concert a Ise “ y € g , 
, > 
Edward Strong's Western Tour. January 18 
DWARD STRONG, tenor, made a tour through the Mr. I F 
Middle West last month, singing a dozen times, and A Misunderstood Phrase. ‘ . 
winning many praises on al! sides Re-engagements wer ; 
» 
made in some cities Ot his singing Ohio and lowa pa It e 
pers reported 
Mr. Strong sang here a few years ago, and we hope he has come f sul 
to stay; whatever good mmpressior we had tormed f him were . 
doubly strengthened by his work ix The Messia He combines “ 
the true religious spirit with his mus and stands st as the mos 
expressive singer f the vening The fee e shown in “Thy Re g af " 
buke Hath Broken His Heart a "The i and Se completely . 
held the audience Mr Str « « Shalt Das Then 
perbly His work was artis ad and expressive The Ober t 


Tribune 





Mr. Strong delighted the ¢ fr his opening number t 
the last note, ewery tone was | tif H vorwe f be ke 
mg and mterpretatior ar Mes The Athens. OF} ——— 


ate Gene sl Expert w avag Attractions 
as" Eo Hy - Ah, 
Mr. Strong deliahted his ¢ see throws t: tbls method and \ aie (ane af trio of a ; “ f PF Perfect Breath Contro! Correct Tone Piacing 





Daily Messenger 


tome production are irreproa ‘ He is an artist of excestionsl + , +} Ss “ nglish Diction and Repertoire 

gifts, and showed his complete mastery by singing the entire ora ¥ aoe ee ‘ Practical Course of Training for Professional Stage 
toro from memor H c is f rare, tex ke rity and is ast! ne ence $38 Weet 57th Street 
backed up by a strong p« ality—The Athens, Ohi Hlostess Thank you so much !—Punch Apply by mail for interview regarding terms, etc 








THIS GREAT RUSSIAN FIANIST WOW BOOKING SEASONS 1905-6, 1906-7, 
Leper success with Boston Symphony, Theodore 
Thomas and Philadelphia Orchestra 
W ALD EMAR LU SCH aponeee Wil am K. Liestelt 








THE MUSICAL COURIER. 








A A BOSTON. 


A A 








Hore. Notrrincmam, Copter Squane, t 
Boston, Mass., December 29, 1905.5 


HE Christmas season has been prolific of some ambi- 
tious and attractive musical functions in and about 
Boston, with vocal action manifestly in evidence. Last 
Sunday and Monday evenings the Handel and Haydn So 
ciety presented a very pleasing and interesting rendition of 
“The Messiah” in Symphony Hall. A different set of solo- 
ists appeared each evening, all of whom scored artistically 
well with the discriminating audiences that filled the large 
auditorium. The function of Sunday evening marked the 
749th concert of the Handel and Haydn Society, of Boston, 
which is now in its ninety-first season, and the large chorus 
of about 400 voices seemed to enter into the occasion with 
all the éclat commensurate with it. Emil Mollenhauer 
conducted both chorus and orchestra with perseverance and 
musicianly bearing, and it is indeed a pleasure to see an 
oratorio leader fully as competent in the direction of in- 
strumentalists as with a vocal body. Mr. Mollenhauer 
kept everything within the bounds of proportion, and the 
orchestral numbers, including the overture and “Pastoral” 
symphony, were played very satisfactory manner 
There were times when the instrumentalists might have 
shown a little more smoothness in their playing, but it was 
all so well done that it is unnecessary to delve into those 
forms of stale and musty criticisms which frequently em 
anate from stereotyped regulation daily newspaper efforts 
In regard to the Handel and Haydn Society, it might be 
mentioned that the Boston papers spoke most fairly of Sun- 
day and Monday evening’s performances, and for that mat- 
ter, perhaps no better newspaper criticisms, as a rule, can 
be found anywhere than those written by the leading critics 
of this city. “The Messiah” rang forth in its full radiance 
of sacred glory and the immense choral body responded al- 
most as a single voice under Mr. Mollenhauer’s baton. H. 
G. Tucker was the organist, and that in itself is sufficient 
evidence that the noble instrument at Symphony Hall re- 
sponded to all requirements under this musician’s hands. 
Sunday evening the soloists were Charlotte Maconda, so- 
Mrs. W. S. Bracken, alto; Theodore van Yorx, 
tenor; L. B. Merrill, bass. On Monday evening were heard 
the following: Soprano, Mrs. Hissem de Moss; alto, Er 
nestine Fish; tenor, Edward Barrow; bass, Fred Martin 
Both sets of soloists handled their respective numbers in 
most finished style. We will not enter into a detailed re- 
view regarding the soloists, but suffice it to say that they all 
filled their respective places in the highest competent man 
ner. The Handel and Haydn Society is in the best possible 
form throughout, and Boston is particularly proud of the 
organization. This society will be heard again on Sunday 
evening, February 18, in a miscellaneous concert, with 
Emma FKames and Edward Johnson as soloists 
eS & 

Another splendid vocal concert of the week was that 
given by the Boston Singing Club, H. G. Tucker, con 
ductor, at Jordan Hall on Wednesday evening. Remarks 
were heard on all sides to the effect that it was the best 
concert ever given by this singing club, and naturally Mr 
Tucker feels pardonable pride in the testimonials of praise 
Che program was a varied and comprehensive list of solos 


im a 


prano; 


and choral numbers, and everything went with spirit from 

start to finish. The club was assisted by Gwilym Miles, 

baritone, and Louis Black, tenor; Grace Bullock, soprano; 

Mary B. Chandler, accompanist, and an orchestra, Carl 

Barleben, principal. The program comprised Bach's can- 

tata, “Thou Guide of Israel,” for tenor, bass, chorus, or- 

chestra and organ; part songs, Brahms’ “The Hunter,” 

I'schaikowsky’s “Legend,” Macfarren’s “The Sands of 
Dee”; anthems, Parker’s “Far From the World,” for so- 
prano and chorus; Spicker’s setting of a portion of the 
Jewish service for baritone and chorus; a part song, “The 
Snow,” by Elgar, for women’s voices; a baritone solo and 
chorus, from “The Barber of Bagdad,” by Cornelius; a 
group of songs for tenor by Gaston Borch, and songs for 
baritone by Foote and Tschaikowsky. “Thou Guide of 
Israel” was strongly rendered, everybody seeming to enter 
into this cantata with musical feeling. The organ was most 
efficiently handled by Benjamin L. Whelpley. The Boston 
Singing Club will give its second concert on Wednesday 
evening, March 21, when Mary Hissem de Moss, of New 
York, will be the soprano soloist. This artist was heard 
last Monday evening with the Handel and Haydn Society 
in “The Messiah,” and she created a splendid impression 
in Boston. 

= & 

Hattie Moore, a well-known light opera singer, died at 
Medford, Mass., recently from cancer of the stomach 
Miss Moore had followed the stage for about thirty years, 
and one of her greatest distinctions was achieved during 
her early career, when she essayed the role of Olivette 
for five hundred consecutive nights. She made another 
hit in New York at Harrigan’s Theatre in 1893 as Alber- 
tina in “The Woolen Stocking.”” San Francisco opera- 
goers and musicians will remember Miss Moore, as she 
was for several years the prima donna at the old Tivoli 
Opera House in the days of Harry Gates, Arthur Mesmer 
and other old-time favorites of that famous home of opera 
on Eddy street, in the Pacific Coast metropolis. Miss 
Moore died in the city of her birth at the age of fifty 
years. 

 €& 

Arnold Dolmetsch, assisted by Mabel Dolmetsch and Kath 
leen Salmon, are appearing in the Shakespearean produc- 
tions of the Ben Greet Company at Jordan Hall, Boston. 
The quaint old English melodies as rendered by this noted 
trio is one of the most delightful features of the Greet 
productions. In fact, the music is keenly fascinating. The 
players are stationed upon the stage, which is devoid of 
scenic embellishment, the plays being given after the char- 
acter of the Elizabethan period, and Mr. Dolmetsch and 
his assistants are supposed to depict the orchestras in vogue 
during the time of Shakespeare. On the program appears 
the following, under the caption. of “Music Notes”: 

“The original music will be performed on old instruments 
of the period, under the direction of Arnold Dolmetsch 
assisted by Mabel Dolmetsch and Kathleen Salmon. Among 
the instruments used will be a lute made in Venice, 1550: 
a virginals, made in North Italy about 1550; a harpsichord 
made in Antwerp, 1640; a ‘Viol de gamboys,’ old English ; 






a five stringed treble viol, old French, and a seven stringed 
viola d’amore.”’ 


= 
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One of the busiest singers in Boston is Stephen Town 
send, who is a favorite baritone. Mr. Townsend has a 
large studio class, but he manages to find time to make an 
occasional public appearance, and he is always sure of caus 
ing great pleasure with his fine voice. Mr. Townsend was 
baritone soloist at the concert of the Cecilia Society given 
at Symphony Hall on December 12, and his performance 
on that occasion was fully up to the usual standard of his 
finished song work. Mr. Townsend has a quality of voice 
that always makes one wish to hear more, while his diction 
is a feature of his art 
es = 
A. Jones, one of the earnest pianists of Boston, is 
Lang some 


Cc 
planning to give a recital at the studio of B. J 
time during the latter part of January, at which time he 
expects Mary Howe, soprano, to assist. Mr. Jones will ap 
pear in the capacity of soloist and accompanist at a concert 
to be given with Miss Howe at Waltham, Mass the 
evening of January 3 


on 


= 
_ 
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B. F. Wood, president of the B. F. Wood Music Com 
pany, is visiting the New York office of this concern on 
business this week. The B. F. Wood Music Company 
enjoying a very busy season with its publishing busi 
ness, many new works being put upon the market almost 


daily. 


=e = 
Soston will soon have the pleasure of again hearing Karl 
Grienauer, the versatile ‘cellist, who is booked to appear 


at Steinert Hall on Wednesday evening, January 17. He 
will be assisted by the Welsh bass-baritone, Griffith Hughes 
and Mrs. Grienauer. The writer has a very pleasant recol 
lection of Mr. Grienauer and his in San Francisco, 
where he appeared with great success in 1894-95 as premier 
‘cellist in the orchestral enterprises of Fritz Scheel, now 
leader of the Philadelphia Orchestra. Mr. Grienauer was a 
member of the original Vienna Prater Orchestra conducted 
by Scheel, which delighted many San Francisco audiences 
at the Midwinter Fair during the first six months of 1894 
Scheel became promi 


work 


At the close of the exposition Mr 
nently identified with symphonic work in San Francisco 
and Mr. Grienauer was one of the strongest members of 
the orchestral forces under the present Philadelphia con 
ductor. San Francisco, like other cities, immediately 
recognized a virtuoso in Karl Grienauer and it was with 
the deepest regret on the part of the musical community 
that he felt it obligatory to return to larger fields in the 
East 
eS & 

Boston lovers of good band music will soon be satiated, 
as L. H. Mudgett announces a concert by Sousa and his 
peerless band at Symphony Hall on Wednesday evening, 
January 10. New works by the March King are to be heard, 
including a suite “At the King’s Court,” and “The Diplo 
mat” march, and it is needless to say that the Bostonians 
will rise to the occasion and clap for more of the effer 


vescent melodies which flow from the fertile mentality of 
John Philip Sousa 


Apropos the above two last paragraphs concerning men 
tion of Fritz Scheel and John Philip Sousa, the writer ex 
periences a moment of reminiscence, inasmuch as both of 








FIRST AMERICAN TOUR, 1905—1906 


OTIE CHEW 


VIOLINIST 


Made Her Debut as Soloist in the New York Philharmonic Society 


Pianist and Accompanist, GEORGES LAUWERYNS 


STEINWAY PIANO 


Hixclusive Management MARY IL... WHBS 
4 WEST 92D STREET, NEW YORK 














these famous leaders, one of the Philadelphia Orchestra and 
the other of military band work, were heard twice at the 
Midwinter Fair in San Francisco in April, 1894, the two 
occasions being signalized by the combination of Scheel’s 
Vienna Prater Orchestra and Sousa’s Band into one huge 
organization, Scheel and Sousa dividing the honors of lead 
ership Francisco musicians still talking about 
those events of nearly twelve years ago, they having been 
the greatest instrumental triumphs in the history of the 
Coast. On each of 
7,000 people cheered wildly for both leaders, and about the 
number had to be turned away on each evening, as 


San are 


Pacific occasion an audience about 


sarne 
the enormous building could not even supply standing room 
admittance. It is impossible 


for all who wished to gain 


to efface from memory the tremendous effect of the com 


bined organizations rendering Liszt’s “Hungarian Rhap 
sody No. 2, under Scheel, not to mention several other 
rchestral delights, including Strauss’ immortal “Blue 


Danube Waltzes” and novelties 
of Mr Messrs 


were among 


a galaxy of marches and 
Scheel, Sousa and Grienauer, wh« 


th the 


Sousa 


decidedly ose present at times men 


tioned, will readily corroborate this treatise on the past if 


approached on the subject. It happened that Scheel and 
Sousa were playing a simultaneous engagement at the Mid 
winter Exposition, so they joined forces twice 
eS & 
[he third concert in the Artist 
School held 
Tuesday evening next 


W 


String Quartet, of 


Course of the Faelten 
Huntington Chambers 
the attraction 
Dewing, pianist, and the Olive Mead 
New York. Miss Mead is well known 
and popular in Boston, and she was the violin soloist 
the the Boston 


at Cambridge 


Pianoforte will be in 


Hall 


being 


January 2, 


on 


Louella 


it the 


concert of season by Symphony Or 


nirst 
rt he stra 
_s 


eS €& 


Che Pittsburg Orchestra is playing this week a new sym 


phonic creation known as the “Gaelic Symphony,” composed 


by Mrs. H. H. A. Beach, of Boston Mrs. Beach has gone 


to Pittsburg at the invitation of Emil Paur, to act in the 
apacity of pianist at the Friday afternoon rehearsa 
Saturday evening concert this week, and she will play the 


olo portions of Saint-Saéns’ G minor concerto, and smaller 


pieces by Brahms and Schitt. The Boston musical fra 
ternity should feel a sense of pride im this talented lady 
pianist and composer 

aS & 


The Boston Symphony Orchestra presents the follow 
program for the tenth and concert of Frid 
ifternoon and Saturday evening this week 


rchearsal 


Symphony mn C minor First time) We 
Seene, Ei arte, and Rond Per Pieta, fr Act Il of Cos 
: Tutt M 
Fra sca da R O Fa a af Dante 32 
haikowsky 
Song with Orchestra © Allmacht Schubert 
Cor rt, Overture, In the Sout I Elgar 
Emma Eames its the soloist 
-, inl 
cS & 

The appearance of Mme. Eames with the Boston Syn 
phony Orchestra this week recalls to mind the fact that 
this prima donna was, during her student days, a pupil of 
Clara FE. Munger. one of the best known vocal teachers of 
Hosto Miss Munger taught Mme Eames for three 
ears il 1 thy irtistic teacher 1s one of the busiest mrs! 
ians always, and her studio at 177 Huntington avenue 
the scene of plent rf ard and earnest work by teacher 
ind pupils 

oe ae 
<= & 

The Boston Symphony Orchestra presented a very fine 
program at its third concert of the season at Sanders’ Thea 
tre, Harvard College, Cambridge, on Thursday evening 
and the soloist was George Proctor, pianist. This artist 
scored heavily in the Grieg concerto Interest was added 
to the program by the presentation of Prof. J. K. Paine’s 
prelude to rt Birds tf Aristop me Prof. Paine 
venerable member of th musical facult Harvard ( 
lege, and he was obliged to leave his seat the audi 
and bow acknowledgments from the st t the conch 
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of the number. Conductor Wilhelm Gericke beckoned NEW ORLEANS. 

Prof. Paine to do this, and the audience showed its ap New ‘ 

proval by vigorous applause, which was augmented by the i hee date of Harold Bauer’s engagement here has been 
b t for January 


members of the Boston Symphony Orchestra and also 


ORLEANS, Dex be 9 





Mr. Gericke The program was as tollows @ & 
_ ay, N B Sat maj . rougt ne ger 1 SY gentlemen wh lay 
one . g d the ex x] d the sale of tick 
Pre ¢ < : f Aristophan« “s 
Sy N Tasso: Lament a I t wv" ne sym] ny > ety will be active 
4 a ‘ ‘ ; S 
eS © ! winter l w give three meerts, which are ex 
Johanna Gadski will give her only Boston recital of the pected t irpass all previot nes. Julian Walker wi 
season at Symphony Hall on Monday afternoon next, ar sing at the second concert on Saturday night. January 27 
} ~o! } ' > 
thus will the new year be inaugurated with a great vocal For e fir cert the clecte re: May Rar 
vent P n will be iprehensive and the num lolph, pianis M. J ] ul Subscriptior 
bers to be sung by the great diva will be published in the tickets admitting er t c and private concerts 
B mi He Musica Courter next week ire $s 
= = @ & 
i re t Sunday afternoon ambe t i the . 
‘ ‘ , ‘ : : “ is i Py 
{ ckering series will be eld at Chickering Ha Sunday " . 
vening a ‘ iM ind Mrs. Rouer Follow 
alternoor und the Adamowski Quartet will be t attrac ‘ : 
; ng was he progr Danse Macabre ( Saint-Saens) 
tion This organization wi issisted by Mme. Szu . ‘ : oA 
id ‘ \ oe y Kicker \ 
me ki anist he tenth concert, to be held on Sun : : 
nowska, pia The te t evrat Aria de Mess le Lara Dr. Toussor 
i Januar ll pr nt tl ' Oo t for the 
lay anuary will present the Kneise uartet t . 
ird | ; - rortran Chaminade Cami Gibert Herodiade 
third time this season at the Chickering concerts . 
—- ee - Massenet Marcell eyrat Le Coeur et La Main.” A 
a & 
eora Gondoliera M wsh Lucie Bouligny 
| ude - rcell , 
L. H. Mudgett announces Marcella Sembrich A song Valee de , A we Yupuy-Harrison Cantique 
recital at Symphony Hall on Saturday afternoon, Jar » Noi Adem). M Pevrat end chorus 
uary eS = 
-- _ ‘ 
= we jean de Walpine gav formal musicale on Wednes 
Mrs. MacDowail of Newbury street, Boston, gay uy Weddell, a graduate of 
musicale at her home ist luesday evening, and the affan r Leips ry 1 pup { Godowsky and 
was one of merit. The soloists were Edith Cast Kat ek \ played harp tude 
erine Ricker Caroline Gardner-Clark Chopu e (R noff and nata of Schu 
= €& nant Mr VM g t scl n song Wid 
Olga Samaroff, who made such a profound imp! ‘ ' : \ ! 
| 
at her first piano recital, given in Boston a few weeks ag bre I 
to be heard again at Steinert Ha n Saturday aft e! ‘ > Lute t uw Ungeduld 
- ° 
on, January 20 —=— & 
mt eet M. Ver “ g parts m additio 
loir , +} mere Hous 
v re ‘ me : 
W esle Weyma wi present a str c pia { . I 
’ ‘ ‘ t ! y \ 
t Steinert Hal! next irsday evening, January 4 Phe 
: pre \ } ' 
t cludes works by Bach, Greg, Brahms, Chopin, Sci . | \ ‘ g " r rt 
Afric ‘ N | it vocally and dra 
Liszt Hernert |. Benne af i 
at y I t ng " he road t ape ly 
Strings and Things. 
oC ed 
— & 


LTGUT sed in Vv if trings aS tne Sp 
scientific interest that it is an elastic solid whi . . 
Notr ame Church. Seldom has the clear voice of 


rubber ul t 





ermediate its properties betweer ‘ 
: } ’ R nger been heard t tte lvantage 
tals An examination of its elastic properties has lat \ en he . r acve 
qe & 
en undertaken for the Carnegie Institution by Dr. J. R 
lert g 
, , , ( ( } ‘ 
Benton, and a preliminary note discloses some interesting 
; y ! Mr { Buckley 
esults. For example, the E string of a violin, wl was ‘* & 
; le hit Ml \ ' ] ’ nor. both of the 
exampie of catgut used in the experiments, was show , 
: ' } Ow , | . ctu respec 
have a breaking strain equal to 60,000 pounds per ‘ I \ , an I 
h. It is therefore nearly as strong as copper wit aN voy 
' Gt & 
t in assed as one f the st west organic substances 
. H ehr t le a lu ylaye at 
ar exceedir ga kind of wood ‘ e} 20,000 pour Ad W 1a na olo pray da 
' the St vis Cathedral. N t he plaved with greater 
s ure inch), leather (5,000 pour Is per square incl ‘ Lou I with @ 
, aney B. Loe 
emp yes (15,000 pounds per sq F h) Mi 
i sold ire twist ! ind tet t ntw t whe 
ected to tension, and to twist up again when te Karl Grienauer in Bosten. 
em d I rder to study their ast t 4 S } ‘ n Karl Gretna 
id t ! ved, whic was done aki e str ~ t ' ‘ lec ’ | 
t wat In these t es the stru ‘ ‘ Ha ] H 
ft and contracts great gt It then behave Griff ‘ is 
f nuch like rubber ar be stret d like a t t F. Sa nd Mad G auer at the piano. O 
| ‘ ] 
and The tendency of E st t ak ‘ ‘ 24 | } i 
ve now! and uc t ur s< t t te le rn ' < t} vher 
tring to ¢« the decrease of moistu | l ked eight e | hed 
il tensior 1 vi } string t pt | the 
’ per pitcl sa st w [ \ | ; rw ) ' 
> ; ’ } the w k “ , ff ‘ ‘ , ‘ us G . | 
! tring t wort at : t t ca \ I ! 
ng i th , | g is stril t { , 
rop ite it t t ! t x ' eT 
pou t t j | ’ gx i 
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Musical Clubs. 


The American Musical Directory, published at 419 St. 
James Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 
addresses of the officials. 

Galesburg, !1.—The Galesburg Musical Union is 
in its eighth season and is in a flourishing condition, with 
a good list of active members and an unusually long list 
of associates. The officers are: President, Ray M. Arnold; 
vice president, Charles W. Hoyt; secretary, William B. 
Carlton; treasurer, William A. Armstrong; director, Wil- 
liam F. Bentley; assistant director, John Winter Thomp- 
son, “The Messiah” was sung lately with assisting solo- 
ists and the Chicago Symphony Orchestra. The perforrm- 
ance was one. Genevieve C. Wilson, Ada B. 
Buckingham, E. C. Towne and Arthur Beresford were the 
soloists, Jennie J. Jelliff pianist and John W. Thompson 
organist. 

Titusville, Pa.—At a meeting of the Woman’s Club the 
program was devoted to “Modern Music and Its Develop- 





now 


a notable 


ment.” 


of the 
program, 


Council Blaffs, la.—The musical department 
Women’s Club has just given a miscellaneous 

the only one for the year. Current events in the musical 
world were discussed and illustrated by members of the 


club 


Pittsburg, Pa. 


a series of musicales this winter. 


The Brighton Country Club is giving 


Falton, N. ¥.—The Choral Society gave an interesting 
program, with solos by members 


Sleepy Eye, Minn.-—-The High School Club 


composed of fifteen of the best male voices in the school. 


Wheeling, W. Va.—james Stephen Martin, of Pittsburg, 
is conductor of the Women’s Musical Club 


Glee 1s 


Goshen, Ind.—Jefferson Theatre was packed at the first 
recital by the Woman's Musical Club. The committee in 
charge were Ledia Fick and Mrs. M. C. Dow, Jr. 
contributing their services were Viva Winebrenner, Mar 
garet Freyberg, Sarah Manahan, Monroe Taggart, J. V. 
Morrice and Lamar P. J. Croop, vocalists; Jessie McDon- 
ald, pianist; Guy Dausman and Marion Harrison, violinists, 


Those 


and George Cregier, ‘cellist 
Tampa, Fla.—The romantic composers and their music 


formed the program of the Friday Morning Musicale meet 


Pupil of Catenhusen, M, Lehmann, 
Schroeder - Hanfstaeng! and Stock- 








L : ; i Address: 4426 West Pine Boulevard, 
F St. Louls, Mo. 


ing. Mesdames H. B. Ainsworth, D. K. Gunby, E. V. 
Whittaker, Charles Marshal! and R. J. Weller; Katie Gra- 
ham, Stella Long and Annie Macfarlane being the soloists. 


Milwaukee, Wis.—The Bon Amie Musical Club has 
been incorporated; no capital stock. Incorporators, W. H 
Orloff and two others. 


Charlotte, N.C.—Under the auspices of the Woman's 
Club a concert took place at the Academy of Music when 
D. Amatti Richardson gave the program with his orches- 
tra of Charlotte boys, who have been carefully trained by 
him. R. H. Matthews was the soloist, receiving many en- 
cores. Harry Asbury played a flute solo. 


Trenton, N. J.—The Monday Musical Club, under the 
leadership of Paul Ambrose, has just given an enjoyable 
program, in which they were assisted by Karl Greinauer, 
who had Madame Greinauer as his accompanist. Eliza- 
beth Thomas is the accompanist of the club. 


Cleveland, Ohio.—William Harper and Carrie Hud- 
son were the soloists at the first concert of the Singers’ 


Club. 


Orange, N. J.—An important event in the history of 
the Orange Musical Art Society was the tenth anniversary 
A musical program was given by Mrs. George F. Seward 
and Mrs. T. R. Chambers. Mrs. C. A. Trowbridge read a 
brief history of the society. At the conclusion of the pro- 
gram Mrs. King, on behalf of the members of the society, 
presented Mr. Woodruff with a check for a substantial 
sum. Among former members of the society who were 
present were the following: Mrs. Charles Hathaway, Mrs 
H. P. Bailey, Mrs. Clarence Kelsey, Mrs. J. B. Dill, Mrs 
G. H. Morris, Mrs. E. M. Colie, Mrs. C. T. Root, Mrs 
W. P. Field, Mrs. Theron Rockwell, Mrs. George Merchi, 
Mrs. Philip Garrison, Mrs. Herbert Turrell and Ella Cour- 
sen. 

Des Moines, la.—The Women’s Club chorus, under the 
direction of Mrs. D. F. Givens, has just held its first con 
cert of the season. 


Davenport, Ia.—The members of the Music Students’ 
Club enjoyed a program of modern classical music at the 
residence of Mrs. W. D. Middleton, 1222 Ripley street 


Westfield, N. J.—The Music Lovers’ Club gave a con- 
cert, the soloist being Kathryn K. Worcester. Mrs. C. E 
Thorn and Mrs. F. H. Smith were the accompanists 

New Branswich, N. J.—The Hart Trio were heard in 
a concert. 

Asbury Park, N.J.—The members of the Ariel Club 
enjoyed “In a Persian Garden,” the soloists being Mrs 
H. G. Shreve, Bertha Martin, E. C. Burtis and Winnifred 
Hetrick. 

Memphis, Tenn.—<At a musical by the Memphis Club 
the house committee introduced Cora Kahn and Alma 
Marks, both of Cincinnati, who gave the entire program 
with Mrs. Bloom, Mr. Gerbig and Mr. La Prade accom 
panists. 

Waukesha, Wis.—Mrs. L. C. Smith entertained the 
members of the Musicale with a Yuletide program. Mrs 
Jay Gore, Mrs. F. A. Blair, Calvin Jackson, Mrs. Davies, 
Mrs. Barnum, Mrs. Hawley and Mrs. Buck took part 





No Holiday for Mrs. Kelsey. 

INCE December 5 Corinne Rider-Kelsey sang in eight 

performances of the “Messiah.” Her engagements Christ- 
mas week included the “Messiah,” in Newark, N. J., De- 
cember 25; the “Messiah,” with the New York Oratorio 
Society at Carnegie Hall, December 27; (afternoon) 
Grasse violin recital, December 28; (afternoon) the “Mes- 
siah,” December 28, Carnegie Hall; December 29, the 
“Messiah,” in Portland, Me. Earlier in December, Mrs 
Kelsey sang at a concert with the St. Cecelia Society in 
Boston and at performances of the “Messiah” in Brook- 
lyn, in Amherst, Mass., in the West. Press notices 


toston Amherst are reproduced 


and 
of her appearances in and 
in the subjoined extracts: 

In the Mrs. Kelsey 
Blessed a pleasing sincerity 


sang the music of the 


and j; 


Debussy number 


Damozel wit! urity of tone.- 


Boston Journal, December 13, 1905 


Mrs. Kelsey revealed a soprar of clear and brilliant tones and 


her singing of the Damozel’s Solilequy was full of good art and 


sincerity of feeling.—Boston Globe, December 13, 1905 


Mrs. Rider-Kelsey had a good idea of what was wanted in the 
Blessed Damozel, but her best work was done in “Hiawatha,” 
where she sang excellently —Boston Daily Advertiser, December 
13, 1905 


Mrs. Rider-Kelsey possesses a soprano voice of great compass and 


volume. Her technic is admirable The air, “Rejoice Greatly, O 
Daughter of Zion,” showed wonderful flexibility and power.- Spring 
field Union, December 14, 1905 

Mrs. Rider-Kelsey is one of the newly risen sopranos of whom 
much is expected She is a singer who ought by all means to be 
engaged for an appearance in this city at the earliest opportunity 


No more promising young concert soprano has come to the front 


im recent years. She is ambitious and has that rare and precious 
gift, good taste The combination means much Vocally she is 
admirably equipped Her voice is brilliant without the least trace 


of that wiry edge which brilliant high sopranos often have Her 
voice comes out pure, true and without effort Springfield Daily 
Republican, December 14, 1905. 
Retrospect of the Season. 
(From the Evening Mail.) 
SICALLY, 1905 was one sweet song. George M 


M* 
Broadway,” Jean Havez’s threnodic nocturne, “Everybody 
Works But Father,” dignifying filial reverence and labor 
as it does; Harry Williams’ pastoral, “In the Shade of the 
Old Apple Tree,” My 
Wedding Dress Away” may be termed the four most ad 
The 


stalment plan is another great step in the economics of 


Cohan’s beautiful tone poem, “Give My Regards to 


and somebody's suite 72, called “Lay 


vantageous wagers. selling of the Pianola on the in 
The table d’hote school of 
that 
New York city alone at 11:45 p. m. there are 238 welsh 


music which 1905 developed 


music received a great impetus, and it is believed in 
rarebit orchestras playing “Just My Style” simultaneously 


Music had on the dexter pedal last year 


Gadski's Recommendati>n. 

RITING to Messrs. Evans & Sons, Limited, Madame 

Gadski says of their Pastilles: “Answering yours 

of January 8, would say that I know the Antiseptic Throat 

Pastilles perfectly well, having used them all last season 

at Covent Garden, London. I think these Pastilles are ex- 

cellent and I have already recommended same to many of 
my friends.” 








LILLIAN PRA 


So Fr RAN CO. 


Personal Ax dress : 
The Deshler, 124 West 114th St. 
Phone, 1172-R, Morningside. 








VLOLINIsSgT. 
Leon Mi BR RX oon cn 





=". 


IN THE ROMANTIC 
COMIC OPERA 


Cc. WHITNEY se, 


LILLIAN 


BLAUVELT 


The Rose of the Alhambr 





HIPPODROME & Next Sunday, 
January 7th 


SOUSA 


Second Grand C oncert 


A Sunday, Jan. (4th 

















By CHARLES EMERSON COOK 
ano LUCIUS HOSMER 





BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904 
Sole Management, H. M. Hirschberg, 1267 Broadway, New York. 


Also 58 West 47th Si. 


_ 





ROR Zezer 


Recitals and 
Oratorio. 





44 Fifth Ave., 
NEW YORK. 


MEVN= 





GEORGE 


HAMLIN,» 


Address A. S$. HALL, 


nor 








Long Distance "Phone, Hyde Park 802 








THE MUSICAL COURIER. 








so: JANPOLSKI “2:55 Stanmore WHEATCROFT DRAMA mo 


3! West 3ist Street, New York 


BARITONB.,..9{1un0» INSTPUCTION IN ACTING GIVEN TO SINGERS 
Established 1893 ADEL'INE S. WHEATCROFT, Director 
§ Address : 414 Central Part West, NEW TORK 




















Violinist RET 4 rc pecan 
505 Carnegie Hall 
JEANNETTE p - vamos | WAKEFIELD, “ar. 
K CORT & KRONBERG, 
NEW YORK 








4 SOLOIST 
Tue INDIANAPOLIS CONSERVATORY OF MusiC. | = IJ OT Le En Ys rc 


EDGAR M. CAWLEY, Director. - BA BeBe. Address: M. PORTER, 780 Sth Avenue 


NBW LOCATION: 430 Norte MERIDIAN STResr. ‘ Tt L6G FRULEY, Ulelte. 

The Largest and Most Complete School of Music and Dramatic Art in the Middle West H CARRIE WEIDWARDT, ‘Cello. 
Elecution. MVSIC. Opera. Modern Languages. " HELEN CRANE, Pianc. 
aes Saar. cnk Se greateeety coieess Saitag Coveted we watts Anes. Tem cone | © 954 Eighth Avenue. 


EDGAR M. CAWLEY, Director. 














CINCINNATL CONSERVATORY of MUSIC esta 





430 Nerth Meridian Street. New 'Phone: 3910. INDIANAPOLIS, IND. ASA BARITOSE 
v 
HOWARD ' neipant on 
SHED 186 56 Wost 104th St 
methods 





CHRISTINE MILLER «==... 
nisi hain, Psy, Pa 
GRACE WHEELER DUTTON © wes: 130m se 


443 L. Harlem 


Schoo! for Bole Piayi 
WIRTZ PIANO SCHOOL “S=s— a 
Acoompanying and Theory 
S707 PROSPECT AVE. w. 
Cle in Methods for Teachers. 120 WEST 124th STREET weW YORK —_ Hebed | mx Direction of Mr ilteed — 
o fecation Alfred Arthe é 
ad ethers Catalogue sent 
"Pw, D UG SS TENOR. Address Miss A.A. BURNHAM, Sex 
H. O L f A 716 Arcade CONTRALTO 
Festival % Oratorio % Concert %* Recital CLEVELAND. oO. Concerts, Recitals and Oratorio 
? Management ANDERSON BUREAU 
1 West 426 Street, Hew York 


MARGuUZBHNiITD 


STILWELL 2s seats Swect | ATERED D. SHAW PHILADELPHIA. — 
«BAGHMA 





















































MEZZO-SOPRANO THIN Or, 


Ratan Sued Senza. Spore. Consortia idress 318 Dempster Street, 
and Recitals oy ne " 4 








VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal Iile. 

















THe MELROSE EVANSTON, ILLINOIS ] DR. B. PRANK WALTERS, Jr., 

Madison Ave. and 28th St. City Studio: 619 Fine Arts Bidg., Chicago, | Send for Circular. 1716 Chestaut St., Philadeiphia, 
i= 4 
: reron Adele J 
yw & Best e e ons so n THB STERNBERG SCHOOL OF MUSIC 
R 16th Street, PIANOFORTE INSTRUCTION Constantin vow Sraexpeec, Principal. 
D . York City, | Complete musical education in all branches 

Bertin Dipioma Teresa Carrcao Method | Write for catalogue 





Studio, Carnegie Hall | Fuller Building, 10 S. 18th St.. Philadelphia. 


HHeINNRIOFH PIANIST Address care “* Gainsbors,”’ No. 2 West 120th St 


NEW YORK, 8 WEST T | ' 
G E oe A ad boston STEMENT MALL <A | DAVID SCHEETZ CRAIG, 
Masoe A Kamin Plane Used | yoscR CULTURE 


MILAN, ITALY Seat, Wes 


~ y ’ R O a G A ee ne PENSION ANGLAISE = RoRERT CRAIG CAMPBELL, 
Bs "Phone: 148 RIVER Corso Vittorio Emanuele 26 TENOR 


Soloist. “Littl Church Around the Corner.” 
The BERNARD SINSHEIMER VIOLIN SCHOOL ......2°° rl ag hg ad tv mantertes 
CARNEGIE HALL TRAL LOCATION, HIGHLY RECOMMENDED | 
Devoted exclusively to Violin Instruction. Courses inciude thorough training in Solo, SPECIAL ARRANGEMENTS POR MUSICAL STU- 
Quartet and Orchestra-piaying. All lessons under Mr. Sinsheimer's persona! Super- DENTS. PRENCH, GERMAN, ITALIAN a 
vision. For terms and further particulars apply to Studio 805 Carnegie Mail. ENGLISH SPOKEN. R. 


cor. SOPRANO ToMINTREALCNSERTATIRT TNE Basso Cantante 
soe, WIEST-ANTHONY S2c2e? SRLS NTIMTAMSE  acsona once, SAS 


end ORATORIO or —a apply to 



































@©0@0 0 @ 
SAGE SOW LER GRATE. WAT 


Exclusive Management: ANDERSON BUREAU, 7 West 42d Street, New York. 25:4 '@RYanr 











THE MUSICAL COURIER. 











PARIS. 





“JACKS 





Tenor, 


Carnegie Hall 
NEW YORK CITY. 


ON 








SOLOIST 
SOLO ORGANIST at DS. £8 
bacae — ororzeans-—Reyal Opera Ov 


| 





wn Wirtenbers. e Organiste de l’Eglise de Passy | »vcansst—Pattharmonte Or 
Soioist Paris LESSONS RESUMED IN OCTOBER. Wee Fatihesmente aS 
Trocadéro, ete. 19 Rue Cortambert, PARIS. = ~~ eee Conserva- 





AZPpr 





‘{CROXTON 


Basso, 
1048 Longwood Ave.. - Hew York. 
Phone 2369 J Melrose 
MANAGEMENT: 
HENRY WULFSOHN 





VOICE snd the ART OF SINGING § canneoie MALL. 











RICHARD HAGEMAN 


(Late Okef d’Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


Of Principal gy wt Opera Houses. 


OE a 


Italian Baritone 
6 Rue Euler (Champs miyesesh 


ow BALDELLI 


HENRY SMOCK BOIL 


Gerones Brent Conmak Lost and Injured tes. Staal, 400 Washington 
Votes Restored. st | Halle Method. Bee Sue Satie Moses Reese 


YY 





ELEANORE 





WAGNER REPERTOIRE for Artists # Specialty. 


6 heath v8 Ps osrgin is 8 4 ll 


Concert, Oratorio, RECITALS, 


DRAMATIC 
y SOPRANO 


MARX 





“The Newton,” Broedway and 94th Street 











39 Rue de Prony, PARIS. 


7014 J, Riverside 


MANAGEMENT 





rouse ORMSBY “=== 


SOPrnRranNno. | 


164 West 78th Street, New York 








DELMA: HEIDE. 


General REPRESENTATIVE 


Muse. M. MARTINI 


The Musical Courter| sin¢ing—stvce—ACTING. 


Public Auditions twice a moath. 
3 Rue Nouvelie, PARIS. 


ITALY ann FRANCE, 


14 RUE LINCOLN 





DELLE SEDIE, Paris, 
Pure seetige Method. , Complete course. Stage 


SIGISMOND STOJOWSKI a 


Private and Class Lessons. 
12 Rue Léo Delibes, Panis. 


Avenue des Champs-flysées), 











LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Autogreph Testimonial. 
8 La Rue Boétie (C ps-Elysées), PARIS. 


Concert Direction Internationale | scroou ror actina. 


. EMILE BERTIN, 
4 RUE TRONCHET Régisseur Général de Ie Sctne de I’Opéra Comique. 
(Boulevard de la Madeleine) — 


Practice. In Cast. 
PARIS 


41 rue dee Marters, Paris 
CONCERT AMD TOURING AGENCY 


ALBERTO BACHMANN, 


18, Rue du Mail, PARIS. 
VIOLIN VIRTUOSO and 


Maitre LEONARD BROCHE, 


Professor of Singing. 
208 Boulevard Péreire, 


COMPLETE OPERATIC REPERTOIRE, 
Tuesday @11 A. M. and Saturday, 245 P mM. 

SEVERN STVDIOS. 
MAS. EOMUND SEVERN, A. 























im.OHRSTROM-RENARD 
Voice and Plano. 


PARIS | Teacher of the Art of Simging in al! its branches 
Hamund Severn, 
Violinist, Teacher. 


Residence and Studio 
Composer of ITALIAN SUITE, Bic. 























444 Central Park West New York City. 
Especially recommended by 
Caruso, Sembrich, DeReszke 
Accompanists taught. Theory at nomine! rate 
131 West Fifty-sixth Street. 33 West 67th St. 
’Phene: %08R Columbus. ATELIER BUILDING 
CUMTRALTS 
ist W. 108th Street Tel., 418 River unentatnt 424 Street 
Mae. i. VON Ac. BERT. 
veces Doenhoff = 
antes 
La OF MUSIC ue at's 
2200 St. Lenis ieee. Grand and Shenandeah Avs. 
ST. LOUIS, MO. ech hep 1886. 


BUZZI-PECCIA 
to violin or piano pupils. Lectures free. a 
GEO. pe BRE 
160 West 106th St. 
Phone, 1116 River 
1188 1188 Madison Avense Avenue. 
Ike most complete and best ey Music Schools with the and most competent 


HARRIET FOSTER -"=* 
STRASSBERGER’S CONSERVATORIES 


Dr. R. Goldbeck, | 8 Teachers Every One an Artist Sig. G. Parisi, 
Alfred Ernst, Among whom are Chas. Galloway, 
Nathan Sacks, Reopens September ist Miss A. Kalkmann, 
Mrs. R. Goldbeck, onal sneiiiinenauen Herace P. Dibbie, 


Mrs. Alfred Ernat. 


B. Strassbde: q 
C. W. Kern, The Grand] New South Side Conservatory rger 





FLORENCE TURE MALEY 





‘:DUFAULT =3— 
: KRONOL 


"CELLIST. 
Management HENRY WOLFSOKS 
Persona! address : 
1297 Lexington Ave. 





Phuoe: 245L, Morningside. 267 


on FOUN G, 


West 113th Street, NEW YORK 





b Bass_Baritone 
WOLFSON MUSICAL paaaae 
Phone, 1363-0 Morning 





In connection with Mr. Charl 


— Academy of Dramatic Arts ==" 


Frohman’s Empire Theatre and Companies. For Paice and 
nformation apply to the AW, Room 141 Carnegie Hall, New York. 





Ruoor KING 


ACCOMPANIST, VOCAL COACH and TEACHER 
Residence Studio. 129 W. 47th St., City. 
’Phone, 617 Bryant. 


ozczom 


JANN 


Basso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street. 








G. VIRGIL GORDON 


PIANIST 

Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 


Maric SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 





AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 


Residence-Stadio, 184 West Fighty-sccoad St., 
NEw YORK. 


PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster = the Pittsburg 
Orchestra, Directo: 
s01 South Highland Ave., "East End, 
Pittsburg, Pa. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, Phigg TE ase ay fpraragen. 414 Sixth 
Ave. Monda y. rsda , oat Satur- 
day morning, 217 Wan: ee E., Pitts- 
burg, Pa. 


AMES STEPHEN MARTIN, 

(OICE CULTURE AND ARTISTIC SINGING. 

Studios: 620: Walnut St., soo Penn Ave., 
Pittebu 


—--- —_ -- — - re, Pa 
NINIAN B. YUILLE, 





TENOR. | 


Musical Director Third Presbyterian Church 
Concert, Oratorio, Recitals. 
804 Aiken Ave., Pittsburg, Pa. 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension 
Pittsburg, Pa. 


Concert, Oratorio, Recitals. Organ Recitals. 


ERNEST FRANCOIS JORES 
Organiet of Third Pree rom erae Church 


J 
Teacher of piano, ae oa com tion 
4927 Penn Ave. Pittsburg. Pa. 


|, LESTER JANESKI 


TaN Oo Fr 


VOICE PRODUCTION 
SBRIGLIA METHOD 


- Studio: 54 W. 39th STREET 


HERMAN EPSTEIN 


ee Carnegie Hall. New York. 


umer WYCOFF 


SOPRANO. 814 Carnegie Hal! 
Vocal Teacher. City. 


MR. FREDERIC WARREN, 


TENOR. 


Care of N. Vert, 6 Cerk Street, 
London, W 











THOMAS J. KELLY, 
TEACHER OF SINGING. 


ITALY. 


M. VITTORIO CARPi, 
Vocat Teacues, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


COPPI-BALDISSERI 
2 Piazna Cavour. Fiorence, Irany 














WILLIAM M. STEVENSON. 





Mrs B. 
> ae. will be opened to the the pablic at large. Mrs 8 oe 


TEACHER OF SINGING. 
Studie: s44 Fifth Avenue, Pittsburg, Ps j 





Concert, Oratorio, Opera 
Stage Practice 


+ sill oheshenle of 





THE MUSICAL COURIER. 








BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


























Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tee SIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musica! Bureau. 


Germaay: Berila aed Fiettwelistrassc 1. 
Cabic address: Masikwelfl, Beriia. 





Violins, "Cellos, 
Cases, Strings, Etc 


The largest and finest collection 


in Ame ica Kestoring aad Ke 
pairing « specialty 
Victor S. Flechter 


23 Union Square, New York 


A FEW OF MY PATRONS 


Preprieter and M © ef the Philhar- . - 
ments Conoerts, Berlin’ the new —_ Kubehk, Yaaye Hollman, 
tien Concerts Hamburg; the Bechstein 1, Gerardy, Musin, Kneise 
Berlin. Mannes, Sarasate, Uregoro 

Representative of more than 400 artists, includ- witech, Kunite, Thibeed 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, eaten Guided eaten 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, : : . 2 
Carrefio and many other celebrities. Also Arnold, Elsa Ruegger, Sasiay 
manager of the Berlin Philharmonic Orchestra sky Bendix, Sinsheimer 

Martea Le Schulz, 


and of Arthur Nikisch. 





Listem 


ann. 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hein, Avcusr Fraemcxe 

Special Departments for Beginners, Amateurs and 

Professionals. 

Free advantages to students: Harmony lectures, 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


lastruction given in all branches of music from 


frst beginning to highest perfection. 
Thirty-eight of the most known and experienced 


professors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors, 


Education from beginning to finish 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





Full courses or single branches. Principal 
Admission granted also at other times. 








The Stern Conservatory of Music 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 
GONSERVATORY: Development in “a. branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. RCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments. SEMINARY: Speciai a for teachers. CHORUS SCHOOL. BLEMENTARY 


PIANO AND VIOLIN SCHOOL. 
Teachers: HARMONY AND OCOMPOSITION—Wilbelm Klatte, Hans Pitener, Prof. Philipp 





Ruefer, Prof. EZ. E. Taubert, FP. Geyer, Arthur Willner. PIANO—Georg " Bob! mana 
( the Cincinnati Conservatery), Felix . Drouker, Severin Eisenberger, 

Freudenberg, Gottfried towski, Brune Hinse-Reinbold, Prof Martia 
Krause, Pref. James —_ Kwast- (Chamber-virtucesa), M. Landow, Dr. FP. Lat- 
senke, Pref. A. w Pohl, Prof. pp Ruefer, A. Sormann, Theodor Schoenberger, 
Pref E. EB. Taubert. SINGING—Madame . Frau Prof. Selma Wicklas- , Free 

Holim, Anna W Rethmueh! ( ber Ginger), Al 4 

v BSeidemana OPERATIO AND DRAMATIC CLASS—N. Rothmuehl. VIOLIN—Pref. Gus- 
tav , Alfred Wi Frits Aranyi, Willy Nicking, W. Rampeimann, William Kritsch, 
Clara Scbwarts. HARP—Frans ~y ~~ ORG AN—Bernhard % Muaie 


"Cc Malkin, Eugen Sandow, , &e. 
Oba — * 128 om ee) (Elementary School) up to 600 marks ($150) Annually. Operatic School: 
‘Teo marks ($180). 
may be obtained through the Conservatory. Pupils received at any time. Consultation 


hours from 11 a. m. to 1. p. mm. 


~—RLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 








a——————_-BOARD OF MUSICAL DIRECTORS :—_————-—e@ 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 
a———————_ ADMINISTRATION :-—_—~———_- & 
ROBERT ROBITSCHEK, 
Maver-Mane A 


Scmanwenkca, P. Scnaswewxa, M 


PRINCIPAL TEACHERS—Piene: X 
Forrstes, W. Letrwouz, M. pe Zaponsa. Violin: Proresson Fiostan Zayic, (Kammer-Virtuoso) 
Issay Baemas, Joserm M. van Veew, Mue. Sc mamwenka Vocal Awtow Sistrermaws, Myce. 


Biawcn-Perers, Mus. Matsa vow Niessen Stows, H. B. Pasmone. Composition: P SCHARWEN Ka, 
R. Rosrrscuecx, Huco Kaun (English), Evcas Srittmax-Keniy (in English). "Celle: Jac oun 
vaw Lise. History of Music: Orto Lessmann, Da. Hvco Leicmenrarrr (in English), Da. 
Kureretp. : 

Operatic Department under Roser Rosrrscuex. = 

Catalogue free on application. Pupils received at ary time 


dD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 


















- CHICAGO, ILL. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of 














the concert 


REFERENCE Tue Musicat Courter 


HUGO GORLITZ 


"Ne NEW BOND STREET, LONDON, W 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS, 





CABL&S: MUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLARS 


L. RAINBO 


SOLE AGENT FOR 


> GERTRUDE + 


PEPPERCORN 





Concert and Touring Agency. All communications te 
g be addressed Care MR. MEADE, Aeolian Hall, New 
Bond Street, London, W. 














(THE GREAT ENGLISH PIANISTE) 
GRAND CONSERVATORY OF MUSIC. 
Special Course for P H ] 
Teachers and Professionals. 
THOROUGH COURSE FOR BEGINNERS, 
Poll term leads to Mus Bach. degree. TENOR, 


Da KR ERERHARD Pree’t 
68 WEST 636 STREET’ EW YORK’ Thirty-second Year.) 





GRAND RAPIDS, MICH, 











MADAME MORIANI 


We make the only Ameri- 


can Violins that received a ‘ Complete Yooal Trainin toe Ladies and 
sentiemen, chai . ot ‘ 

prize at Paris, 1878, and oa i echnique yle epertoires of 
Sole teacher of Alice Veriet, Prima Donne 


of the Grand Opéra, Paris; Claire Friché, whe 


first prize wherever ex- 
hibited. created La Tosca (Puccini), Opéra Comiqua, 


Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, fo wmerly of Covent Gree 
and Drury Lane, London, teacher of 
ueen of Holland; Mile. Simosey, Prime 
2 ionna, La Monnaie, Brussels; Mme. Emma 
y ty ~ Birner, Classical Concerts, Brussels, Paris, 
etc.; Florence and Bertha Salter, Charles 


| Note number No connection 
‘with any house of same name 
Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 


Tree, J. C. Lyons and Hugh Williams. 

For terms and particulars write to the me ~ | 
of Madame MORIANI'S ACADEMY, 3 Y 
Place, Portman Square, ondea, England. 

Acting and Mise-en-Sctne by M. V 
who has assisted Madame Moriani for the 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 




















THE MUSICAL COURIER. 


STEINWAYIEVERETT 
PIANOS PIANOS 


Sramway & Sons are the only manufacturers who make all component = 4 Ee i S. E id A U E- ie 


parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. es EE EEL pe peer aN 


NEW YORK WAREROOMS: STEINWAY HALL, EVERETT PIANOS 


Nos. 107, 109 and I11 Bass Pourteenth Street. 























CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


—— 
ne Lene ene re, Prtman Seer, LONDON, EVER_ETT PI_ANO CoO. 


BOSTON. 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY. THE JOHN CHVRCH CO. 
Ew YORK. CINCINNATI. CHICAGO 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“TMBALL= 


CHICAGO, ILL., U. S. A. 


De World's Best Piawo 
THE 


KNABE 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 














WEKNABE & CO. 


BALTIMORE 


WAVE Cole lip CEO]. 





souMER. =§©=6 VOSC 


Heads the List of the Nighest Grade Pianos, and 
PrAnce appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 
Preferred by |any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Artists. Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 
160 Boylston Street, Boston, lass. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 1@-20 ROSE STREET, NEW YORK. 


Are at present 


the Most the leading 


Popular and 

















